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This new recording will stand supreme with 
Klemperer’s unrivalled interpretation 

of the Third (33¢X1346), Fifth (3301051) and 
Seventh (33C0X1379) Symphonies of Beethoven 


OTTO KLEMPERER conducting the 
PHILHARMONIA ORCHESTRA 


33; R.P.M. LONG PLAYING RECORDS 


Photo. LOTTE MEITNER-GRAJ 
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‘SCARPIA’ = 
in ‘TOSCA ’— Puccini on 
33C.X1094-5* = 


‘FIGARO’ = 
in ‘IL BARBIERE DI SIVIGLIA ’— Rossini rt 
33C.X1507-9 on 


‘TONIO’ = 


in ‘I PAGLIACCI’ — Leoncavallo = 
33CXS1211 & 33CX1212* 


‘AMONASRO’ 


in ‘ AIDA ’— Verdi 
33CX1318-20* 


‘RENATO’ 


in ‘UN BALLO IN MASCHERA ’ — Verdi 
33CX1472-4* 


‘GERMONT? © 


in ‘LA TRAVIATA ’— Verdi 
33CX1370-1* 


* LA SCALA RECORDING 


333 R.P.M. LONG PLAYING RECORDS 


E.M.I. RECORDS LTD. 8-11 Great Castle Street, London, W.1 
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TITO GOBBI 
AT LA SCALA 


is the title of the first Long 
Playing record devoted 
entirely to an Operatic 
Recital by the world- 
famous dramatic baritone, 
and includes extracts from 
‘I PAGLIACCI,’ 

‘UN BALLO IN MASCHERA,’ 
‘TOSCA,’ ‘RIGOLETTO’ and 
‘LA TRAVIATA.’ 33CX1501 * 
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WILL GIVE A RECITAL OF SONGS BY SCHUBERT, WOLF and 
STRAUSS AT THE ROYAL FESTIVAL HALL ON MAY 13th. 








Schubert Song Recital An die Musik; Im Friihling; 


Wehmuth; Ganymed; Das Lied im Griinen; Gretchenam Spinnrade; 
Nahe das Geliebten; Die junge Nonne; Gesang ‘An Sylvia’; 
Auf dem Wasser zu singen; Nachtviolen; Der Musensohn 


ELISABETH SCHWARZKOPF and EDWIN FISCHER 
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he will 


also conduct the forthcoming production of 
‘Don Carlo’ at Covent Garden on May 9th, 


12th, 15th, 19th, 21st, 24th, 26th and 28th. 
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the Royal Festival Hall on May 16th 
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(Regd. Trade Mark of Columbia 


33CX1518 


33CX1523 (Available May 2nd) 


‘L’Oiseau de Feu’— Suite (1919)—Stravinsky; 


(‘Little Russian ’)—Tchaikovsky 
‘Jeux d’Enfants’—Suite—Bizet; 


‘A Night on the Bare Mountain’— © 
Moussorgsky arr. Rimsky-Korsakov 


¢ 334 R.P.M, LONG PLAYING RECORDS ‘x 


E.M.I. RECORDS LTD., 8-11 Great Castle Street, London, W.1 


CARLO MARIA GIULINI conducting 


Symphony No. 2in C minor 
‘Ma Mére l’Oye’—Suite—Ravel 


= a 
sam 


ue 
tfaeeettt af 


= af = LH 


: foe 
are « 


ya a 


see 
cx 








clicigjillaiaaedl 
4 


ane 


~ gw age te 


» 


. 
- 


HHH] ae 


Ha 








8 Supplement The GRAMOPHONE May, 1958 


Instrumental and Vocal Selections from ‘MY FAIR LADY’ 
A superb record of 


the vivacious music from I could have danced all night; Wouldn’t it be loverly; 
this eagerly-awaited Ascot Gavotte; On the street where you live; Show me; 
production Get me to the church on time; Witha little bit of luck; 
The rain in Spain; I’m an ordinary man; Without you; 
I’ve grown accustomed to her face; Finale 3388x1079 (price 35/104. incl. P. Tax) 


NORRIE PARAMOR and his Concert Orchestra with Vocalists 


(Regd. Trade Mark of Columbia 


1 
33; R.P.M. LONG PLAYING RECORD Graphophone Co. Ltd.) 


E.M.I. RECORDS LTD - 8-11 GREAT CASTLE STREET - LONDON: W.1 

















May, 1958 


here, as on the other tracks, there is plenty of 
aggressive, warm-toned tenor playing by 
Montrose and blithe alto solos from Jack Maini. 


Jack Montrose, a 29-year-old musician from 
Detroit, has worked in Jerry Gray’s orchestra 
and with the Art Pepper Quintet. Nursing 
ambitions as a composer as well as an instru- 
mentalist, he writes scores that are refreshingly 
free from pretentiousness. 


Perhaps the outstanding soloist on this session 
is guitarist Jim Hall. He plays simply, but to 
great effect. Red Norvo—here a reticent, 
modest musician—strokes the vibraphone as 
delicately and tastefully as ever. Best of the 
tracks is Don’t Get Around Much Anymore, a lazy 
version of Duke Ellington’s charming tune. 


E.J. 
Sleeve Note: Jack Montrose. No dates. Devoted 
mainly to a useful analysis of Concertino Da Camera. 


*1957 Newport Jazz Festival 

****Ella Fitzgerald (a): This Can't Be Love 
(Rodgers; Hart); I Got It Bad And That 
Ain't Good (Ellington; Webster); Body and 
Soul (John W. Green; Heyman, Sour, Eyton) ; 
April In Paris (Vernon Duke; MHarburg) ; 
I’ve Got A Crush On You (G. and I. Gershwin) ; 
Airmail Special (Christian, Mundy, Goodman) ; 
I Can’t Give You An But Love 
(Jimmy McHugh; Dorothy Fields) 

* Billie Holiday (5): Nice Work If You Can 
Get It (G. and I. Gershwin); Willow, Weep 
For Me (Ann Ronnell); My Man (Yvain) ; 
Lover Come Back To Me (Sigmund Romberg ; 
Hammerstein II); Lady Sings The Blues 
(Holiday ; Nichols); What A Little Moonlight 
Can Do (Woods) 
(Columbia Clef 12 in. LP 33CX10100—41s. 8}d.) 


(a)—Elia Fitzgerald (voc) acc. by: Don Abney 
Wendell Marshall (bass); Jo Jones (drs). 


( ; 
4 a Newport Jazz Festival. (Am. Norman Granz.) 


b)—Billie Holiday (voc) acc. b Mal Waldron 


y: 
(pno); Joe Benjamin (bass) ; Jo Jones (drs). 6/7/1957. 
Do. (Do.). 


At the 1957 Newport Festival were the two 
finest female jazz—as distinct from blues— 
singers, but what a difference in their perform- 
ances. Ella Fitzgerald has made better record- 
ings, but her wonderful musicianship and 
artistry are always worth the price of an LP. 


But the Billie Holiday tracks should never 
have been issued. The sleeve note says of her : 
‘‘There is always about her that feeling of 
suspense. One isn’t certain quite how she will 
behave or how she will perform ”’. True enough, 
but why issue recordings of her at lowest ebb ? 
She struggles to get out the lyrics regardless of 
pitch and often of tempo. All that remains on 
the credit side is that haunting sadness which 
has always characterised her work. 

The seven songs by Miss Fitzgerald spotlight 
the many different facets of her art. Despite 
poor balance in the first two numbers and un- 
characteristic difficulty with-the low notes on 
I Got It Bad, she shows yet again the incredible 
flexibility and musicianship which put her so 
far ahead of her contemporaries The excellent 
Body And Soul is the first time Ella has recorded 
the song. Airmail Special is an amusing “‘scat”’ 
performance, whilst J Can’t Give You Anything 
But Love includes her well-known imitations of 
Louis Armstrong and Rose Murphy. _ B.D. 


Sleeve Note: Bill Simon. Excellent and complete in 
details of the occasion. 


***1 Gigi Gryce-Donald Byrd Jazz Lab (a): 
Splittin’, Ray’s Way (Ray Bryant); Batland 
(Sears); Love For Sale (Porter) 

**1 Cecil Taylor Quartet (5): Johnay Come 
Lately (Billy Strayhorn); Mona’s Blues 
(Taylor) ; Tune 2 (Taylor) 

(Columbia Clef 12 in. 33CX10102—4ls. 83d.) 
(a)—Gryce (alto); Byrd (tpt); Hank Jones (pno) ; 
Wendell Marshall (bass); Osie Johnson (drs). 
5/7/1957. Newport Jazz Festival. (Am. Norman Granz.) 

(6)—Taylor (pno); Steve Lacy (sop); Buell 
Reidlingert (bass); Dennis Charles (drs). 6/7/1957. 

0. (Do.). 

t—Believed to be correct spelling, although given on 

sleeve as Neidlinger. 


The afternoon concerts at the annual Newport 
Festival are usually given over to the lesser- 
known and more experimental groups. Despite 
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the Jazz Lab title, the Gryce-Byrd quintet 
features neat, swinging arrangements stemming 
from what has been called the ‘“‘ hard bop”’ 
school of jazz. The aim is to produce swinging 
jazz with the accent on solo improvisation. The 
group’s opening number is a very attractive riff 
opus by pianist Ray Bryant and a typical 
example of what Byrd and Gryce can do. Both 
are developing highly personal sounds and play 
very well throughout. 


Cecil Taylor, a 24-year-old New Yorker, has 
a surface similarity to Thelonious Monk in his 
solo work, but he lacks the completely original 
approach of Monk, and his ideas tend to jerk 
rather than flow. In general, though, his work, 
although immature, shows promise for the 
future. My chief objection to the Taylor 
Quartet is the soprano sax tone of Steve Lacey— 
a former Dixielander who has played with Wild 
Bill Davison and Jimmy McPartland among 
others. He gets an ugly, wailing sound from the 
instrument which does nothing to help his 
already angular phrasing. Best of the Quartet’s 
tracks is the 12-bar blues, Nona. E.J. 


Sleeve Note : BillSimon. Informative and interesting. 


*Red Allen Band with Jack Teagarden and 
Kid Ory: Struttin’ With Some Barbecue 
(Louis Armstrong) (a); St. James Infirmary 
(Joe imrose) (a); China Boy (Winfree 
Boutelje) (6); Basin Street Blues (Spencer 
Williams) (0); Muskrat Ramble (Ory) (c): 
High Society (Trad., adapted Picou) (d) 

(Columbia Clef 12 in. LP 33CX10106—41s. 83d.) 


(a)—Henry ‘*‘Red’’ Allen, Jnr. (tft); Buster 


Bailey (cit); 

Hopkins (pmo); Arve ; William 
‘* Cozy ** Cole (drs). 4/7/1957. Newport Jazz Festival. 
(Am. Norman Granz. 


~~, as for (a); plus Jack Teagarden 


(é 


(c)—Personnel as for (a); plus Kid Ory (tmb). Do. 
D 


Do. 


The more I listen to these—and other 
similar—extracts from public performances, the 
more I prefer studio recordings. There is little 
or no merit in the ugly clashes of temperament 
that recur between Allen and Bailey. Only Kid 
Ory, on the tracks where he appears, means 
anything. He completely eclipses Teagarden, 
who obediently trots out yet another Basin Street 
Blues before calling on Ory. Higgy might as 
well not be there at all on High Society. Ory 
flows lightly over Bailey’s angular, even corny, 
clarinet work, and in regard to the latter, it is 
hard to believe that this is the man who con- 
tributed so much to the old Clarence Williams 
Washboard Band discs of 1927, and to the 
Fletcher Henderson sides of the same era. Allen 
goes in for a lot of crude gallery-play, and the 
rhythm section get lost in the general cat fight. 
Again, Ory is the voice of sanity in a mad- 
house. / O.K. 


Sleeve Note : Bill Simon. Inaccurate, vague, of little 
value. 


0. (Do.). 
ee as for (@); plus Ory, Teagarden (tmbs). 
0. (Do.). 


*+**1 Count Basie Band with Lester Young, Illinois 
Jacquet, Roy Eldridge, Joe Jones, Jimmy 
Rushing: Swingin’ At Newport (Ernie 
Wilkins) (a); Polka Dots And Moonbeams 
(Van (6); Lester Leaps In 

Sent For You Yesterday 

(Rushing, Basie, Eddie Durham) (V) (c) ; I May 

Be Wrong (Rushing) (V) (c) ; Evenin’ 

(Moret) (V) (c) ; One O’Clock Jump (Basie) (d) 
(Columbia Clef 12 in. LP 33CX10110—41s. 83d.) 


(a)—Basie (pno); Bill Graham, Marshall Royal 
(altos); Frank Foster, Frank Wess (inrs); Charlie 
Fowlkes (bar); Wendell Culley, Renauld Jones, 
Thad Jones, Joe Newman (tpis); Henry Coker, 
Bill Hughes, Benny Powell (tmbs) ; Freddie Greene 
(gtr) ; Ed. Jones (bass); Sonny Payne (drs). 7/7/1957. 
Newport Jazz Festival. (Am. Norman Granz.) 

(6)—Same personnel, except add Lester Young 
(tnr); Joe Jones (drs) replaces Payne. Do. Do. (Do.) 

(c)—Personnel as for (b), plus Jimmy Rushing (voc). 
Do. Do. (Do.) 

(d)—Personnel as for (a), plus Illinois Jacquet, 
Young (imrs); Roy Eldridge (pt); Jones (drs). 
Do. Do. (Do.), 


' The Count Basie Band was the final attraction 
at the 1957 Newport Festival and, judging by 


315 


this recording, deserved the honour. It is, in 
fact, one of the few Newport LPs that can be 
thoroughly recommended. 


The opening track is by the personnel which 
made the Basie British tour in the spring of 1957, 
and is a typical Ernie Wilkins ‘* swinger ”’. 
For the rest of the performance Basie was. 
joined by two of his most famous ex-sidemen— 
Lester Young and Jo Jones. Both give an object 
lesson to their successors. Young, although 
below his best, plays with a dry-toned swing, 
and all the authority and invention of a true 
jazz veteran. Jones, after a few choruses of over- 
busy cymbal-clashing. settles down to a rock- 
steady beat. The climax comes, however, when 
singer Jimmy Rushing joins his ex-boss. It is 
interesting to compare the different approaches 
of Rushing and the current Basie vocalist Joe 
Williams who is featured on the next-mentioned 
Newport recording. Technically, Williams wins 
every time, with his flexibility and rich voice, 
but Rushing is rooted more firmly in the blues 
and has infinitely more swing. 

It is unfortunate that the last track should 
mar a fine record. Two more guests join the 
band—former Basieite Illinois Jacquet and Roy 
Eldridge. Jacquet plays well enough, but 
Eldridge’s long solo must rank with the most 
tasteless exhibition of pyrotechnical trumpeting 
for many a long day. He even inspires (if that 
is the right word) Joe Newman to play his own 
worst solo on record. E.J. 

Sleeve Note: BillSimon. Excellent. 


*** Dizzy Gillespie Band with Mary Lou Williams 
(a): Zediac Suite: Virgo, Libra, Aries 
(Mary Williams); Carioca (Vincent Youmans) 

*** Dizzy Gillespie Band (5): A Night In Tunisia 
(Paparelli, Gillespie) 

***; Count Basie Band with Joe Williams (c) 
Blee Blop Blues (Basie); 
You Win (Wyche) (V); 
(Frazier) (V); Smack Dab In The Middle 
(Calhoun 


) (V) 
(Columbia Clef 12 LP 33CX10111—4Is. 83d.) 

(a)—Mary Lou Williams (pmo); Gillespie (tpt) ; 
Ernie Henry, Jimmy Powell (alios) ; Benny Go 
Billy Mitchell (tnrs); Pee Wee Moore (bar) ; 
Dawud, Lee Morgan, Emmett Perry, Carl Warwick 
(tpts); Chuck er, Al Gray, Melba Liston 
(tmbs); Wynton Kelly (pno); Paul West (buss); 
Charles Persip (drs). 6/7/1957. Newport Jazz Festival. 
(Am. Norman Granz.) 
ofan personnel without Mary Williams. Do. 

(c)—Basie (pno); Bill Graham, Marshall Royal 
(altos); Frank Foster, Frank Wess (inrs); Charlie 
Fowlkes (bar); Wendell Culley, Renauld Jones, 
Thad Jones, Joe Newman (ifis); Henry Coker, 
Bill Hughes, Benny Powell (imbs); Freddie Greene 
(gtr); Ed Jones (bass); Sonny Payne (drs); 
Wiliams (voc). 7/7/1957. Do. (Do.). 

The 1957 Newport Festival marked a 
welcome reappearance in jazz of the highly- 
talented pianist-composer Mary Lou Williams. 
Since returning to America towards the end of 
1954, after two years in Europe, she has 
occupied herself chiefly with religious work 
but was persuaded by friends to take part at 
the Festival. Her performance included 
extracts from her 12-year-old Zodiac Suite which 
she has performed with the New York Phil- 
harmonic. There is more than a hint of 
Ellington in the composition and Miss Williams 
plays with unfeminine fire and undimmed 
imagination. The accompanying Gillespie 
Band, now alas forced out of existence through 
economic reasons, is a ragged but exciting group 
which swings at all times. 


After a Latin-flavoured Carioca Miss Williams 
departs and the band features the promising 
trumpeter Lee Morgan on Gillespie’s famous A 
Night In Tunisia. The new version also spot- 
lights tenorist Benny Golson, who has already 
attracted much praise from his fellow musicians. 
He has a hard-hitting percussive style, a fine 
technique and a good flow of ideas. 

Side 2 presents five Basie favourites—four of 
them with Joe Williams. The tunes and arrange- 
ments will be familiar to all Basie enthusiasts 
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and better-recorded versions of all of them are 
available. 


Sleeve Note: 
of soloists. 


xKid Ory’s Creole Jazz Band 
‘* The Legendary ‘ Kid’: 1956” 

*** Mahogany Hall Stomp Bad rier wes : 
Sugar Blues (Clarence Williams); At 
Georgia Camp Meeting (Kerry Mills) ; Suse 
It (King Oliver); There’ll Be Some Changes 
Made (W. Benton Overstreet); At The Jazz 
Band Ball (Nick La Rocca, Larry Shields) ; 
Wang Wang Blues (Muller, Wood, Buster 
Johnson, Henry Busse); By And By (Trad.) ; 
Make Me A Pallet On The Floor (Trad.) 

(Good Time Jazz LP LAG12084—38s. 3d.) 


Ory (tmb) ; Phil Gomez (cit) ; Alvin Alcorn (tpt) ; 
Lionel Reason (po); Julian Davidson (gtr) ; 
Wellman Braud (bass); Minor Hall (drs). November, 
1935. Los Angeles (Am. Good Time Jazz.) 

In view of the number of records of all speeds 
and sizes that Kid Ory has made during the last 
a years alone, it is difficult to regard him 

““legendary”’. He is certainly the oldest 
livie g jazzman still playing, and he can, as the 
Newport Festival record mentioned earlier 
shows, outplay his younger colleagues. But he 
is so very much alive and vital that he is one of 
the boys, and that does not constitute a legend. 

On this I.P there is some average Ory music, 
some excellent trumpet playing by Alvin 
Alcorn, some angular and rather piping clarinet 
by Gomez, and some unnecessarily flashy 
drumming from Hall. There is also some fine 
some fine bass work by Braud. The choice of 
numbers is better than usual, and the record 
bass work by Braud. The choice of numbers 
is better than usual, and the record is a good 
example of the present-day Ory. O.K. 

Sleeve Note : Lester Koenig. Informative and interest- 
ing; includes another recipe by Ory himself. 


Bill Simon. Excellent Includes details. 


*Dave Pell Octet 
** | Had The Craziest Dream ” 

*** ] Had The Craziest Dream (Harry Warren) (a) ; 
The Way You Look Tonight (Jerome Kern) 
(c); Nap’s Wife (Marty Paich) (c); Time 
After Time (Jule Styne) (c); My Heart 
Belongs To Daddy (Cole Porter) {); 
Wagner (Shorty Rogers) (a); On The Good 
Ship Lollipop (Richard Whiting) (6); Cres- 
cendo Date (Paich) (c) ; People In Love (J. J. 
Dooley, Stein) (c); Star Eyes (Don Raye, 
Gene De Paul) (a) 

(Capitol 12 in. LP T925—33s. 83d.) 

(a)—Pell (tnr); Bob Gordon (bar); Don Fager- 
quist (tpt) ; Ray Sims (tmb); Paul Smith (no) ; 
Tony Rizzi (gtr); Roland Bundock (bass); Jack 
Sperling (drs). June, 1955. U.S.A. (Am. Capitol.) 

(6) —Same personnel, plus Roy Harte (bongos). Do. 

(Do. 


(c)—Personnel as for (a), except Ronnie Lang (bar) 
replaces Gordon. September, 1957. Do. (Do.) 

I find recordings by Dave Pell strangely 
unsatisfying. It is difficult to put one’s finger on 
the reason, for the group plays neat arrange- 
ments with a fair degree of spirit and the 
individual members are all adequate soloists. 
The missing factor may be excitement—the 
shock produced by the unexpected. Everything 
is just a little too neat and tidy with no loose 
ends. Most satisfying are the Bill Holman 
arrangements— The Way You Look Tonight and 
Time After Time. B.D. 


Sleeve Note : Jack Wagner. Inclined to over-praise. 





ABBREVIATIONS 
Acc .. accompaniment pno piano 
alio .. alto saxophone tnr tenor saxophone 
arr .. arranger tpt trumpet 
bar .. baritonesaxophone tmb trombone 
bass .. string-bass Trad traditional 
bjo .. banjo V vocal refrain 
cit .. clarinet voc vocalist 
des .. drums vuln violin 
gtr .. guitar xyl xylophone 


% indicates microgroove record, 334 LPs and 45 EPs 
are distinguished by the letters LP before the catalogue 
number for the former, EP for the latter. 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 
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*Howard Rumsey’s Lighthouse All-Stars 
** Music For Lighthousekeeping 

***i Love Me Or Levey (Bill Holman) ; Taxi War 
Dance (Lester Young, Basie); Octavia 
(Cooper); Mam Vegas (Holman) ; 
Jubilation Cuamer’ : I Deal (Clark); Latin 
For Lovers (Holman) ; Topsy (Ed. Battle, 
Eddie Durham) 

(Contemporary 12 in. LP LAC12086—38s. 3d.) 


Rumsey (bass) ; Bob Cooper (inr) ; Conte Candoli 
(tpt); Frank Rosolino (tmb); Sonny Clark (pno) ; 
Stan Levey (drs). October, 1956. Los Angeles. (Am. 
Contemporary.) 

Each new Lighthouse recording shows great 
improvement on the last. The band has now 
settled into an integrated unit, and the arrange- 
ments—particularly those by Bob Cooper and 
Bill Holman—show the talents of the individual 
musicians to good advantage. 

Solo honours are taken by Cooper, who is the 
star of his own Octavia, a sinister little tune which 
sticks in the memory. Completing the front 
line are Conte Candoli and Frank Rosolino. 
The latter has an incredible technique, but 
neither he nor Candoli gets much feeling into a 
solo. Notes pour forth, but the sum total in 
artistic worth is very small. A happy surprise is 
the fine playing of pianist Sonny Clark, who 
has toured Europe with Buddy De Franco. 
Only twenty-four years old, he shows great 
promise for the future. His feature J Deal is 
one of the record’s highspots. 

Rumsey and drummer Levey (given extensive 
solo space on the opening Love Me Or Levey) 
provide a fair degree of swing. 

This is typical West Coast jazz, lacking the 
hard-hitting attack of the East Coasters, but 
with a certain happy charm of its own. B.D. 


Sleeve Note : Howard Rumsey. Interesting details of 
each musician and each performance. 


*xJimmy Rushi 
“If This Ain’t The Blues ”’ 

** Dinah (Akst, Young, Lewis); Oh, Love (Dosi, 
Terry, Macrae); Sometimes I Think I Do 
(Rushing); Pennies From Heaven (Johnstone, 
Burke); My Friend Mr. Blues (McCoy, 
Morris); If This Ain’t The Blues (Rushing, 
Dickenson); I Can't Understand (McCoy, 
Ingram) ; Take Me With You, Baby (McCoy, 
Ingram). 1 (6) 

(Vanguard 13 * LP PPL11008—35s. 10d.) 


** Little Jimmy ”’ 
**Evenin’ (Parish, White); Don’t Cry, Baby 
(Unger, Bernie, Johnson). All (a) 
(Vanguard EP EPP14003—12s. 103d.) 

(2)—Rushing (blues singer); Rudy Powell (cit, 
alto); Buddy Tate (inr); Emmett Berry (tpt) ; 
Lawrence Brown (itmb); Pete Johnson (pno) ; 
Freddie Greene (gir) ; Waiter Page (bass); Jo Jones 
(dvs). 1955. U.S.A. m. Vanguard.) 

(6)—Rushing (blues singer); Tate (tnr); Berry 
(tpt); Vic Dickenson (tmb); Marlowe Morris 
(organ) ; Clarence Johnson (pno) ; Roy Gaines (gir) ; 
De Do) (bass); Jomes (drs). Possibly 1957. 

) 


Two more sets of records by the Kansas City 
blues shouter Jimmy Rushing. Even if I were 
addicted to this rather monotonous style, I doubt 
if I’d find such a feast other than an embarrass- 
ment of riches ; as it is, I find it all rather dull. 
Berry has some fine moments (he usually does) ; 
the rest of the band is typical ‘* mainstream ”’ 
and possessed of that sepia-tint effect that small 
groups, with two saxes and no clarinet to offset 
them, seem always to produce. The organ is 
simply a nuisance. O.K. 

Sleeve Note : S. W. Bennett. Interesting and inform- 
ative. No dates. 


*Don Savage Seven 
“* Session With Savage ” 
*** Midnight Sun (Lionel Hampton); All The 
ings You Are (Jerome Kern); There'll 
Never Be Another You (Woods); First 
Edition (Savage) 
(Nixa Jazz Today EP NJE1048—12s. 103d.) 


Savage (alio); Art Ellefson ‘tnr); Bernie George 
(bar); Bert Courtley (tpf) ; Bobby Heath (pno); 
Bill Stark (bass); Art Morgan (drs). 3/9/1957" 
London. (Nixa.) 


Don Savage, a native of Birmingham, has 
worked with the bands of Teddy Foster, Tito 
Burns, Ted Heath, Ambrose and Frank Weir. 
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This Nixa session, his bandleading début, shows 
him to be a promising jazz soloist and an 
accomplished arranger. His own composition 
First F dition reveals he can also write pleasant, 
bouncing tunes. 

He is, of course, featured on all four tunes 
and shares top solo honours with the vastly- 
improved tenorist Art Ellefson. Trumpeter 
Bert Courtley is also well presented, his solo on 
All The Things You Are ranking with his best 
recorded work to date. Bernie George has an 
odd tone and rather hackneyed ideas on 
baritone. The rhythm section, although 
unobtrusive, lacks bite. Nevertheless, all in all 
a promising début for Mr. Savage, who plays 
better than many of his contemporaries with 
higher reputations. Ej. 


Sleeve Note : Keith Goodwin. Unusually informative 
and interesting. 


*Fats Waller and his Rhythm 
eee Fats ® 1938-42 s” 

** You Went To My Head (Meyer, Berniers, 
Emmerich) (a); There's Honey On The 
Moon Tonight (Haven Gillespie, Davis Coots) 
(6); Fair And Square (Razaf, Rubin) (bd); 
Shame! Shame ! (Davis (c); Tell Me With 

Kisses (Friend, Sawer ag (c), I'll Dance At 
Your Wedding (Davis) (d) ; Come And Get It 
(Waller, Kirkeby) (e); Winter Weather 
(Shapiro) (f); Cash For Your Trash (Waller 
Kirkeby) (f); Up Jumped You With Love 
(Waller, Kirkeby (g) 

(RCA LP RC24004—26s. 5d.) 


(a), (b), (c), (d)—Waller (pno. voc); Gene Sedric 
(clit, inr); Herman Autry (pt) ; Al ares (em) 
Cedric Wallace (bass); Slick Jones rs). (a) 
wee Ol (b) —— ," 13 10/1938, (ad Wie /1938. 

k. Am. 

(e)—Waller “Dong ‘aie. Jimmy Powell, Dave 
McRae (alios); Bob Carroll, Sedric (inrs); Autry, 
John Hamilton, Bob Williams (tpts) ; Ray Hogan, 
George Wilson (tmbs); Casey (gtr) ; Wallace (bass) ; 
Jones (drs). 1/7/1941. Hollywood. (Do 

(f}—Waller (pno, voc); Sedric (clt, tnr); Autry 
(tpt); Casey (gir); Charles Turner (bass); Arthur 
Trappier (drs). 26/12/1941. New York. (Do. 

(g)—Waller (pno, voc); Sedric (cit, inr); Hamilton 
(tpt); Casey (gir); Wallace (bass); Trappier (drs). 
13/7/1942. Do. (Do.) 


This is just another collection of Waller-for- 
his-own-sake. There is nothing exceptional 
about any of them, unless it be the pleasing 
accompaniment to Waller’s vocal on Fair And 
Sguare. I think this is designed for those who 
must have everything Fats ever appeared on, 
or perhaps for those who happen to like the 
tunes. O.K. 


Sleeve Note : Nat Hentoff. Sound and very interesting 
Discographical data commendably presented. 


“ OTHERS “ 
***Lena Horne 


Quite obviously Harold Arlen is one of Lena Horne’s 
favourite song writers, As well as currently scoring a hit 
with Broadway theatre- -goers in his musical show, 
** Jamaica,”’ Lena includes five of his songs—Stormy 
Weather, Out Of This World, Ridin’ On The Moon, 
I Wonder What Became Of Me and Any Place I Hang 
My Hat Is Home in ‘*‘ Stormy Weather ,”’ her latest LP. 
Of these, only the first-named finds Lena singing with 
much zest or conviction. She sings pleasantly enough 
of course, but that vivacity which normally animates 
most of her performances seems lacking both here and 
in the remaining tracks—Summertime, Tomorrow 
Mountain, Mad About The Boy, Baby Won't You Please 
Come Home, I’ll Be Around and Just One Of Those Things. 
(RCA RD27063. ) C.F. 


****Elliot Lawrence 


Elliot Lawrence leads what is probably the best big 
white band in America today. ‘‘ Swinging At The Steel 
Pier’’ consists of recordings it made during a week's 
engagement in the Marine Ballroom of the Stee] Pier 
in Atlantic City. As usual, the orchestra consisted of 
New York studio musicians, men who play with the band 
on its normal week-end jobs. The ensemble work is 
relaxed and swinging, while featured soloists include 
Al Cohn, Nick Travis, Eddie Bert, Hal McKusick and 
Eddie Wasserman. Al Cohn was also responsible foi over 
half the scores: El’s Bells, Alone Together, Good Wood, 
Hand Made, Snapped Cap and Blues Alley, the last- 
named a slow, rocking blues in the Basie marrer. 
Arrangers Johnny Mandel, Gerry Mulligan and the late 
Tiny Kahn share the credit for the remainder—Mavbe, 
Between The Devil And The Deep Blue Sea, Tenderly, 
Ponce, Walkin’ My Baby Back Home and Moten Swing 
(Vogue LAE12071.) C.F. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Carlos Ramos has jumped into popularity 
in the last two or three years and is now one of 
the most prominent interpreters of the fado. 
‘*Carlos Ramos em Alta Fidelidade’’ (Col. 
33CSX14)—a translation of the title is within 
the powers of most of us—shows him at his 
best. His voice is pleasantly expressive but he 
doesn’t overdo it—doesn’t tear a passion to 
tatters or (as they say on the halls) saw himself 
in half. His style is intimate rather than 
showy, his voice is less nasa] than that of many 
compatriots, and his enunciation is notably 
clear. Add that he has that indefinable quality, 
charm, and [ think it will be agreed that this 
L.P. is good value. 

The twelve songs are all fados. Cravo de 
S. Joao (‘‘ Carnation of St. John’’) tells a 
story with a moral. The singer meets an 
adorable girl with the Saint’s emblem pinned 
over her heart and wishes he could see her 
again. Fate grants him his wish—at a price. 
Now, instead of wearing a simple frock and 
simple flower, she is “‘ elegant, ostentatious and 
petulant, and wears an orchid over her heart ”’ 
He can easily see—being a man of .ittle faith— 
that she has followed the primrose or orchid- 
aceous path. Vielas d’Alfama (‘‘ The Narrow 
Streets of Alfama’’) has a wistful charm, 
and I liked A Casa da  Mariquinhas 
(Mariquinhas is a diminutive of Mary), 
which tells of the girl who lives in an 
odd little street and sings fados to a guitar 
accompaniment, so movingly that she draws 
tears from her own eyes. ‘“‘ All the same’’, we 
are told significantly, ‘‘ there is gaiety, varie- 
gated scarves, gay colours all over the place, 
flowers and_ bright-coloured _ bed-covers ”’ 
Mary’s path, too, sounds a trifle primrosy. 
I also liked the sentiment in Recordar é Viver 
(“* To Remember is to Live ’’), with its tribute 
to singers of the past. ‘‘ After all’’, we are 
reminded, ‘“‘ the fado is life itself expressed in 
music, and not everybody can sing the fado”’ 
Carlos Ramos is most skilfully accompanied 


throughout on the Portuguese guitarra by 
Carvalhinho, and on the viola (which is the 
Spanish guitar to most of us) by Martinho 
d’Assunciao. 

More Portuguese (in some songs unintelligible 
to a European Portuguese) comes in the 
Brazilian ‘‘ Cancgoes para Criangas de 6 a 60” 
(Songs for Children from 6 to 60). I was 
fascinated to find that some of these are based 
on English or American originals. The Woman 
Spinster, for example, though with a different 
tune, tells of the old woman who swallowed a 
fly, then a spider to catch the fly, and so on, as 
in the song popularised by Burl Ives. In My 
Home I Have follows the pattern of ‘‘ Old 
MacDonald had a Farm ’’, though the animals 
—chicken, cock, chicks, turkey, lamb, dog and 
cat—are more suitable for an interior. One 
of the best songs—again depending on the 
building up of effects so dear to children—is 
Friends I Know how to Play, with the instruments 
coming in one by one as the singers say they 
play them. Napoleon and Dondin-Donda (which 
is a woodpecker of a kind) and The Slaves of Jo 
(about a game played by Brazilian Negroes 
with expressions which a Portuguese friend 
assures me are untranslatable) are interesting 


oddities (Trio Irakitan—Parlo. CPMD19). 


In two French records the emphasis is mainly 
on past glories. In ‘‘ Mistinguett at the Casino 
de Paris’’ (Parlo, GEP.8659) we hear “‘ the 
incomparable Miss’ singing Ca c’est Paris, 
C’est vrai, Garde moi and Sous les ponts. Frankly 
she was past it when I heard her, but when I 
see the gay and endearing photo on the sleeve 
—taken at heaven knows what age—I too am 
prepared to be nostalgic. ‘‘ Gentlemen of 
Paris’? (H.M.V. DLP1173) offers us a choice 
of Maurice Chevalier, Jean Sablon, Luis 
Mariano and (if you wish to feel up-to-date) 
Gilbert Becaud. I could never think too 
badly of any collection that includes Je tire ma 
reverence. 





NIGHTS AT THE 


By W. A. 


Others as well as me must be getting a little 
tired of the largely meaningless term ‘‘ Hi-Fi’’, 
particularly when used in the title of a record. 
But still these ‘records come. The two latest 
are H.M.V.s, ‘‘ The Waltzes of Strauss in 
Hi-Fi”? played by a Symphony Orchestra 
conducted by Valentino (CLP1168) and 
Vanguard’s ‘“‘ Hi-Fi Frolic with Strauss ”’ 
played by the Vienna State Opera Orchestra 
under Anton Paulik (PVL7053). Both record- 
ings are good, but not outstandingly Hi-Fi, 
and that in the Vanguard disc is, I think, a 
little the better. In fact the Vanguard is the 
better on all counts, for the playing is in the true 
Viennese style and the contents are more 
unusual and are played complete, whereas 
Valentino’s choice is more conventional and he 
only offers truncated (sometimes abruptly so) 
versions. His only unfamiliar title is Eat, Drink 
and be Merry. 1 the others—Blue Danube, 
Roses from the South, Artists’ Life, Tales from the 
Vienna Woods, Emperor, Vienna Blood, You and 
You, Acceleration, Wine, Women and Song and 
Voices of Spring—are already available in more 
desirable recordings. 


ROUND TABLE 


CHISLETT 


**Frolic’’ is a good description of Anton 
Paulik’s selection, for most of the titles are 
polkas of one variety or another, and many of 
them are first recordings. Moreover the 
neglected Josef is represented by five titles and 
the even more neglected Eduard by two. The 
only waltz is Blue Danube, of which a sensitive 
and full-scale performance is given. Other titles 
by Johann II are Im Krapfenwald’ll (Op. 336), 
Neue Pizzuwato Polka (Op. 449), Perpetuum mobile 
(Op. 257), Im Sturmschritt (Op. 348) and Lob der 
Frauen (Op. 315). The last, a polka-mazurka, 
is a first recording. The contributions of Josef 
are Plappermaiilchen (Op. 245), Moulinet (Op. 57), 
Eislauf (Op. 261), Buchstaben (Op. 252) and 
Verliebte Augen (Op. 185). All these are polkas 
of one variety or another and the last three have 
not been recorded before. Eduard’s share is Mit 
Extrapost (Op. 259) and Jugendfeuer (Op. 210). 
The former is a galop and the latter a polka and 
neither has been available hitherto on records. 
This, then, is one of the most desirable Strauss 
records to be issued for some time both in 
material and performance. 

There is a curious discrepancy between the 
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sleeve and the labels of Nixa NCL16012— 
** Franz von Suppé Overtures ’’. The overtures 
are Light Cavalry, Poet and Peasant, Boccaccio, 
Fatinitza, Morning, Noon and Night in Vienna and 
Beautiful Galathea. This is the order in which 
they are played and in which they are listed on 
the record labels, three on each side. The 
sleeve, however, lists them in a different order 
and says that there are four on one side and two 
on the other. The orchestra is the pseudonymous 
Philharmonic Promenade Orchestra and 
the conductor Sir Adrian Boult. Playing and 
recording compare favourably with other avail- 
able versions of five of the overtures and 
additional interest is given by the inclusion of 
Fatinitza, which has not been recorded before 
and is one of Suppé’s most attractive overtures. 
It comes from his first opera to achieve world 
success. It was first performed in Vienna in 
1876, reached London (Alhambra) in 1878 and 
within the next half dozen years had been 
performed in many of the world’s capitals, 
including Sydney and Mexico. 

**Symphonic Dances ”’ is the title of a new 
Hollywood Bowl Symphony Orchestra 
mee under the direction of Felix Slatkin, and 
very good it is from the performance and 
recording points of view (Capitol P8369). 
There are eleven dances in all and anyone who 
wants them all played in this order need look no 
further than this disc. In theory, being separ- 
ately banded, they can be selected individually 
at will, but in practice this is not easy, for the 
dividing bands are very narrow. Shall we ever, 
I wonder, have a pickup that is as easy to place 
in a desired spot as was the old sound-box with 
its long-projecting and visible needle ? I doubt 
it. The titles in order of performance are: 
Waltz from Tchaikovsky’s Sleeping Beauty, Galop 
from Kabalevsky’s Comedians, Grieg’s Norwegian 
Dance No. 3, Polka from Weinberger’ s Schwanda 
the Bagpiper, Ravel’s Pavane pour une Infante 
defunte, Sailor’s Dance from Gliére’s Red Poppy, 
Farandole from Bizet’s second Arlésienne Suite, 
Navarraise from Massenet’s Le Cid, the Pizzicato 
movement from Delibes’s Sylvia, Sabre Dance 
from Khachaturian’s first Gayaneh Suite, and the 
Bacchanale from Gounod’s Samson and Delilah. 
My one qualification is that there is in my 
advance copy more pre-echo than I like, but 
this may well be smoothed out in the final 
finished product. 

A record for Sassenachs as well as Scots is 
Col. 33SX1075 made by the Regimental 
Band and Massed Pipers of the Scots 
Guards with Lieut.-Col. S. Rhodes and 
Pipe Majors J. S. Roe and R. Crabb. There 
are eleven tracks, seven by the band and four 
by the pipers. The former plays quick and slow 
marches (among which I am delighted to find 
Washington Grays), ceremonial music, Louis 
Ganne’s La Czarine and a fantasia on Songs of 


-the Hebrides. The pipes play a series of marches, 


strathspeys and reels and the Retreat. This is a 
fine record and beautifully recorded. 

LP vocals include excellent representative 
selections by two great singers of the recent past. 
Gigli sings, in this order, Yradier’s La Paloma, 
Massenet’s Elégie, Gibilaro’s Carretéieri (a 
Sicilian Wagoner’s song), Godard’s Berceuse de 
Jocelyn, La Spagnola (a parody of the Spanish 
type of popular song), Martini’s Plaisir d’ amour, 
Giodani’s Caro mio ben and Schubert’s Ave Maria. 
These are dubbed from recordings made 
between 1935 and 1947 (H.M.V. BLP1099). 

The dates of the original recordings of ten 

songs by Peter Dawson in “ My Life of 
Song ’”’ (H.M.V. DLP1180) are not given, but 
they cover a pretty long period. They are 
uniformly well dubbed. Many to whom Peter 
Dawson is only a name and who are too young 
to have heard him in the flesh will, I hope, 
welcome this disc. No one has ever made more 
records than he did and no other singer has 
spanned the complete history of recording. His 
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first records were two-minute cylinders and his 
most recent a stereo tape (as yet unissued). 
His versatility is almost unique and the way 
in which his voice has lasted is a tribute to the 
soundness of its production. The titles are: A 
Bachelor Gay, The Cobbler’s Song (from ‘* Chu 
Chin Chow’’), Jn a Monastery Garden, Phil the 
Fluter’s Ball, On the Road to Mandalay, Waiata 
Poi, The Floral Dance, The Mountains 0’ Mourne, 
Waltzing Matilda and The Trumpeter. 

The new Sadler’s Wells production of Lehar’s 
Merry Widow is sure to create a renewed demand 
for records of some of its most popular numbers. 
** The Merry Widow—Highlights ’’ with Mimi 
Engela-Coertsem, Friedl Loor and Karl 
Terkal as soloists, the Orchestra and Chorus 
of the Vienna Volksoper and Hans Hagen 
(conductor), is a generous selection, and both 
playing and singing are good (Vox VX1310). 
For my taste there is a little too much suggestion 
of a large, empty hall in the recorded quality 
(or is it too lavish a use of echo chambers ?). 

The Gunn Family in ‘‘Songs from Ireland”’ 
(Delysé ECB3143) are most attractive. Lieut.- 
Col. Gunn and his wife Lil have nine children. 
All of them, except one married daughter, live 
at home in Dublin and although they follow 
widely differing careers all are fond of singing. 
This record was made in Dublin and was taken 
down with little or no editing as a family sing- 
song, wherein lies much of its great charm. 
There are songs of all sorts and moods, mostly 
Irish of course, and many of them traditional. 
The principal figure is the eldest son, Hugh, an 
architect by profession, who sings most of the 
solos and also accompanies on the guitar, but 
everyone joins in the choruses in extemporised 
harmony and several members of the family 
contribute solos or share in duets. 


Coming now to EPs, about which, having a 
great pile, I must be brief, we start again with 
Strauss, in the shape of full dress performances 
of three of the waltzes included in abbreviated 
form in CLP1168 above. ie ome + 5 rm 
Bambe S hony Orchestra .G.G. 
EPL30059) oe ¥ Moralt and the Vienna 
Symphony Orchestra (Philips ABE10026) 
play Voices of Spring. Both are excellent, 

erhaps the former has a bit more lilt and the 

tter a little more richness, so the final choice 
may well be decided by whether you prefer as 
companion Acceleration (Leitner) or Vienna Blood 
(Moralt). 


Similarly the most famous of all the waltzes 
from Tchaikovsky’s Swan Lake is duplicated by 
Kostelanetz (Philips NBEI11041) and 
Fistoulari (H.M.V. 7EB6028). I much prefer 
the latter, which is backed by Glazounov’s 
Concert Waltz No. 1 in D major. The former has 
other popular movements from the ballet suite 
as companions. A brace of waltzes is also the 
choice of Sir John Barbirolli and the Hallé 
Orchestra on Pye CEC32005. They are 
Waldteufel’s Skaters and Lehar’s Gold and Silver. 
An excellent disc, smooth and suave but with a 
good bite to the strings. 

Yet another recording of the first Grieg Peer 
Gynt Suite has been issued. It is played by the 
Philadelphia Orchestra under Ormandy 
and is first class; the muted strings are par- 
ticularly effective. The four pieces by Eric 
Coates and played under his conductorship on 
H.M.V. POP386 and 418 are now reissued on 
7EG8333. Small orchestras still record more 
realisitically than large ones and for sheer 
realism I have heard few records to beat that of 
Max Jaffa and his Orchestra with Jack 
Byfield and Reginald Kilbey called “ Tea- 
Time Music”’ and containing four ‘* Palm 
Court ”’ favourites (Col. SEG7771). 


Except for Marche Lorraine and the Regimental 
Quick and Slow Marches the latest record by the 
Irish Guards Band under Capt. C. H. 
Jaeger is rather dull, though both playing and 
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recording are good (H.M.V. 7EG8318). Three 
discs containing a dozen Regimental Marches 
of the Belgian Army played by the Musique 
des Guides Belges are interesting to the 
specialist, but not very attractive to the average 
listener. Bugles as well as the band are included 
and the effect is shrill rather than brilliant. 
There is not enough bass for my taste either. 
The tempi are brisk, rather like those of our 
light infantry regiments. Recording is average 
(Col. SEGC27-29). 

My most exciting vocal EP is a dubbing of 
four songs by John McCormack— The Star of 
County Down, The Harp that once through Tara’s 
Halls, The Garden where the Praties Grow and 
Terence’s Farewell to Kathleen (H.M.V. 7EB6029). 
This is quite remarkably successful. Memory is 
a fickle thing and unfortunately I cannot refer 
at the time of writing to such of the original 78s 
of these as I have, but though I expected first- 
rate vocal quality in this dubbing, the tone of 
the piano astonishes me. My memory does not 
recall anything like this quality in the originals. 
Other first-rate dubbings are those of John 
McHugh’s fine voice in “‘O vision entrancing”’ 
from Thomas’s Esmerelda, ‘‘ When the stars 
were shining brightly’’ and “‘Strange harmony”’ 
from Tosca and the ‘‘Serenade’’ from the 
Offenbach pastiche The Goldsmith of Toledo 
(Col. SEG7756), and of Webster Booth, 
Gladys Ripley and Dennis Noble in ‘‘ The 
English Rose’’, ‘‘O Peaceful England”? and 
“The Yeomen of England” from German’s 
Merrie England and the “ Faery Song” from 
Rutland Boughton’s The Immortal Hour (H.M.V. 
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7EG8319). It is good to have Rutland 
Boughton’s lovely song back in the catalogue 
again. 

‘“‘Paul Robeson Favourites’’ is not of 
vintage quality either vocally or in choice of 
music (Philips NBE11072), but Owen 
Brannigan is thoroughly enjoyable in The 
Palatine’s Daughter, Widdicombe Fair, The 
Smuggler’s Song and Simon the Cellarer (H.M.V. 
7EG8317). ‘‘ Sacred Songs, Vol. I”? is the 
title of Father Sydney Macewan’s new record. 
I like his Panis Angelicus (Franck) and Tchai- 
kovsky’s Christ in His Garden greatly, but the 
other two songs much less (Philips NBE11079). 
I praised highly a recent record of children’s 
poetry readings by Norman Shelley and 
Mary O’Farrell. A new one in which they 
read ‘*‘ Poems for Children’”’ by Robert Louis 
Stevenson is equally good (Philips CRB1003). 

** Hear! There and Everywhere! in Britain 
—A Seasonal Picture in Sound”’ is also 
labelled ‘‘ Volume I, Winter 1957-8’. I shall 
be surprised if a second volume is called for. I 
cannot imagine anyone wanting a permanent 
and indifferently recorded souvenir of this sort 
(Pye CEM36004). I can, however, imagine 
many people being delighted to have in 
permanent form Ludwig Koch’s recordings of 
the “Songs of British Birds’’. The two EPs 
are transfers from the original set of four 10-inch 
78s (H.M.V. 7EG8315-6). I have not seen the 
accompanying booklets, but as they are written 
by Koch and illustrated by Roger Peterson, I 
cannot imagine that they are other than very 


good. 





MISCELLANEOUS 
AND DANCE ay JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix *‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

When six different artists on both sides of 
the Atlantic record an instrumental number, 
for simultaneous release in England, you can be 
pretty sure they feel (with their respective 
recording companies, managers, agents and 
hangers-on, of course) that they’re on to a 
Good Thing. 

This month, it’s a bouncy thing of Mexican 
origin, named after that country’s most potent 
alcoholic beverage—Teqguila. Most of the 
versions end up with a penetrating voice 
or chorus of voices yelling the title 
** 'Tek-EEEE-lah !” The one that doesn’t is 
Eddie Platt’s (Col. DB4101*), but it’s a very 
raw effort otherwise ; the backing, Pop Corn, 
is a rather gritty affair too. Oddly enough, 
Ralph Marterie has made the same two 
numbers on Mercury MT204*, and I really 
feel that these are the best value for money ; 
they are not quite so prickly on the ear. There 
is much to be said, though, for Don Lang 
(and his trombone) with his Frantic Five, who 
are not as frantic as I had rather feared, This 
is on H.M.V. POP465*; the reverse, Junior 
Hand Jive is, or should be self-explanatory. 

I haven’t had Stan Kenton’s record of 
Tequila, but I doubt if it could easily beat our 
own Ted Heath’s (Decca F11003*) for sheer 
pungent vitality. The reverse of this is a 
rather too bellowing brassy Little Serenade, 
which receives a similarly unsuitable treatment 
from trumpeter Eddie Calvert (Col. DB4105*), 
with Fanfare Tango, in lineal descent from 
The Waltzing Bugle Boy, on the other side. 
Ted Heath has two more numbers on Decca 


F11000*—Raunchy, which, though still not a 
favourite of mine, is the most attractive yet, 
and The Swingin’ Shepherd Blues, with a fine 
soprano saxophone instead of the usual flute. 

The fifth Tequila is a rather indifferent 
reading by Bill Shepherd on Nixa N15137*. 
It too bellows and yells ; the reverse is Big 
Guitar, another instrumental which is quintupli- 
vated in this column this month. The Nixa 
version has lots of soprano sax., too; such 
guitar as there is heard is of the twangy, 
dingy-toned over-amplified variety. This raspy 
quality seems common to all five recordings ; 
the composer’s own, by Frank de Rosa, is 
not excepted (London HLD8576*), still less 
the one on H.M.V. POP464* by Ken 
Mackintosh and the one on Bruns. 05736* by 
Owen Bradley’s Quintet, dominated as it is 
by a snoring tenor sax. My choice of Big 
Guitars is by the John Barry Seven on Parlo. 
R4418*. It is more relaxed and has a better 
backing in Rodeo than the others. After 
listening to all these grotesqueries one after 
another—for how else can one judge them ?— 
I admit to feeling a sense of relief when I put 
on Mantovani’s sweetly olde-worlde To My 
Love, and his “‘ blown-up”’ arrangement of 
The Canary, the violin virtuoso piece beloved of 
the late Albert Sandler and others. These are 
on Decca F11001*. 

But too much of this can cloy ; so I turned 
with pleasure to the red-blooded record on 
Parlo. R4419* by Alyn Ainsworth, who 
conducts his orchestra in The Green Beret, very 
reminiscent of American Patrol, and When The 
Guards Are On Parade. Then I proceeded to be 
lulled to sleep again by Steve Allen and his 
soporific piano, with mandoline and harmonica 
in the accompanying orchestra, in Pretend You 
Don’t See Her and But I Haven’t Got Him (Coral 
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We would like to extend our sincere thanks to all those who visited us during the Audio Fair. We had the 
pleasure of demonstrating our new A-Z Senior Amplifier, the Mark Ill and also of exhibiting our A-Z Precord 
Professional Recording Amplifier. The Tri-Channel in Stereo was a sensation. 

We discussed with everyone High Fidelity Sound Reproduction ; we were delighted to meet so many trade 
friends, particularly those from overseas. Many had travelled colossal distances to see us. Many more will be 
visiting our demonstration Studios at the Works to again hear Tri-Channel... ‘‘ The most remarkable of them 
perhaps is the Tri-Channel Amplifier and Speaker system. ... Esquire, U.S.A.”’ 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES - WEST STREET: FARNHAM ‘SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“‘A-—Z” Products ( Regd. Trade Mark) 


Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 


— —™ - 


NEW 





YORA - CANADA : PARIS - NEW ZEALAND : ITALY: HONG KONG - B6.W.1. 
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 P SNS. & it’s aE British 


FIRST TIME EVER... 


a genuine HI-FI tape recorder at a price all can afford. 
The star-studded Verdik $I tape recorder made to very high standards with particular emphasis 
on trouble-free long term stability. 


* * * * * 


FIVE STAR FEATURE separate record and playback amplifier and 3 head system allows 
playback of tape as you record. No more ruined recordings — you hear it as you record it. 


© TAPE SPEEDS 33”/SEC, 74”/SEC. 
@ SEPARATE RECORD AND PLAYBACK AMPLIFIERS. 
@ FIVE VALVES PLUS MAGIC EYE LEVEL INDICATOR. 
© TWIN SPEAKERS. 
© FREQUENCY RANGE 40 C/S TO 12 KCS. 


e HI-Fi OUTPUT WITH C.C.1.R. CORRECTION TO 
PLAYBACK THROUGH YOUR HI-Fi AMPLIFIER. 


@ PROVISION FOR USE OF EXTERNAL SPEAKER. 


© SUPPLIED COMPLETE WITH I200FT. TAPE AND 
MICROPHONE. 


From your dealer or if in difficulty | 


write direct to manufacturers:- 

















VERDIK SALES LIMITED 139/143 Sydenham Road, London, S.E.26. Sydenham 3118/9 
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GOLDRING 
HI-FI 
EQUIPMENT 








No. 600 CARTRIDGE 


The latest Goldring variable reluctance cart- 
ridge—for the perfectionist. The first cartridge 
' in the U.K. designed specifically around a 
diamond stylus. Much-extended frequency 
response and truly remarkable contribution 
to a sense of “‘presence’’. Replaceable styli- 
diamond for L.P. and sapphire for 78 r.p.m. 
Mu-metal shield, £//. 13. 6. incl. tax. 








“Jubilee” Transcription Arm 


A micro-balance transcription arm of labora- 
tory quality designed to accommodate 
Goldring cartridges or other high quality 
cartridges with standard fixing dimensions. 
Model T.R.1, for records up to 12’, £/1. 13. 6. 
incl. tax. Model T.R.2, for professional use 
with records up to 16’, £/3. 2. 9. incl. tax. 








Goldring - Lenco Transcription Motors 


Four-speed precision motor units, made by 
Swiss craftsmen, with continuously variable 
speed control. Three versions with or without 
‘transcription arm and Goldring “500” or 
**600”’ Variable Reluctance Cartridge. Leaflet 
with illustrations and full details gladly sent 
on request. 














THE GOLDRING MANUFACTURING 
CO. (Gt. Britain) LTD. 

486-488 High Road, Leytonstone, 

London, E.11 

Leytonstone 8343 
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Dansette 


MAJOR DE-LUXE 


home 


Wherever music is enjoyed 

to the full you'll find the DANSETTE 
playing — playing all the numbers while cool 

cats dance — playing with a purity that delights 

the connoisseur — sound perfect. 


The GRAMOPHONE May, 1958 
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' {To -—J. & A. Margolin Ltd. Plus-a-Gram House, i 
| 112/116 Old Street, London, E.C.1. 
i Please send me your illustrated brochure of the j 
new Major de-Luxe and other models from 134 gns. | 
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This superb new automatic record changer model 
operates at four speeds and plays closed on all 
size records, plays through ten discs of all sizes in 
any order with slick precision. A specially designed 
amplifier, high fidelity cartridge and 

needles give wide range and bring 

out full tonal value. Independent 2 0 
on/off switch—separate tone and 

volume controls. The cabinet is 


beautifully styled and finished in GUINEAS 
two-tone colour schemes. 
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Q72310*). Semprini (H.M.V. POP461*) 
also plays and directs an orchestra from the 
keyboard in L’Edera (which I found rather 
unimpressive) and the quasi-romantic theme 
music from the film “*‘ A Tale Of Two Cities ’’. 
But there is nothing very romantic about 
Roger Willi ? record (London HLR8572*) 
of Arrivederci Roma and The Sentimental Touch : 
that sterterous baritone sax. and tinkly piano 
spoil the effect the good chorus creates. The 
best romantic orchestral music among the 
singles is surely on Nixa N15131*, by Gérard 
Calvi and his Orchestra. Vacances is a pleasant 
feathery affair, and Sur la plage, Debussyesque 
in its soft, mystic tones, with some odd gasps 
at intervals. Most peculiar. 

Ray Martin makes a welcome return on 
Col. B4098*, with Fly, Fiddle, Fly (almost a 
rocker) and Bali Ha’i. I didn’t like the ugly 
Hawaiian guitar here, though, and the rock 
beat ill-becomes this melody. Mr. Martin’s 
other new disc is an EP (Col. SEG7762) which 
nearly sent me to sleep, even the trombone 
yawning openly and often in J’m In The Mood 
For Love. 

At this point I decided that if I was going to 
get any review written at all, I would have to 
play something that should guarantee I stayed 
awake. So I put on the latest Joe Loss 
records (H.M.V. POP457*, 458* and DLP1175). 
The first of these has Marie and Sugartime, very 
listenably done, and the second includes in 
After You've Gone a chunk of Dixieland style 
music that should give the local addicts of this 
idiom something to ponder on. The next disc 
was one that seemed to follow logically on from 
that point (the above Loss LP is another 
Dancing Time For Dancers, as good as its dozen 
predecessors). The Saints Jazz Band (Parlo. 
R4417*) have goneall mainstream, and they 
do it very well; I’ve Found A New Buby and 
Swingin’ The Blues may fumble occasionally in 
the solos, but they are warm and exhibit a 
good grasp of a style not really anything like 
what came out of New Orleans back in 
whenever-it-was. 

But for sheer joie-de-vivre, freshness and 
ingenuity, I was particularly impressed by the 
record of the Barnmstormers Spasm Band. 
According to the publicity department, this 
consists of kazoo—one of those metal sub- 
marine-shaped affairs with a horn attached— 
harmonica, guitar, banjo, bass and percussion, 
and informality and a good-time-is-being-had- 
by-all is, it seems, de rigueur with Spasm music. 
The titles are Whistling Rufus and Won’t You 
Come Home, Bill Bailey? (Parlo. R4416*), and 
the absolutely new sound is a joy to hear. It 
may take a while to get used to, but when you 
realise that the lead instrument is an amplified 
voice and not a cornet, and that the bouncing 
rhythm section is designed to make you dance 
with glee, you should be able to enjoy it as I did. 

Still in joyous mood, may I recommend 
Billy Cotton’s first record under his new 
Columbia contract ? (DB4095*). It presents 
that fine marching song Red River Rose (a 
British number, by the way) and an amusing 
novelty with ludicrous effects, Well, Anyway. 
The latter also appears on Fontana H119 by 
Sammy Kaye, whose company seem far less 
interested in it than do Billy Cotton’s. The 
backing is more in their line—a dressy pseudo- 
Oriental number called Garden Of Allah. 

The EP instrumentals include a rather dated, 
typically noisy, jumpy band of the 1940’s, led 
by ex-Glenn Miller tenor saxist Tex Beneke 

(M.G.M. EP638), whose Palladium Patrol (like 
Green Beret) recalls American Patrol; and the 
very pleasing concert arrangements of Conrad 

Salinger in The Continental and other sophisti- 
cated numbers of not all that long ago (H.M.V. 
7EG8322), which incidentally are also recalled 
at greater length and in greater numbers on an 
LP by Frank Cordell (H.M.V. CLP1153) 
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under the title The Melody Lingers On—-though 
I find that the ornate introductions linger on 
far too long. 

The melody doesn’t linger for long under the 
fingers of Bill McGuffie, who plays cat’s- 
cradles with things like Blue Skies and Liza ona 
sleek piano on Philips BBE12161. For me, the 
extraction of four numbers from the LP of 
Tony Crombie’s Sweet Beat on Col. SEG7769, 
the symposium of the best recent Ron Goodwin 
creations (Parlo. GEP8662, including Lingering 
Lovers and Swedish Polka) and the full-throated, 
enthusiastic insect studies by Tommy Watt 
on Parlo. GEP8660 are much more interesting, 
and better listening value. 

At least, they couldn’t be less attractive than 
bits of grand opera mucked about—that is the 
mot juste—by Pee Wee Hunt and his Band on 
Cap. EAP846. I know they did this sort of 
thing before I was thought of in the dim past 
of jazz, but I thought jazz had grown up a bit 
since then. 





THE MONTH’S CHOICE 


Alyn Ainsworth Parlo. R4419 
Barnstormers Spasm Band Parlo. R4416 


Ralph Sutton Fontana TFR6002 
Johnny Gregory Fontana TFL5009 
David Carroll Mercury MPL6531 
Gene Austin R.C.A. RCX113 


H.M.V. CLP1155 
R.C.A. RD27062 


Joyce Grenfell 
Pat Boone, etc. 





The LP instrumentals are more interesting 
on the whole. I would hardly include Ken 
Griffin at the console of a Hammond or some 
such organ, assisted by Hawaiian guitar in this, 
but for those who like such combinations they 
should hear Philips BBL7215. (Mr. Griffin 
also has a 78/45 disc on Philips PB803* with a 
rather eructating Scatterbrain and a much too 
slow Masquerade). No, much easier on these 
ears is Ralph Sutton, in a tribute to the 
memory of ‘Fats’? Waller on Fontana 
TFR6002. His piano work is very reminiscent 
of Waller’s, and I think even those who don’t 
care for the froggy vocals associated with Fats 
will like these, entirely non-vocal. 

Another really excellent Fontana record is 
TFL5009, on which Johnny Gregory, who 
must be one of the chief forces to reckon with 
in the higher echelons of British contemporary 
popular music, offers an ingenious and utterly 
charming set of sophisticated, refreshing 
popular favourites played by violas, ’cellos, 
double-basses and a very occasional solo violin 
and oboe. The effect is delightful. Another 
Oakland Gold Medal, please, for Mr. Gregory. 

I think I would have enjoyed Gordon 
Jenkins’ Stolen Hours set more if the harmonies 
had not been quite so sour at times (Cap. T884). 
In their ultra-modern context, they are right, 
but I’m afraid my ears are still a little in the 
present, not the future. The effect is one of 
taste, though. Another, very polished, modern 
set is C’mon, Get Happy by Nelson Riddle 
(Cap. T893). These are nicely done, satis- 
factory indeed, with quite a danceable beat 
but most of them have those long-winded 
introductions that we found with Frank 
Cordell’s LP just now. In case these are too 
much for you, try the sleepy piano, soft straight 
strings and obsequious rhythm of France’s 
Carmen Cavallaro, Pierre Dorsey and his 
Orchestra on Nixa NPL18010. 

But if you don’t feel like anything as up-to- 
date in any way as these, you can always invest 
in a revivalist minstrel show, complete with 
twanka-pang banjo band,on London HAR2060. 
The Happy Harts (sic) is their label, and while 
no one can deny their conviviality, this kind of 
gaiety so heavily steeped in a tradition of 
naughty-nineties sentiment palls very quickly, 
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I find. There’s too much of it. Just as some of 
the foregoing were too involved, this is too 
naive. One new-style LP that really fascinated 
me is by David Carroll (Mercury MPI6531). 
On this, Percussion In Hi-fi shows what can be 
done with all kinds of drums, home-grown and 
exotic, xylophones, marimbas, glockenspiel, 
and so on. Delightfully different. One 
standard disc I see I’ve missed is one that also 
features xylophones. It’s by Laurie Johnson 
(Nixa N15127*), and the usual titles are 
Aunt Orsavella, as weird and extravagant as her 
name, and J Lead A Charmed Life, which is 
nicely full-toned, with trombones in evidence. 

The title linking the instruments with the 
vocal records this month is the theme music 
from ‘‘ Bonjour Tristesse’’. David Seville 
and his Orchestra get top billing, but relatively 
little to do with the number on London 
HLU8582*, which is backed by Tristesse Dance, 
rather attractively done with mandolines, tuba 
and whistling. The main theme is offered, 
almost as darkly despairing as the last, by 
that fine artiste Gogi Grant (R.C.A. 1047*), 
backed by a homely little number that has 
character and charm, Johnny’s Dream. 

Having thus worked my way into the records 
made with voices (though comparatively few of 
them sing; I am thus mentioning only the 
more outstanding ones), I propose to deal 
collectively with those that are obviously plug- 
numbers. Among the candidates for the all- 
important Top Ten is the moralistic J May 
Never Pass This Way Again. We have this 
rather colourlessly done by Dennis Lotis on 
Col. DB4090*, though with a good and original 
backing, Gretna Green, the musical equivalent of 
those stage-coach Christmas-card scenes; a 
rather wooden version by Glen Mason 
(Parlo. R4415*), and the best one, by Ronnie 
Hilton (H.M.V. POP468*), with Gershwin’s 
last number, Love Walked In as a pair, and both 
very good ; nice, easy singing here. 

Love Me Again is another obvious runner in 
the Top Ten stakes. Petula Clark (Nixa 
N15135*) is not well-cast as a slinky charmer, 
and though Eve Boswell (Parlo. R4414*) is 
better, I prefer the exotic J Do on the other 
side. Best of the three is Dickie Valentine, 
on Decca F11005*. He is quite relaxed, and 
manages an invigorating performance with 
King Of Dixielend on the reverse. 

There are also three records of A Very 
Precious Love, including one by Doris Day 
(Philips PB799*), rather too slow and laboured ; 
one of no special merit by Bonnie Guitar 
(London HLD8591*), and the best of them by 
the Johnston Brothers on Decca F10996"*. 
This is finely balanced and sung with feeling. 

I remember from somewhere in the remote 
past a song called Dancing With My Shadow. 
I thought when I saw the labels of Nixa 
N15136* and Parlo. R4412* that they were 
reviving it, but it’s actually a new, haunting 
beguine, the first being much the better. It’s 
by Gary Miller, and it suits him much better 
than the absurd modern nursery rhyme 
Lollipops with which it is coupled... The 
Parlophone is by Robin Gray, whose voice is 
balanced, but which is rather cold. His other 
number, Made For Each Other, is in the same 
style. Group One, a new harmony quartet, 
do a good job with this number on H.M.V. 
POP463*, with a rather vulgar backing, She’s 
Neat. Very appealing to teenagers, no doubt, 
and thus guaranteed a vast sale. The King 
Brothers are excellent in this line, and Hand 
Me Down My Walking Cane is one of their best 
so far (Parlo. R4410*). The reverse, Six-Five 
Jive, is a typical piece of teenery. One of the 
most wholesomely attractive youth-calls-to- 
youth records is London HLU8586*, which 
features Johnny Cash in Big River (another 
Western) and the happy-ending Ballad Of A 
Teenage Queen. A few more like this and we’d 
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soon silence the old fogeys who were never 
young themselves, it seems. 

Among the other singles I found Freddie 
Shaw, the winner of the ‘*‘ News of the World ” 
Howard Keel Singing Contest, a loud tenor 
who breathes in the wrong places too often 
(Col. DB4091*) Dean Martin (Cap. 
CL14844*) is rather sad in Return To Me, and 
not much brighter in Forgetting You (not the 
old de Sylva-Brown-Henderson song that was 
revived a few years ago) ; Miyoshi Umeki, 
the little Japanese girl, on Mercury MT203*, 
is perfectly cast in Sayonara and On And On, 
and shows similar charm to Edna Savage 
(Parlo. R4420*) in My Shining Star and Once, 
while Dinah Shore makes a welcome return 
to the catalogues with the saucy Thirteen Men 
and the tuneful old number, J’ll Never Say 
* Never Again’ Again, on R.C.A. 1054*. 

Talking of delving back, though! here is 

rdon Macrae in Till We Meet Again (Cap. 
CL14841*), not his best, I feel, and Lisa 
Noble (Decca F11006*) goes back to the 
tuneful ’twenties for Maggie /—Yes, Ma? and 
Who’s Sorry Now ?, the first shrill and coarse, 
the second sensuous and rather attractive. 
Lou Monte has as a basis for Lazy Mary the 
same Italian tune (Luna mezzo mare) as the pre- 
war hit Oh! Ma-Ma, and Angelique-O on 
R.C.A. 1048*. Both these are amusing and 
catchy. Yet another Italian recording, this 
time in English with an accent, is presented by 
Marino Marini and his Quartet, mostly 
Hammond organ and rhythm. This is Durium 
DC16629, and the titles are With All My Heart 
and The Pansy, which is also recorded by the 
Kaye Sisters, and more attractively, on 
Philips PB806*, with the teenage-tilted Are 
You Ready, Freddy ? as a backing. (A summary 
of their 1957 hits, including the lovely Dark 
Moon, is on Philips BBE12166). 


Two of the most pleasant-voiced singers in 
the current lists are Pat Boone (London 
HLD8574*) who deserves better material than 
the glory-hallelujah stuff which doesn’t suit 
him anything like as well as the sentimental 
It’s Too Soon To Know, and Max Bygraves, 
on Decca F11004*, who sings Tulips From 
Amsterdam and You Need Hands, which latter is 
a philosophical number that fits the artist like 
the proverbial glove. 

Now let’s take a look at the EPs. Oddly 
enough, both H.M.V. 7EG8327 and Fontana 
TFE17013 offer numbers from ‘ Pal Joey”’, 
and both include Bewitched. The Fontana, by 
the Michael Sammes Singers, is suitable for 
anyone, but I shudder to think of the effect on 
the very young of Ella Fitzgerald’s full- 
length version on the H.M.V. She does this 
highly suggestive business as well as anyone, 
better, maybe, than most, but it’s pretty raw 
meat nevertheless. 

There are quite a few other Negresses in this 
month’s selection. Sarah Vaughan (M.G.M. 
EP637) sings slinky ballads like You're Blasé 
with long-winded orchestral introductions that 
mean nothing; Rose Murphy (H.M.V. 
7EG8323) revives that peculiar ‘‘ chee-chee”’ 
voice of hers, and Billie Holiday (Fontana 
TFE17010) gives us four of her old numbers 
made in 1936 and 1937, with accompaniments 
by jazz luminaries that read like a Who’s Who 
of Jazz of that era, and very fine they are, too. 
It’s a pity the recording isn’t better. Miss 
Holiday’s plummy, bitter-sweet voice gets lost. 

Two negro singers of merit are Johnny 
Mathis, who is smooth, silky and sentimental 
on Fontana TFE17011, and somewhat dreary 
on HI117, and the erstwhile blues singer 
Lonnie Johnson, now concentrating on more 
maudlin material with his own electric guitar 
accompaniment, on Parlo. GEP8663. 

There are excellent mementoes of film 
soundtracks in the M.G.M. list; EP635 has 
four numbers from ‘* Wedding Bells ’’, starring 
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Fred Astaire and Jane Powell, the latter 
also appearing on EP633 with Debbie 
Reynolds and Carleton Carpenter. Further, 
on Cap. EAP-1-595, 2-595, 3-595 and 4-595, 
you can buy excerpts from the track of 
** Oklahoma ”’, the four discs adding up to the 
LP on LCT6100, and on Decca LF1308, 
Tommy Steele is heard in amusing and 
entertaining numbers from his film ‘* The 
Duke Wore Jeans’’. Yes, and not only for 
teeners, either; Mr. Steele is one of the few 
really original artists the post-war generation 
has produced. 

A man who was going very strong indeed 
between the wars, and who was as much of an 
idol as Tommy Steele is now, so much that the 
teenagers of the ’twenties bought 86,000,000 
copies of his discs is Gene Austin. At 57, he 
makes a come-back with all the old appeal, 
so they tell me, and he certainly can show 
most of these later comers how to sing a 
sentimental number. He does Ramona and 
other numbers on R.C.A. RCX113 with guitar 
and piano accompaniments. 

Yet another old-timer represented this month 
is Sophie Tucker, on Col. SEG/7766. 
Strangely, Life Begins At Forty, made in 1936, 
sounds much older than Fifty Million Frenchmen 
Can’t Be Wrong, made in 1927. These are good 
and varied numbers, though, a concise cross- 
section of this artiste’s vigorous work. 

The LPs include a feast for Billy Daniels’ 
admirers on H.M.V. DLP1174, under the name 
of You Go To My Head (included like other 
rather overdone numbers); the Vernons 
Girls (Parlo. PMC1052), like grown-up Luton 
Girls ; some more of Frank Sinatra’s earlier 
successes (and some that were not so successful) 
on Fontana TFL5006 ; some childhood studies 
(from a slightly cynical angle) by Danny Kaye 
on Cap. T937. These might almost be said to 
be caricatures of children. 

What is nothing of the kind is the little 
study of a nursery school classroom included in 


Joyce Grenfell’s new farrago on H.M.V. 


CLP1155. This is superb entertainment by any 
standards. There is such variety in it, and 
there is no malice, no striving for effect, no 
clumsiness ; it’s all done like a cosy fireside 
chat with a number of very different people, 
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like the harassed school-teacher, the woman on 
the bus, and Shirl’s impossible but good- 
hearted girl-friend. Most of all, though, I 
love Time, which has a wistful tune as well as 
a beautifully constructed lyric. If you buy no 
other LPs this month, don’t miss this one. 

Eydie Gormé, according to the cover of 
H.M.V. CLP1156, is a comely lass, and her 
chirpy voice matches her pretty face. This is 
pleasant light entertainment in modern style, 
too. The accompaniments to the American 
quintet The Axidentals on H.M.V. CLP1161 
are ultra-modern, and I found them rather 
hard going. No doubt they can be lived with, 
though, if you can take them. I prefer the 
gentle café-society calypsos and other songs, 
admirably sung in English by two Scandi- 
navians, Nina and Frederik, on Nixa 
NPT19023. The Four Lads (Philips BBL7223) 
sing Frank Loesser, so the sleeve says, and they 
sing him very well. Four of these are on an 
EP (BBE12174), and on a standard, PB814*, 
they have two other songs of teenage, but 
otherwise little, appeal. Rosemary Squires 
shows she is one of our most accomplished 
singers of current and other ‘“* pops” on 
M.G.M. EP640 and H.M.V. POP462*, and 
Harry Secombe is in fine voice for mums and 
dads in Because and the Serenade from “* The 
Student Prince ”’ on Philips PB802*. 


Two new Disneyland records (DPL39001 
and DEP37000) present attractive excerpts 
from the tracks of Bamhi and Perri respectively, 
and I think that Oriole CB1426* will appeal to 
children too. It’s by Jack Warner, in An 
Ordinary Copper and On The Way Up. 


Another latecomer is a peculiar record by 
American folk singer Guy Carawan, on Nixa 
N15132*. With his guitar, he sings in the late 
Carson Robison style an outwardly nonchalant 
ditty about Old Man Atom, but containing a 
solemn warning about the perilous world 
situation. Let’s not end on this sombre note, 
though ; in Pursuit Of Happiness, on R.C.A. 
RD27062, there are some good old numbers 
and not-so-old ones by Pat Boone, Cyril 
Ritchard, Dinah Shore, Howard Keel and 
others. This is a fine set, with an attractive 
cover. 





E.M.l. SAMPLER RECORDS 


The E.M.I. group of companies has recently 
launched a scheme which should go a long way 
towards solving one of the many problems that 
confront record dealers today, and _ their 
customers. When discussing recently the 
difficulties that arise both in the buying and 
selling of long-playing records I referred, 
among other things, to the record buyer who 
periodically decides that it is time that he bought 
a new record or records, but arrives at the shop 
with nothing definite in his mind. And there 
are many more quite regular buyers who do this 
than some readers of THE GRAMOPHONE will 
find it easy to believe. 


My recommendation to dealers was to install 


a series of metal frames made on the book leaf 
principle and keep them filled with sleeves, 
changed periodically and classified under such 
general headings as ‘‘ Symphonies’’, ‘* Con- 
certos’’, ‘“‘Opera”’, ‘‘ Jazz”, etc. The 
experience of several shops well known to me 
has been that uncertain customers will often 
make up their minds after flipping these over 
for a few minutes. 

To choose a record by its sleeve, particularly 
if the deciding factor be the picture on the front 
rather than the notes on the reverse, may not be 
the ideal method of building a library, but the 


modern attractive sleeves are designed for the 
express purpose of selling and explaining their 
contents. E.M.I. must have been thinking along 
the same lines, for they have just introduced a 
sampler system and it is far better, for it brings 
the ear into play. 

In brief, the scheme is that sampler records, 
in the form of 45EPs each containing three 
snippets of about three minutes in length on a 
side, have been dubbed from LPs. These are 
hired (not sold) in sets to dealers on very 
reasonable terms and are conveniently housed 
in boxes provided with a card index system of 
classification. The records remain the property 
of E.M.I. Records Ltd. and they are not on 
sale to the public. 

The idea is that when a customer is uncertain 
of what he might like a little, friendly cross- 
examination will reveal the type of music 
which appeals to him, whereupon the dealer 
will say, ‘‘ Would you like to take these home 
with you to try ?”’, offering such samplers as 
he thinks may be of interest. For this service 
the dealer will not charge, but may well ask 
for a deposit, to be refunded when the records 
are returned in good state. 

The customer hears the recorded snippets in 
the comfort of his own home and makes his 
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a speaker 





of such 
high quality 








at this price 


Reports already received from acknowledged 
experts, to whom samples of this speaker were 
submitted, enthusiastically endorse our opinion that 








here is a speaker of outstanding quality and value. 

cabinet. It was designed for use as a single full-range 

unit for high fidelity reproduction, but may also be HF. i CG i a 
Unit as an outstanding two-speaker system at 

remarkably low cost. £8 *% 10” Die-cast Chassis 
(inc. P.T.) 


The H.F. 1016 incorporates a very powerful 

magnet assembly and is noteworthy for its brilliant 
transient response when mounted in a bass reflex 

used in conjunction with the Stentorian T.10 Tweeter 
Illustrated leaflets on 


all W.B. products free on request. * 16,000 gauss magnet 

The Stentorian High Fidelity range includes speakers (from 8” to 15” dia.), ° a. 

tweeter units, ready-to-assemble cabinets (contemporary and traditional * | 0 watts hand ling cap acity 

styling) from £5. 10. to £16. 16., the W.B.12 Amplifier and the new 

VHF/FM Tuner, Over thirty years’ experience in sound reproduction * Patented Stentorian Cam bric Cone 


guarantees the quality of every W.B. product. See and hear them at all 
leading Hi Fi dealers: in case of difficulty, write to our London office (109 


Kingsway, W.C.2.) for name of nearest stockist. The complete range is * Universal Impedance Speech Coil 
demonstrated at this address every Saturday, 9 a.m. to 12 noon. (instantaneous matching at 3, 7-5 and 15 ohms) 


*% 30-15,000 c.p.s. frequency response 
xk kK wk wk Ke & & & 35c.p.s. bass resonance 
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Spectone 
RECORDER & STEREOPHONIC 
TAPE REPRODUCER 
Type 129 











This unit combines single-channel 
recording and full three source 
mixing facility with twin- 
channel stereophonic 
reproduction or 

single-channel 
reproduction 
on one or two 
speakers. 


175 GNS. 





Spectone 
TAPE RECORDER 











Specifications include two direc- 
tion recording and replay ; three 
speeds, 34 i.p.s., 7? i.p.s. and 15 


i.p.s., an accurage digit tape 
counter, and an_ easy-to-read 
recording level meter. The 


machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
Specto after-sales service. 

With microphone, 76 Gns. 








| 
| 
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| 
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Spectone 
WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 











Complete with  pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of ‘*high 
fidelity ’’’ at an extremely low 
price. Maximum output 15 
watts, equalised output for 

78 and LP discs. 
Price £24 17 6 





Spectone 
ELECTRONIC MIXER 





The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 
Full equalisation for LP and 78 
discs incorporated. Two models 
available : 


Model 142 (unpowered version) 
Price 17 Gns. 


Model 142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 
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VALE ROAD 
WINDSOR -: BERKS 
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LONGER RECORD LIFE 
G.B.C. RECORD SPRAY coating 
keeps dust off—gives record neutral 
surface that won’t attract charged 
dust particles. 









TRUER TONE 

G.B.C. RECORD SPRAY gives better 
tone—keeps grooves clean of micro- 
scopic bits of dirt—lets needle pi¢k up true quality of record—fills 
up old scratches. 


KEEPS YOUR RECORDS CLEAN 

G.B.C. RECORD SPRAY lengthens record life—reduces scratching by 
eliminating grit—lubricates groove, letting needle really float silently 
over the record. 


16/6 


incl. Pur. Tax 








| G.B.C. RECORD SPRAY, Dept. R/S, 119 Edgware Road, London, W.2 
Please send me free illustrated coloured leaflet. 
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G.B.C. RECORD SPRAY Dept. R/S 


119 Edgware Road, London, W.2 
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the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenzaisa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone. Yet 
it is not in the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound. 


ribbon microphone 


designed and manufactured in England 


Microphone with 
dual impedance head, in 
presentation case, 84 gns. 


Microphone (dual impedance head) 
and tripod desk stand, with 
11 ft. of cable. 10 gns. 


Styling: Peter Beil, M.S.1.A. 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 


B306-7 
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High fidelity equipment 
with a unique feature — 
exclusively from 


PILOT 































The HFC 12 Control Unit/Pre-amplifier 


The ingenuity and technical skill of Pilot in the field of 
high fidelity has produced the HFC 12 Control Unit/Pre- 
amplifier with a new and unique feature. This is the 
muting switch which desensitises the amplifier while 
records or input sources are changed without altering the 
controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
poses. The HFC 12 has a very wide range of control from 
a choice of 6 inputs including both high and low magnetic 
pick-ups in addition to crystal head. A loudness control 
gives bass and treble compensation at low listening levels. 
The selector switch has seven positions and allows for 4 
replay characteristics. 


The HFA 12 Power Amplifier 


This amplifier is separate 
from the control unit and 
the combination provides a 
flexible system witha 
variety of installation possi- 
bilities. The HFA 12 is rated 
at 12 watts and gives a 
frequency response from s 

15-50,000 c.p.s. with a total harmonic distortion better 
than 0.1% for 8 watts at | Kc’s. This chassis is presented 
a silver grey hammer finish and is enclosed in < ventilated 
5 
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PILOT 


PILOT RADIO LTD. 
Park Royal Roadj-: London 


HIGH FIDELITY 
DIVISION 


N.W.10 ELGar 7353 


G748 
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These most advanced /2 in. twin cone High Fidelity Loud- 
speakers incorporate design features which reduce distortion 
to a very low level, providing a more extended and smooth 
response than previously achieved with this type of unit. 





A total range of 30 c/s to 16,000 c/s is covered by two separate 
concentric diaphragms with mechanical crossover at 5,000 c/s. Each 
diaphragm is carefully terminated to prevent standing waves and 
spurious resonances. The drive is by means of a long aluminium 
coil, suspended in a total flux of 158,000 Maxwells (AXIOM 300), or 
195,000 Maxwells (AXIOM 400). Power handling capacities are: 
AXIOM 300—I5 watts; AXIOM 400—20 watts. 





...Europe’s largest Manufacturers 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 





on 01 63 2). F. By t_- 





GOOCOOMANS INDUSTRIES, LIMITED, | 
AX'OM WORKS. WEMBLEY, MIDDLESEX. WEMbley | 200 (8 lines) Grams: Goodaxiom, Wembley, England. 
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choice at leisure. This admirable scheme is 
capable of almost infinite expansion, but the 
samplers already available cover a pretty com- 
prehensive range. I have had twenty-six of 
them, containing extracts from 156 LPs, and 
they are taken from most of the labels operated 
by the E.M.I. group. 

Four of the samplers are devoted to Sym- 
phonies, and the excerpts include Bizet, 
Berlioz and Sibelius, as well as the more 
obvious choices of Beethoven, Brahms, Dvorak, 
Franck, Mendelssohn, Mozart, Schubert and 
Tchaikovsky, but, rather sadly, not Haydn. 
Miscellaneous Orchestral Music, of which 
there are four discs, ranges from Handel, 
Mozart and Rossini to Strauss (both Johann 
and Richard), Ravel and Milhaud. 

There are four Concerto samplers, two for 
Piano, one for Violin and one divided between 
Piano, Violin and ’Cello. Others in the 
classical range are devoted to Ballet, Opera 
and Piano respectively. 

The popular field is divided into Jazz (4), 
Military Band (1), Popular Orchestral (2) and 
Stage and Screen (1) . 
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I have tested some of these new sampler 
records for quality of reproduction with the 
original LPs, and the two are indistinguishable 
in all the cases I have tested. They are 
enclosed in sleeves which include uncoloured 
reproductions in miniature of the appropriate 
LP sleeves and are generally got up in both 
workmanlike and attractive style. The time 
factor alone makes the building of a suitable 
personal library much more difficult than it 
used to be in the days of 78s and the new help 
offered by E.M.I. will be a greai boon. 

The sampler discs will also be helpful to 
many dealers in another way. They can be 
used for demonstration in the shop, for which 
purpose they are long enough to give a listener 
a good idea not only of the musical content of 
an LP, but of the quality of performance and 
recording as well, short enough to avoid the 
occupation of a demonstration room for an 
unreasonable period, and their use in this way 
will avoid wear and tear of a LP that is 
subsequently to be sold. 

W.A.C, 





AN APPROACH 


TO 
STEREOPHONY 


By JOHN MOSELY OF PYE RECORDS LTD. 


Much has been written recently about 
stereophonic sound. Demonstrations have been 
given and it has been possible to purchase such 
recordings for some time, although these have 
been mainly on magnetic tape. With the 
practical application of two channel recordings 
to disc a revolution in home entertainment is 
upon us. 

Let us examine the objects of stereophonic 
recording. When we go to a concert hall and 
sit in one of the better seats we expect to hear a 
blended musical performance. We place our- 
selves in the hands of the conductor on whose 
musical integrity we rely to obtain an inter- 
pretation as close to the intentions of the 
composer as possible. The extent to which we 
are conscious of the placement of the individual 
instruments depends upon our position in the 
hall and the prevailing acoustic conditions. 
Generally speaking we are not aware of extreme 
localisation ; but we do expect to hear the 
stringed instruments at the front (normally with 
the violins at the left, ’cellos and basses to the 
right), the woodwind in the centre, brass and 
percussion spread out at the back. In our 
approach to domestic stereophony, surely we 
should try to produce a similar result ? 

Fears have beén expressed in some circles 
that the public will not accept this new medium 
unless it produces startling effects. To this end 
many people have produced trick recordings. 
Although these are indeed technically interest- 
ing and are often exciting, they do not to the 
writer’s ears re-create a lifelike impression of 
the actual performance. A good soloist or con- 
ductor is engaged so that his particular inter- 
pretation of a work may be recorded. It is then 
surely a waste of his talents to alter the form in 
which his performance is _ presented by 
‘“ gimmick ”’ recording effects. We have there- 
fore attempted in our classical stereo recordings 
to keep away from artificial effects and to 
present a performance as near as possible to the 
real thing. We believe that this additional 
realism, which can only be achieved by using 
stereophonic recording techniques, is sufficiently 
startling in itself to ensure acceptance by the 
public of this new type of recording. 


There is one point that should be brought out 
at this juncture. It has become common 
practice to “‘ edit’’ or cut master tapes, often 
a great many times within a small section. By 
this operation it is possible to remove wrong 
notes and replace them by the right ones (or 
even to make an artist play something that he 
never did!). When abused this process is 
extremely amoral and can be very much the 
opposite of a benefit to the artist! There is a 
story told of a certain artist who gave a recital 
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in New York. He had become well known by 
his recordings, which were considered to be very 
good. However, his live performance on this 
occasion was little short of a catastrophe. One 
critic remarked that this was most strange in view 
of the high standard of his recordings. One 
could only say that tape recording could produce 
any result required and in this instance it had 
done so! What relevance has this to stereo- 
phony ? Quite simply, in one important respect 
stereophonic recording almost takes us back to 
the conditions in the days of direct recording 
on to disc. In those days it was imperative to 
give a faultless performance for approximately 
four minutes on end. Bearing in mind the 
greater spread achieved in stereophonic record- 
ing, it will be appreciated that each member of a 
section now has to play perfectly. There can be 
no passengers. We no longer have a joint source 
of sound from which we strive to achieve the 
best “* high fidelity ’’ reproduction. At its best 
this can only be a compromise. Now we hear 
a solid block of sound stretched out in front of 
us and it is often possible to pinpoint an 
individual player who, whilst recording, has 
kicked his music stand, played a wrong note, or 
perpetrated some other minor outrage ! Record- 
ing should be regarded as an art and not just as 
an electroacoustic translation from a musician 
to a number of decibels on a meter. 


Lovers of popular and jazz music may well 
wonder to what extent they will benefit from 
stereophony. It has been said previously that 
** trick ’’ effects are to be deprecated in classical 
recording. But in the “‘ pop ”’ field the converse 
is true. The recording engineers and producers 
at last have a medium which opens up all 
manner of new treatments for their music. The 
possibilities are boundless. For example, groups 
can be split up or moved so as to reappear 
anywhere in the sound field; or they can be 
made to move in all directions whilst perform- 
ing. It is but a matter of time before these and 
many other contingencies are fully exploited ! 


Although we are considering for domestic 
purposes a two-channel stereo system, the use of 
multi-track recordings has become widespread 
by the recording industry, particularly in the 





The Control Room 
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United States. Recording machines are used 
with anything from three to eight tracks, which 
are subsequently combined to give a two-track 
recording. Bearing in mind the earlier remarks 
about straight recording for classical purposes, 
it is felt that multi-track techniques are only of 
real use when a definite trick “‘ effect’ is 
desired. Some authorities believe that it is not 
possible to make as good an original recording 
on just two tracks, but the author’s experience 
of both systems has not confirmed this view. 
Bearing in mind that we wish to play back the 
final result on two tracks, the multi-track system 
involves a later stage of balancing (which is 
carried out on the original session when record- 
ing on two tracks) and results in a master tape 
which is itself a first generation copy of the 
original recording, giving rise to the possibility 
of an inferior frequency response and signal to 
noise ratio. 

Recording is often regarded as a great 
mystery carried out behind the locked doors of a 
control room. Let us unlock these doors and 
have a look at the equipment used by Pye 
Records (see figure one). 

In the left foreground we have the main 
control desk, where the author is adjusting the 
balance of the microphones having regard to 
dynamic markings in the score. This desk will 
accommodate twelve microphones, which may 
be set up in any combination with or without 
equalisation. This is the nerve centre of the 
equipment. Control circuits are incorporated 
for talking to the studio and for playing back to 
the studio. There is also an “‘ electronic oboe ”’ 
which is used by the musicians to tune their 
instruments. Once the pitch has been checked 
it is guaranteed to remain constant throughout 
the entire recording session ensuring that every- 
body remains in tune. Due to the construction 
of this equipment, it is possible to change over 
circuits in a matter of seconds should a failure 
occur. This is of great value, bearing in mind 
the high costs invoived in keeping a full orchestra 
idle whilst the engineers chase faults in the 
machinery. 

To the right there is another control desk 
which distributes the lines from the studio to the 
tape machines and the main control desk. The 
second desk also contains comprehensive test 
equipment for the initial setting up of all the 
circuits, a response being maintained over the 
entire audio spectrum to within one decibel. 
On the left of this desk are four Ampex tape 
recorders running at 15 ins. per second. Two 
single channel and two stereophonic machines 
are used. In each case the second machine is 
an insurance policy against the failure of a 
machine, cable or tape in the number one 
channel. 

In the background there are three power 
supply units. The small one on the left produces 
a constant voltage of 220 volts and the two on 
the right 117.5 volts at 50 cycles (at an accuracy 
of three parts in ten million) for driving the tape 
machines. These units are again an insurance, 
this time against the risk of differences in supply 
from the electricity company. 

Now let us look into the studio where a 
rehearsal is taking place for Bach’s Fourth 
Brandenburg Concerto (see figure two). 

A number of high quality Neumann con- 
denser microphones can be seen suspended on 
booms. The precise position of these is critical 
to within a few inches and is determined after a 
considerable amount of careful listening and 
with much patience. In the extreme left-hand 
bottom corner the back of a rack can be seen 
which contains the power supplies for feeding 
the microphones and combines their outputs 
into multi-way cables which run back to the 
desks in the control room. 

It may be of interest to know that this equip- 
ment is transported to many different places. 
Although it weighs nearly two tons it can be 
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fitted into specially designed transit cases and 
driven off about an hour after the end of a 
recording session. 

This is of course but the beginning of a long 
series of processes leading ultimately to the 
production of the finished pressings—editing, 
mastering, the transfer of the recording to the 
master acetate disc, the various stages of plating 
followed by the actual pressing of the com- 
mercial record, inspection and sleeving. Besides 
these the actual recording is subjected to artistic 
and technical auditioning, the making of tape 
copies for safety reasons and the careful com- 
parison of the finished pressing with the original 
tape recording to ensure that the full quality of 
the performance has been realised in the end 
product. With the advent of stereo records the 
standards of criticism applied to each stage of 
assessment will have to be raised to even higher 
levels than those now adopted for monaural 
recordings. 

Now let us consider the conditions needed for 
satisfactory play back of stereo recordings. One 
of the main fears of people who have already 
expended large sums of money on high fidelity 
reproducers will be how do they stand with this 
new technique ? Will it be necessary to start 
again? The answer is NO. The minimum 
amount of additional equipment that has to be 
purchased is one pickup cartridge, one loud- 
speaker and one amplifier. This can cost 
anywhere from £20 to £150, depending on 
one’s taste and pocket. It is definitely not 
necessary to have a second channel that is an 
identical match to the first, but a reasonable 
approximation is desirable if one wishes to have 
an even balance over the whole area—not 
forgetting that a considerable amount of com- 
promise can be achieved by prudent use of tone 
controls. 

The placement of loudspeakers has become 
somewhat controversial, but it has been found 
in practice that the most realistic results are 
obtained when they are placed in such a way 
that the listeners can spread themselves out at a 
distance from a line joining the speakers, which 
is not less than one and a half times the distance 
between them. As a rough guide, place them 
about 6 ft. apart and listen about 9 ft. away 
from them. Ofcourse this will also determine the 
width of the orchestra. It should not be 
necessary to sit in the middle, as the only 


Figure Two: 
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change in orchestral placement that one will 
hear with a good recording is the same change 
that is to be expected when sitting off the centre 
line in a concert hall. The most essential part 
in setting up is to adjust the gain of the two 
channels whilst in the midpoint so that the 
orchestra appears in its correct perspective. A 
special test record will probably provide the besi 
solution to this problem. If one listens in a room 
of normal dimensions (say 20 ft. by 15 ft.) it 
should not be necessary to tilt the speakers in a! 
an angle; but when listening in a restricted 
area, this may give a preferable result. One 
must remember that the stereophonic effect wii! 
be confined to the area covered by the radiation 
of the speakers. 

Care should be taken to ensure that the two 
speakers are in phase with each other. This can 
be resolved without test gear if one pair of 
speaker leads is reversed whilst listening. The 
effect is most noticeable on low notes, such as 
those produced by an organ. If the speakers are 
in antiphase, the sound will appear to “‘ fight 
with itself ’’. 

Finally, have no fears about existing mon- 
aural record collections. It will always be 
possible to play them either with an existing 
pickup or even with a stereo pickup (on LPs 
and 45s). Stereo records should only be played 
with a monaural pickup it has a very high 
vertical compliance or if the records are specially 
prepared. Otherwise the records will wear out 
very quickly. The correct downward pressure 
should be from 5-7 grammes, the stylus radius 
should be from .75 to 1.0 mil and both amplifier 
channels should be adjusted to the recommended 
curves (normally R.1.A.A.). It seems certain 
that once we have become accustomed to 
stereophonic reproduction, we shall not wish to 
return to a single channel. The only other point 
to watch is the mounting of one’s pickup, which 
must be done so that rumble is reduced to a 
minimum. In some cases it may be necessary 
to purchase a new turntable, if rumble cannot 
be eliminated. For people wishing to buy a 
completely new equipment, this will be possible 
for approximately the same price as a reasonable 
monaural machine—from about £40 upwards. 

Good luck with your stereophonic listening ; 
and as the word suggests from its Greek deriva- 
tion, you should have a sclid sound picture before 
you in your own home. 
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TECHNICAL TALK 


Stereo Impressions with Untutored 
Audience 

During the past month whilst trying out the 
Ronette pickup and the Tandberg recorder we 
have been indulging in a few listening experi- 
ments with my wife’s guests as guinea pigs. 
When they read this, as I am sure they will, I 
hope they won’t be offended by this description 
or by that in the cross-heading! For they are 
much more valuable as listeners for some 
purposes than I myself, or my erudite technical 
friends, or even my musical friends; for, 
whereas we are sometimes inclined to add 
unconsciously to our hearing from our know- 
ledge, they are nakedly honest and unbiased. 

Our object was to discover a few of the 
tundamental reactions, both to stereo as 
properly set up from a technical point of view, 
and to various maladjustments. For in the early 
stages of a new technique it is more important 
to discover the tolerances than it is to discover 
what is right. 

First, some general reactions to good stereo. 
As our recordings did not include one of a 
railway train or jet aircraft (those stand-by 
examples of the stereo demonstrator), we got no 
comments about motion. What we did get was 
strong approval of the apparent width of the 
sound source across the room, with some singers 
and instruments quite clearly on the right, others 
on the left and, perhaps most important of all, 
some in the middle. This latter effect is 
psychologically elusive, and some _ records 
produce it much better than others. It helps to 
have an inoperative loudspeaker in the middle 
as well as the active ones on the right and left. 
Or, alternatively, the speakers may be hidden 
away or the listeners persuaded to close their 
eyes ; but if they have already seen that there is 
no loudspeaker in the middle, the illusion will 
be partially spoiled. 

The next general comment was the apparent 
richness of the effect with each group of instru- 
ments standing out in clear perspective. When I 
cut off one channel so as to give monaural 
reproduction the reaction was: Oh, how flat. 
This also persuaded everyone that the stereo 
was much more than twice as loud as the single 
channel, It was also less fatiguing ; even my 
womenfolk did not object to the larger stereo 
volume when they had been worried by the 
single channel. 

There was no doubt, too, about the improve- 
ment in instrumental quality. Here, sur- 
prisingly, the first improvement noted was that 
of a pianoforte. But strings, brass and wood- 
wind all came in for commendation. The most 
applauded recording, so far, has been Swan Lake, 
which shows the source width in an integrated 
rather than a discrete pattern. 

Then we tried to find out how much the 
frequency range matters. Our results were not 
quite what has previously been reported. We 
did not confirm the Bell Telephone Laboratory 
conclusions of some ten years ago that stereo 
with a band width of no more than 5 kc/s is 
more acceptable than good monaural of a 
frequency range of over 10 kc/s. Voting was 
definitely for the latter. On the other hand 
stereo with a range up to 10 kc/s does seem to 
be preferred to good monaural with a range 
beyond 15 kc/s. Again, though the main 
‘‘ stereo information ’”’ from the point of view 
of spreading of source seems to be mostly in the 
range from 500 c/s to 5,000 c/s, the improvement 
of quality is marked when the range of each 
channel is extended above and below those 
limits. This extension also, we found later, did 
affect the apparent width of the source beyond 
a certain limit. 


When we compared stereo with monaural 
recording played with a stereo pickup through 
two independent amplifiers and speakers, the 
conclusions, I think, were very significant. 
With the latter we got an apparent width of 
source as with stereo, but the quality was much 
more mushy: definition as between instru- 
ments and groups of instruments virtually dis- 
appeared. This recalled one of Dr. Dutton’s 
experiments with tape. He recorded two 
couples talking some distance apart. With 
single channel recording the two conversations 
got mixed up. With stereo recording each 
conversation could be heard separately by a 
voluntary switch of the listener’s attention. One 
unexpected result, which is perhaps linked up 
with this effect, was that one of our listeners 
who is deaf in one ear, still preferred stereo. 

Before starting these tests we had the 
impression that omni-directional speakers would 
be best. Now we are not so sure. Certainly in a 
room which has little in the way of sound 
absorption by furnishings there seemed to be 
some advantage in having speakers with some 
directional properties. It looks as though choice 
and placing of speakers according to room 
characteristics is going to be a problem. This 
came out fairly clearly when we used two Quad 
Electrostatics in a somewhat bare room. 
When the speakers were properly placed so that 
the figure of 8 polar diagrams were effective the 
results were particularly good: the source of 
sound was not located by many listeners. 

Another unexpected result was that minimum 
volume level for good stereo seems to be some- 
what more critical than for monaural. For- 
tunately, as we have noted above, less power is 
required to give the same apparent loudness ; 
and the loudness does not become so tiring. Our 
measurements show that two 6-watt channels 
can produce adequate volume for any ordinary 
living room, though with electrostatic speakers 
10-15 watts is still advantageous. 

Difference in volume level between the two 
channels will, of course, affect the result. We 
were surprised, however, to find how sensitive 
the arrangement is. It requires no more than 
3 db difference to give a serious effect ; and this 
difference is in the loudspeaker output and not 
merely the electrical output from the amplifier. 
Presumably, too, this acoustic output must be 
balanced not merely at one frequency, but over 
a substantial part of the scale. First indications 
are that the balance should extend at least over 
the range from 500 c/s to 5,000 c/s and that if 
there is a difference outside those limits the 
output from the left-hand speaker should be the 
more sensitive in the treble and the right-hand 
one in the bass. Another absolute requirement 
is that the two speakers should be in phase ; 
and smoothness in the response is also desirable, 
presumably because this preserves the phase, 
not only at low frequencies, but also over a 
substantial part of the scale. 

It is important, I think, that the analysis of 
stereo requirements should be broken down in 
this sort of way. It is so easy and yet unhelpful 
just to say that the amplifiers should be matched 
and so should the loudspeakers. And of course 
it is not necessarily true. Some of my tests, 
indeed, have been carried out with one 
Pamphonic 1002 amplifier and a Quad II; 
and with a Quad Electrostatic speaker for the 
left channel] and a Goodmans 315 on the right. 
And an excellent combination that has proved. 


What one does need, of course, is some simple’ 


means of balancing the output of the two 
channels, by ear if possible. Probably some 
form of test record will be required for the 
purpose. One can think at once of several 
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characteristics that it should have, and no 
doubt others will become clear as experience of 
stereo proceeds. 


Pye Stereo 

The first Press Demonstration of Stereo Discs 
in this country is to be given by Pye Records at 
the Waldorf Hotel on May 16th and will be 
followed by public demonstrations at the 
Audio Fair. 

I say “Sis to be”’ since this note is being 
written before then but after a special demon- 
stration at the home of our London Editor 
earlier in the month. On this occasion I had 
the great advantage of being able to compare 
views with three of our record reviewers (T.H., 
A.P., and D.S.) who were hearing stereo for 
the first time. Unfortunately I was delayed and 
the apparatus had been set up and the playing 
begun when I arrived; and as two of my 
musical colleagues had to leave early I did not 
get the full benefit from the joint session that I 
could have wished. The importance of this will 
be seen presently. 

The recordings we heard were all instru- 
mental and ranged from popular music 
(including Larry Adler and some dance bands 
which I did not recognise), through Sullivan 
Overtures rendered by a Light Orchestra and 
Tannhduser and Meistersingers Overtures to the 
Sibelius First Symphony. The ‘“ Pop” 
music had frankly been recorded with various 
** gimmicks’”’ to heighten the effect, and this 
they certainly did. But the classical music had 
all been recorded “‘straight’’, without any 
tricks or juggling with the controls. 

The apparatus used was the new Pamphonic 
Stereo Amplifier, Model 3000, feeding either a 
pair of small cabinet speakers which, I under- 
stand, have been specially designed for use with 
this amplifier, or a pair of the standard ‘‘Victor”’ 
loudspeakers which have earned for themselves 
such a high reputation during the past three or 
four years. 


F 





The amplifier has two complete push-pull 
circuits arranged for operation from a crystal 
pickup or a stereo tape pre-amplifier. There is 
also a radio input. Actually, the Ronette 
‘* Binofluid ”? No. 40 pickup (of which a pre- 
liminary test report is given on another page) 
was used. The controls not only include the 
usual volume and bass and treble controls 
(ganged twin controls in this case), but also a 
balance control which enables the relative levels 
of the two stereo channels to be adjusted up to a 
maximum of 6 db, and two switches which 
permit the user to reverse the right and left 
channels from one side to the other and to 
reverse the phase of one relative to the other. 
The amplifier may thus be used with stereo discs 
having channels recorded in phase or out of 
phase and with the left-hand track on either side 
of the record groove. I understand that com- 
plete agreement has not yet been reached 
amongst recording engineers on these points, 
largely because of debates about the possibility 
of ‘‘ compatibility ” with ordinary LP discs. 

The output power is 74 watts per channel, 
giving 15 watts when the amplifier is operated 
monaurally and considerably greater apparent 
power when operated stereophonically. Output 
sockets are also provided so that the unit may 
be used as a stereo pre-amplifier for operating 
two higher-powered amplifiers, such as the 
Pamphonic 2001. The price of the amplifier has 
been fixed at 30 guineas ; that of the Model S1 
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speaker (of which two are required) at 
14 guineas, including Purchase Tax. 

Our first tests showed the importance of 
correct location of speakers in the room. When 
I arrived they had been set one on each side of 
the fireplace and operating across the width of 
the room. In this position we could not get the 
required listening distance of 1} times the 
distance apart of the loudspeakers, and although 
we could clearly recognise the stereophony, we 
were unable to obtain a complete integration of 
the overall musical effect. Matters were 
improved in this respect when I closed the 
curtains across the large window opposite the 
fireplace ; but one still got the impression that, 
somehow, the woodwind was not on speaking 
terms with the strings, and neither with the 
brass. That this had nothing to do with the 
particular records became apparent when I 
played a record of another make with whose 
quality I had become familiar at my own home. 

‘All my musical colleagues were distinctly 
worried about this peculiar effect. I thought I 
knew what the cause was; so I asked the 
demonstrator if we could move the two small 
speakers to one end of the room, so that they 
were playing down the length instead of across 
the breadth. It was quickly done. We placed 
them on top of a cabinet and about 6 ft. apart. 
That did the trick. The members of the 
orchestra became friends again and gave us a 
full, rich, integrated sound far superior to what 
the two small loudspeakers could have achieved 
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on any monaural reproduction. Unfortunately, 
two of my colleagues had had to leave before we 
secured this lovely effect. But the third was just 
as satisfied as I was that the change had made a 
fantastic difference. We were able, indeed, to 
confirm fully the empiric 14 times rule which 
Mr. Mosely mentions in his article elsewhere in 
this issue, and which I myself had arrived at 
quite independently in my own home. 

With this set-up I noticed one other thing 
which I had never noticed before in any stereo 
reproduction: the Pye records seemed to give 
a vertical dispersion, as well as one in the 
horizontal plane. Thus I was able to picture the 
cymbals as being high up towards the back, with 
the strings and wocdwind lower down and more 
to the front. There was thus an approximation 
to three dimensions in space and not just to a 
horizontal plane. 

I understand that both apparatus and records 
will be on sale to the public some time in May. 


Another Stereo Crystal Pickup 

Just before we go to press, I have received a 
prototype sample of an Acos stereo cartridge 
which is constructed on a similar principle to 
that of the Ronette which I review elsewhere. 
There could hardly be any other, when one 
comes to think about it! But the form of con- 
struction is different. So far, I have not had 
time to give it a full test. Preliminary trials have 
given quite pleasant results. P.W. 





TECHNICAL REPORTS 


EDITORIAL NOTE 

Below is the first report in a series covering 
the inexpensive record reproducers that are 
becoming so popular nowadays. It therefore 
seems appropriate that we should inform 
readers, to start with, of the basis on which 
such instruments will be tested and of the 
standard we shall adopt. We do not regard 
them as “high fidelity”? instruments in the 
modern technical sense ; and we do not think 
it would be fair to subject them to such 
stringent laboratory measurement tests as we 
commonly apply to the amplifiers, etc., in that 
category. The equipment will be judged 
purely by the results of listening tests made by 
a number of people who have become experi- 
enced in making aural judgments of this kind. 
Construction and finish will be examined, and 
attention will be paid to such matters as 
portability and sturdiness of cabinet. Pickup 
playing weight and tracking will be checked. 
Where the amplifiers are of the A.C./D.C. 
type (which is the usual case) and therefore 
have a “ live ’’ chassis, particular attention will 
be paid to insulation between the chassis and 
exposed metal parts. 


* * * 


The Pilot “Encore” 4speed Record 
Reproducer. Price 21 gns. (inc. P.T.) 
Pilot Radio Ltd., Park Royal, London, 
N.W.10. 

Amplifier: Single valve UCL83. 

Power Supply: Valve rectifier UY85. 

Controls: Volume, combined with on-off 

switch and Tone. 

Loudspeaker : Elliptical cone, 7 in. by 4 in. 

Auto-Changer: Collaro Conquest with 

crystal pick up. Choice of colours. 

The cabinet is composed of plastic covered 
wood with a comfortable carrying handle. 
The point of balance of the handle was found 
to be very satisfactory, making the “ Encore” 
easily portable. 





Both amplifier and loudspeaker are placed 
at the front of the instrument, with the volume 
and tone controls to the right-hand side of the 
loudspeaker grille. Access to the voltage 
adjustment is obtained by removing two 
screws and a panel. This panel also exposes 
the amplifier and loudspeaker should service be 
required. | 

Constructional points that I liked were: 
brass studs inserted in the opposite side of the 
case to the carrying handle, so that the instru- 
ment could be set down with no damage to the 
plastic covering ; a clip to secure the pick up, 
thus preventing damage to the stylus when 
carrying around and control knobs flush with 
the front of the case, avoiding any possibility 
of being accidentally knocked. 

The auto-change mechanism will take ten 
7-inch, 10-inch or 12-inch records (not mixed), 
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and incorporates a manual control for playing 
a single disc. The stylus pressure was 
measured and feund to be 5 grammes, which is 
excellent. 

One of the first things noticed when listening 
to records was that the treble response increased 
as the volume level was raised, and examina- 
tion of the circuit showed that treble lift had 
been deliberately introduced at high volume 
levels. The effect of this is quite pleasing as a 
reduction of volume produces a roundness of 
sound which is very suitable for background 
music. The range of the tone control was 
adequate to deal with old records with high 
surface noise, while the volume level was ampk 
for normal sized rooms. After listening to 
many different types of programme material, 
I can thoroughly recommend this record 
reproducer for those who want to carry their 
music around with them, or, because of limita- 
tions of space and pocket, wish to keep size and 
cost to a minimum. FA3.T. 


Verdik Quality Ten Amplifier and Pre- 
amplifier. (Price 20 gns.). Verdik 
+ 139 Sydenham Road, London, 


Maker’s Specification: 

Preamplifier: EF86 valve. 

Inputs: Radio 100 mv; Tape (equalised) 
100 mv; Pickup (78) 60 mv, (LP) 50 mv; 
Microphone 10 mv. 

Controls: 5-position Selector : Treble: —10 db 
to +12 db at 10 kc/s; Bass: —10db to + 12 
db at 20 c/s; Volume: plus On/Off switch. 

Measurements: 2$ in. by 9} in. by 44 in. 
(plus knobs). . 





Main Amplifier: 

Valves: EF86, ECC83, EL84 (2), EZ81. 

Rated Power: 10 watts (12 watts peak). 

Sensitivity : 40 mv for 10 watts output. 

Harmonic Distortion: At 400 c/s for 10 watts 
— 0.1 per cent. 

Intermodulation distortion at 
40 c/s and 1 kc/s in 4:1 ratio. 
approx. 

Loop gain at | kc/s: 20.5 db. 

Output resistance: 0.9 ohms on 15 ohm 
termination. 

Frequency Response: Within 1db from 
20 c/s to 15 ke/s. 

Hum: — 75 db referred to 10 watts. 

Output Inpedances: 4 —8 —16 ohms. 

Size: 10 in. by 54 by 53 in. 

Spare supplies : 250 volts at 35 ma., 6.3 volts 
at 2a. 


10 watts: 
1 per cent 


A glance at this specification reveals at once 
that this amplifier and pre-amplifier are based 
on the Mullard 610 circuit; and the performance 
closely follows that described in the Mullard 
brochure, though our measurements suggest 
that the output transformer on the model we 
tested was not so good as that on the 
Mullard prototype. Still, there was nothing 
much to worry about, as will be seen. 

The construction, whether as regards metal- 
work, finish, and components, is good, and the 
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‘¢Point One Pius” Pre-amplifier 


Styled by the world-famous designers 
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TL/I2 Plus Power Amplifier 


RICHARD LONSDALE-HANDS ASSOCIATES 


Make this Designed by HAROLD J. LEAK to give “. 
THE HEART OPTIMUM RESULTS from :— : 30 GNS 
Any pickup available in the world. 
of your Any tape recorder/reproducer available in Cc O M P L E T E 
Hi-Fi EQUIPMENT Any radio tuner available in the world. A price made possible only by 
Any > Tee microphone available in the WORLD-WIDE SALES 
- world. 


The Point One Plus pre-amplifier and TL/12 Plus amplifier 
when used with the best available complementary equipment 
give to the music-lover a quality of reproduction unsurpassed 
by any equipment at any price. Even when the complementary 
equipment falls below that of the best obtainable, the use of 
these amplifiers will enable one to obtain very marked improve- 
ments in reproduction. 


The new Point One Plus and TL/i2 Plus were exhibited and 
demonstrated at the New York Audio Fair and received 
enthusiastic consumer acceptance resulting in initial orders for 
one thousand one hundred and fifty sets. 








| . . » the First Name 

: IL EA IK] in High Fidelity 

| 

| H. J. LEAK & CO. LTD., BRUNEL ROAD, 

| WESTWAY FACTORY ESTATE, 

| LONDON, W.3, ENGLAND 

| - Telegrams : Sinusoidal, Ealux, London 
| Telephone : SHEpherds Bush |173/4/5 Cables : Sinusoidal, London 


LEAK amplifiers have been the choice of the B.B.C. (over 500 delivered), 
the South African Broadcasting Corporation (600), I.TV and many 
other Commonwealth and overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring (quality checking) the 
broadcasts to which you listen. Also, many of the gramophone records 
you buy are cut via LEAK amplifiers. This acceptance by professional 
audio engineers has led to a demand for LEAK equipment from music- 
lovers throughout the world. 

It is appropriate here to mention one of the basic principles of LEAK 
design. From long experience and by extreme attention to design details 
during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 
saved offset the increased costs incurred for high-grade materials, com- 
ponents and finishes, and this together with quantity production (made 
possible only by a world-wide market) explains how quality products 
may be sold at reasonable prices. 
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wiring, layout and soldering satisfactory. The 
general appearance is workmanlike and 
attractive. 

The performance, judged aurally, raised no 
queries. Within the limits of power required 
for ordinary living rooms, it appeared to con- 
form to the Mullard standard. 

Our measurement figures approximated to 
that standard except as regards power which 
was slightly down. 

Main Amplifier: 

Frequency response at | watt level. + 0.5 db 

from 15 c/s to 20 kc/s. —1 db at 50 ke/s. 

Power/Frequency response, measured at 

point where output valves begin to show 
grid current. 


c/s 20 30 50 60 to2k 4k 8k 
db 4 8 9 10 8 7 
c/s 10 k 12k 14k 18 k 20 k 
d 6.5 4.8 4 4 4 


Stability : 

Becomes unstable when 0.1 mfd is connected 
across 15 ohm output load. 

Becomes unstable with reactive load of 
0.002_mfd. 





Pre-Amplifier: 

Frequency response : Controls at flat; volume 
at max.; + 1 db 20 c/s to 20 kc/s. At mid- 
position of volume control, there is a loss 
of 3 db at 20 kc/s. 

Treble control: + 15 db at 10 kc/s. 

Bass control — 14 db to +21 db at 20 c/s. 

LP characteristic agrees with Mullard curve 
and therefore requires a little bass lift to 
give R.I.A.A. (British Standard) curve. 

All in all, then, and having regard to the 

moderate price, this is a distinctly successful 
amplifier. 


Jason AM/FM Tuner Model AM/FMS2. 
(Price £31 IIs. 8d. (inc. £8 15s. 8d. P.T..) 
Jason Motor & Electronic Co., 3-4 Great 
Chapel Street, London, W.1. 
Specification : 
Power Supply: A.C. Mains 210-250 volt, 
50-60 cycle (115 volt model available). 
Ranges: AM 186-565 metres continuously 
tuned. FM: 3 station switched at fixed 


2.2 mcs, spacing (B.B.C. standard), 
preset by screwdriver through hole in 
baseplate. 


Controls: (i) Power, OFF-HOME-THIRD- 
LIGHT-MW ;; (ii) Tuning; (iii) Output 


level control recessed below front 
escutcheon. 
Circuit: 7 valves: EF80 RF Amp FM. 


EF89 RF Amp AM. ECF80 Mixer, 
oscillator, AFC FM. ECH81 Mixer, 
oscillator AM and IF Amp FM. EBF89 
IF Amp AM and FM and AM detector. 
ECF80 Limiter FM and cathode follower 
output. EM81 Tuning indicator AM 
and FM. FM Detector Foster-Seeley 2 
germanium diodes. Power rectifier con- 
tact cooled metal. 
Size: 15 in. wide by 8} in. deep by 4 in. high. 
This is the second item of the Jason Matching 
Equipment to be reviewed in these columns. 
The switched FM only tuner was dealt with in 
November 1957. I find the FM performance 
of this model to be very similar and perfectly 
adequate for weak signal areas, the signal 
strength for reasonable reception being 10 
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micro voltt AM; 15 micro volts FM. The 
accuracy of tuning achieved by the incremental 
switching is very high, even with the AFC 
disabled, and has not changed appreciably over 
the weeks the tuner has been in use. The 
true error with AFC working has not in fact 
exceeded 10 Kec/s wherever it has_ been 
measured and this is a figure which is difficult 
to attain even when tuning some ordinary 
receivers by hand ! 

The AM section makes no pretence at high 
fidelity. It is obviously intended to gather up 
the programmes emanating from the European 
countries and render them as faithfully as the 
present difficult reception conditions will 
permit. At this it is very successful. Some 
twenty stations were found capable of giving 
reasonable entertainment value after dark and 
there were many more to which it was possible 
to listen if the subject matter being broadcast 
were sufficiently enticing. The fixed selectivity 
was a happy compromise between the conflicting 
requirements of good high frequency response 
and ability to separate stations. AVC seemed 
to be able to hold the wide range of signal 
strengths reasonably constant and the tuning 
indicator was useful on all but the strongest 
stations. 

The alignment was remarkably accurate, 
being within the thickness of the pointer over 
the whole band. I cannot think why the scale 
is calibrated in the American fashion of tens of 
kilocycles. It is not the accepted practice in 
this country and I cannot think that the tuner 
will be sold abroad because of its fixed FM 
station spacings. The pointer travels for 64 in. 
and it seems a pity that the only markings are 
50 kc/s apart. More would assist in finding the 
weaker stations, particularly as the divisions 
are not linear, varying from } in. to 1 in. per 
100 kc/s. Possibly the desire to maintain an 
attractive appearance was uppermost and it 
must be said that the unit is extremely hand- 
some in matt block with copper escutcheon 
bars and knob centres. The dial is pale green, 
edge lit against a black background and the 
under cover is made in the form of a shallow 
plinth, raising the tuner above its surroundings 
and avoiding too squat an appearance. 

There has been considerable attention to 
detail. I was pleased by the foam plastic 
strips on the base to prevent scratching, the 
balanced output from AM and FM—adjust- 
able by the control under the dial (which is 
present as a user control but not obtrusive, as 
it rarely needs setting). The tuning indicator 
is clearly visible and not obscured by any of the 
dial markings. The standard of construction 
is quite high and the layout clean, open and 
ingenious. All components are of good quality 
and the tuner should give reliable service. 

A few small criticisms-remain. The pointer 
is red and apart from incongruity, is not easy 
to see in poor light, as it receives no illumina- 
tion from the scale lamps. The knobs are 
rather small for accurate tuning and being 
close to the lower escutcheon bar are inclined 
to pinch the fingers. There is a somewhat 
spongy feel to the tuning control which operates 
a small drum on the gauged condenser at the 
opposite corner of the chassis, via a long cord 
drive. There is’ some mechanical vibration 
from the mains transformer. The coupling 
condenser from the cathode follower is quite 
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small and the low frequency response will 
suffer if the amplifier input impedance is less 
than 0.5 megohm. 

These points of criticism are all that detract 
from a first-class piece of equipment and even 
in sum are not serious. I would not hesitate 
to recommend and use this tuner. Other items 
of the Jason Matching Equipment line are 
awaited with interest. 7.E.H. 
Ronette Stereo Crystal Pick-up. Price to 

be announced. Sole distributors in 
Great Britain: Trianon Electric Ltd., 
95 Cobbold Road, London, N.W.10. 

Since 45-45 test records are not yet available 
and since we have not been able to beg, borrow 
or otherwise lay our hands on many stereo 
discs with which to make comprehensive 
listening tests, we must ask readers to regard 
this as a preliminary report only. 

This does not mean, however, that we are 
in any way disappointed with the quality of 
the stereo when using this cartridge. On the 
contrary, it is very satisfying—surprisingly so, 
in fact, in view of the simple construction. 





The extracts we have used for our tests have 
comprised violin concerto, piano concerto, 
operatic (including the Flagstad Valkyrie 
recording and an excerpt from  Strauss’s 
Arabella), and light orchestras playing Swan 
Lake and other pieces. The reproduction of 
all of them was truly stereophonic and the 
improvement in quality over the corresponding 
monaural reproduction was most marked, 
the greatest surprise of all being the lovely 
sheen of the Swan Lake excerpt. 

As we have said, the construction is very 
simple : just two crystal cartridges stacked side 
by side with their operating points joined 
together by a nylon bridge. The middle 
of the hump of this bridge is actuated by a 
stylus mounted on a long cantilever arrange- 
ment which clips on to a projection on each 
cartridge. This cantilever design has greater 
vertical and lateral compliance than we have 
been accustomed to in the past, not only 
because of its length but also because of the 
shape of the nylon bridge. It is also damped 
by the bridge at the most effective spot, i.e. just 
behind the stylus. 

The cartridge was originally supplied with © 
a 1-milsapphire stylus. We found that this would 
play a 45-45 stereo disc reasonably well, but 
we did not risk using it for long. We fortu- 
nately had a spare cantilever clip and this we 
promptly sent off to Romagna Reproducers 
to have a $-mil diamond fitted. This improved 
the performance considerably on stereo and 
was no disadvantage even on ordinary LP 
records. For the latter, the output can be 
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taken from either crystal or can be fed from 
each to separate amplifiers and loudspeakers. 
It was, in fact, most illuminating to compare 
the stereo output (to two amplifiers and loud- 
speakers, of course) with that from an ordinary, 
LP, using either one amplifier and one loud- 
speaker or two separate amplifier and loud- 
speaker channels. Though the latter gave a 
n illusion of breadth of source, compared 
the single channel, it was distinctly 
rior to the stereo both in that and in the 
nition and resolution of instruments, etc. 

sed monaurally, we should not class this 
stereo cartridge as of quite the same very high 
standard as the TX88 reviewed last month 
(p. 476, under N.R.S. Concert Grand), though 
it is still of good high fidelity standard. But 
used stereophonically the quality is highly 
satisfying. 

Since we could not measure the response 
from stereo frequency records (and unfortu- 
nately this cut out any chance at present of 
measuring cross-talk between the two channels) 
we thought that it would be useful, faute de 
mieux, to measure the relative outputs of the 
two channels from an ordinary LP constant 
frequency record, played with a 1 mil stylus. 
Here are our results using Decca LXT5346 
and a 1 megohm load across each channel. It 
will be noted that with this value of load the 
crystal is nearly self-compensating for the 
R.I.A.A. recording characteristic, just as was 
the T X 88. 







c/s 
Channell (db) -5 -4 -2 -1 -2 OO +1 
Channel2 (db) -3 -2 -2 -1 -3 90 0 


c/s c j 
Channell (db) +1 0 -1 -2 O -1 QO 
Channel 2 (db) 0 -1 -2 -3 -2 -3 0O 


c/s 7 00 200 150 
ChanneP'l (db) +15 +42 +435 0 0 
Channel 2 (db) +1 +1 +3 0 0 

c/s 100 =80 60 50 40 
Channel 1 (db) 0 0 0 +2 +4 


Channel 2 (db) 0 0 0 0 +1 


The resonances shown between 500 c/s and 
300 c/s and between 40 c/s and 30 c/s were not 
in the cartridge but in the carrying arm. 
When this was damped by wrapping insulating 
tape round it, the resonances were flattened 
out. 

It will be observed that the response is well 
maintained both in treble and bass and that 
the difference between the two channels is 
only about 2 db at most. The wave-form as 
shown on the oscilloscope was likewise very 
satisfactory. 

No wonder we were so pleased with the 
quality in our listening tests! A most remark- 
ably successful pickup. 


The QUAD Electrostatic Speaker. Price 
£52. Acoustical Mfg. Co. Ltd., Hunting- 
don, Hunts. 

Regular readers of these technical pages will 
know full well that during the past six months 
I have had this loudspeaker on test. I have 
referred to its qualities from time to time, but 
have deliberately refrained from making a 
formal report until I had tried it out under a 
variety of conditions and for a longish period. 
That was because it is the first full-range 
Electrostatic loudspeaker that we have tested, 
and indeed the first (and at present the only) 
one in the world ; and one wanted to be sure 
both of its virtues and of its idiosyncrasies before 
coming to a definite assessment. 

Readers will also remember that my interim 
comments, whilst appreciative to the extent of a 
certain enthusiasm, have been frank, and yet a 
little hesitating, about the ruthless realism of the 
speaker. For it has been abundantly clear all 
along that any fault in the input to the speaker, 
whether from faulty recording, faulty B.B.C. 
transmission or faulty pickup and amplification, 
will stand out in all its nakedness in the sound 
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which the speaker will give out. Most of us will 
regard that as a distinct (and almost unique) 
virtue. But it has its embarrassments. 

The time has now come, I think, before we 
get entangled with the new series of stereo 
experiments, to attempt a balanced appraise- 
ment. But, first of all, it would be well to set on 
record some of the history that has led up to this 
particular form of Electrostatic Loudspeaker. 
For it is not the only possible form and probably 
not the most suitable form for a number of 
purposes. That was made clear in Mr. P. J. 
Walker’s articles in the Wireless World in 1955 ; 
though a little puckish spirit in me suggests 
that part of the purpose of those articles was to 
camouflage the form of design which he had 
chosen for a domestic speaker. 

I have recalled in my Gramophone Handbook 
how Christopher Stone and I went to a demon- 
stration of the first push-pull Electrostatic 
speaker in 1926. That was of German origin 
and was known as the Oscilloplan. It was not 
satisfactory, being full of distortion in the treble. 
In the light of developments since 1954 one can 
see why. For it was not until Prof. F. V. Hunt 
of Harvard examined the problem mathe- 
matically in his book Electroacoustics that it 
became clear that for linear response to large 
signals the diaphragm should have a constant 
charge polarisation and not one of constant 
voltage ; and that such a situation could easily 
be secured by the simple expedient of connecting 
the diaphragm through a large resistance to the 
voltage source. 

After that, several of our progressive acoustical 
engineers got to work. In America, Pickering 
& Jansen and in Britain, Leak soon produced 
speakers that were remarkably successful over 
the range from about 1,000 c/s upwards. But 
until Walker demonstrated the results of his 
specialised research in 1955, extension of the 
response to lower frequencies seemed to lead to 
intractable practical difficulties. At the B.S.R.A. 
Exhibition in May, 1955, we got the first clue 
from him that the problem was not after all 
insuperable ; and in three articles published 
by the Wireless World at that time, Walker 
showed : 
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(1) that by suitable choice of the basic 
constants the E.S.L. could be made to give 
a manageable response over 5 octaves at 
any part of the scale ; 

(2) that by having strip diaphragms instead 
of circular shapes, resonance problems 
could be simplified ; 

(3) that in a free-standing doublet design, the 
baffle problem (i.e., phase interference 
between front and back) would be 
radically avoided. 


After that, the way to success seemed clear :; 
**know how” was the stumbling block. As 
Walker put it to me when my wife and I visited 
his home in March, 1956, to hear the prototype 
of his now famous domestic model, what he and 
his colleagues had spent most time on was to 
find the blind alleys. They had to learn not so 
much what to do as what not to do. How true 
that is can be seen from the fact that since that 
time other engineers, though working with some 
of Walker’s results before them, have so far 
failed to demonstrate even a prototype which 
can give comparable results to the Quad 
E.S.L. which is now being manufactured 
commercially with consistent results. 

Let us look for a moment at the theoretical 
advantages of the Quad design over the con- 
ventional moving coil type of loudspeaker. 
Since sound is created by periodic vibrations in 
air, the fundamental problem is to devise a 
mechanism which will generate such vibrations 
over the whole range of audible frequencies, at 
different intensities and in exact correspondence 
with the driving force. The simplest known way 
of generating vibrations in air is by moving a 
diaphragm to and fro. But a diaphragm has 
resonances ; that is, it will vibrate more easily 
to certain frequencies than to others. So, unless 
the diaphragm can be driven uniformly over 
every element of its surface, so that its own 
natural aptitudes are not brought into play, 
diaphragm resonances are bound to colour the 
result. This coloration can be avoided to some 
extent by loading the diaphragm with a horn 
or other type of enclosure, but that procedure 
adds its own problems. The moving coil 
speaker in which the cone is driven round a 
small annulus and not over the whole surface 
can therefore never be a perfect radiator. 

The diaphragm in an Electrostatic Loud- 
speaker can be driven over nearly the whole of 
its surface ; so can that in a Ribbon Loud- 
speaker, though in this case the cost of extend- 
ing the response to low frequencies becomes 
prohibitive. With these types, therefore, it is 
theoretically possible to obtain a non-resonant 
response within the effective range. 

As noted above, Walker showed that 5 octaves 
can be covered ‘by an E.S.L. of reasonable 
efficiency. By combining two such units, 
coverage of the whole musical range is therefore 
possible. One unit would cover the bass up to, 
say, 1,000 c/s and the other the treble above 
1,000 c/s, and the problem then becomes to 
design units of like output with a smooth 
cross-over. A special matching transformer is 
necessary for this purpose, and the sizes and 
spacings and polarising voltages of the units 
have to be carefully chosen. Actually, the 


‘Quad uses three diaphragms as shown in the 


photograph, which was taken from the rear of 
the speaker with the protective grille removed. 
There is a narrow strip for the treble range in 
the middle and two broader bass units on the 
outsides. 

By suitable choice of dimensions this should 
theoretically give a non-peaky response from 
about 40 c/s up to about 20 kc/s, with a resonance 
at the lowest frequency due to the slight 
stretching of the diaphragms; and the dispersion 
should follow a figure of 8 characteristic ; that 
is, it should be maximum intensity in front and 
behind and very little in the plane of the 
diaphragm. 
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To test this, two of my colleagues decided to 
stay up till the small hours and then measure 
the output at various frequencies in the open 
air. They managed to get hold of a first-class 
microphone of the type used by the B.B.C. for 
the purpose and were fortunate in choosing a 
night of unusual stillness. It is not known 
whether any neighbours listened in. They found 
a true figure of 8 response at all frequencies with 
no audible or measurable output at the sides. 
They also found that the speaker had a response 
within 3 db (total) from 50 c/s to 10 kc/s and 
within 6 db from 40 c/s to 18 kc/s. So, at any 
rate in the open air, the speaker’s behaviour 
does actually tally with the theory. 

There were, however, slight variations in the 
vertical response in the treble. These no doubt 
will average out in a room, and in any case they 
have not the nasty effect of variations due to 
resonant peaks. 

The response to transients was exceptionally 
good ; in fact it was the only speaker amongst 
those tried that gave a reasonable square wave 
output when fed with a square wave input. 

Another interesting result was that distortion 
did not steadily increase with increasing 
volume: there was a very definite overload 
point where the distortion suddenly increased. 
Fortunately, that overload point was higher 
than that of most domestic amplifiers. 

The sensitivity was from | to 4 db lower than 
that of domestic moving coil speakers in fair- 
sized enclosures. 

No serious attempt has been made to measure 
the characteristics in domestic living room con- 
ditions, for these quite clearly vary enormously 
with the room itself. Several features have, 
however, been unmistakably revealed by 
ordinary listening tests. 

The first is that the E.S.L. is very sensitive 
to room conditions. To a large extent this is 
no doubt due to the fact that there is no enclosure 
to dominate the situation. In some circum- 
stances, e.g. when there is a hollow, vibrant 
floor, or when the speaker stands on a raised 
plinth or platform, there may be a marked 
deficiency in bass. y wife’s drawing room 
(yes, she has paid it the highest compliment of 
allowing it to be installed there along with a 
Goodmans 315!) has proved to be exceedingly 
good, possibly because with an ulterior motive 
I encouraged her to add heavy curtaining to 
the already highly damped furnishings. But 
even there the quite impossible locations are the 
corners of the room. That is a general experi- 
ence, I understand. The reason seems to be that 
in the corners the figure of 8 feature, with its 
avoidance of the baffle problem, is destroyed. 
Nor do we like a position parallel to a wall, even 
at a distance of a couple of feet from it. The 
best position we have found is at an angle of 
about 30 degrees to a wall with the nearest edge 
about 2 to 3 ft. away; and with a china 
cabinet about: 3 ft. behind it and disposed 
across the corner of the room: which is about 
the last place I should have chosen for a 
conventional loudspeaker. 

At all places, however, there is a certain 
beaming effect as though the figure of 8 were 
squeezed in at both sides. What this is due to 
I don’t know, for it certainly does not occur in 
the open or in the large halls. 

My wife and her friends (and I rely on their 
aural judgments more than on my own) 
definitely prefer the response to certain types of 
music than to others. Solo instruments, and 
especially the piano, curiously enough, always 
excite approval. The transparency of orchestral 
reproduction is also much admired; the greatest 
applause, perhaps, comes from a piano concerto. 
Vocal items, whether of opera, individual 
singers or the spoken word, are not liked quite 
so much. There is not the chestiness of male 
voices which one so often encounters, but there 
often seems to be over-sibilance. I have good 
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reason to think that this is due to faults in the 
input signal which the speaker renders at full 
value. Many of the B.B.C. transmissions by 
F.M. are atrocious in this respect, and par- 
ticularty the studio transmissions. So also are 
some recordings. 

Sometimes, however, there may be a 
** ringing’? due to the amplifier in use. The 
E.S.L. presents a predominantly capacitive load 
to the amplifier, and unless this is designed to 
work with such a load, some queer results may 
ensue. The E.S.L. manual itemises several 
characteristics that must be guaranteed by the 
amplifier for good results : 

1. When adjusted to a fixed suitable output 
tap, the amplifier should be capable of delivering 
at least 15 watts at low distortion when a 
resistive load is varied between 30: ohms and 
7 ohms. (In practice, however, I have found 
several amplifiers with a nominal rating of 
10 watts to be adequate.) 

2. The amplifier must be statically and 
dynamically stable irrespective of the resistance 
or reactance of the load. (This again, I find, is 
a little drastic. Amplifiers which do not go 
unstable with a capacity load of less than 
0.5 mfd seem to work all right.) 

3. With a 30 ohm resistive load the amplifier 
should at no time be capable of producing 
more than 35 peak volts across the loudspeaker 
terminals. (This obviously defines the point at 
which sudden overload is likely to occur.) 





LONDON AUDIO FAIR 
As the May issue of THE GRAMO- 
PHONE will be in print before the 
opening of the third London Audio 
Fair on April 18th, our Show Report 
will appear in the June issue. 











4. The source impedance of the amplifier 
should be not more than 2 ohms in the frequency 
range 100-5,000 c/s and not more than 6 ohms 
in the range 40-20,000 c/s. (This relates to the 
so-called ‘‘ damping factor” of the amplifier. 
Most modern reputable amplifiers are better 
than this.) 

I noted in some of my earliest listening tests 
that the E.S.L. can produce some queer effects 
when multiple microphones have been used. I 
myself prefer the single microphone technique, 
though the overall effect is inclined to be a 
little “‘dry’’. This, however, gives place to a 
luscious warmth when stereo recording is used. 
Two E.S.L.s work extremely well and in this 
case the beaming effect somehow seems to 
disappear, leaving an improved stereophony. I 
have also had good dice when using the 
E.S.L. as the left speaker and the Goodmans 
315 as the right speaker. 

One more comment should be added. 
During the whole six months that I have used 
the E.S.L. I have had no sign of trouble of any 
kind. Nor have I detected variations due to 
changing weather conditions, and there have 
been many changes. P.W. 





G.E.C. Baby Periphonic 


Prior to the opening of the London Audio 
Fair G.E.C. gave a most impressive demon- 
stration of two new loudspeaker enclosures 
intended for the home constructor. The 
** Baby Periphonic”’ (as illustrated) is derived 
from the larger Periphonic unit demonstrated 
last year. The cabinet, measuring 22-in. in 
width, 2l-in. in height and 143-in. in depth 
will be marketed at £13. This is designed to 
contain two G.E.C. metal cone speakers at 
£9 5s. .Od. each, and two presence units 
at £3 19s. 6d. each, both these latter prices 
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being inclusive of purchase tax. In addition 
to this there is also a new ‘‘ Baby Octagonal ”’ 
enclosure, the cabinet being made primarily 
out of 16 s.w.g. aluminium and designed to 
accommodate one metal cone speaker and one 
presence unit. 


Chapman “ Tranquillo ” 

C. T. Chapman announce the release of 
two new items. One, a 10 watt combined 
amplifier and control unit which, whilst it is 
claimed, can handle peaks of up to 20 watts 
is also specially designed to give balanced 
listening at the lowest domestic levels. The 
unit is supplied ready for shelf mounting, 
price £29 18s. The other item is a new 
VHF/FM high gain tuner, the FM91. This 
is available either powered (£26 18s.) or 
unpowered (£23 10s.), both prices inclusive 
of purchase tax. 





FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new gramophone societies. Send a 
sixpenny postal order to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex for a 
circular of suggestions and other helpful and informative 
literature. 

Notices for this Column, which will appear again in 
July, should be sent to Mr. G. H. Parfitt, 31 Lynwood 
Grove, Orpington, Kent, to reach him by June 6th. 
Postcards, please. 
Acton & District G.S. Monthly on Mondays at the 
King’s Arms, Acton Vale, at 7.30 p.m. Refreshments. 
Next meeting, May 19th. Hon. Sec., 24 Priory Avenue, 
Bedford Park, W.4. 

Blackburn G.S. Y.M.C.A., Limbrick, Blackburn, 
at 7.30 p.m., Tuesdays, May 13th and 27th. Hon. Sec,, 
43 St. Alban’s Road, Darwen. 

Bushey & Watford G.S. Tuesdays at 7.45 p.m. at the 
Galahad Room, Methodist Church, King Edward Road, 
Oxhey. Hon. Sec., ‘‘ Dun-1’’, Folly Pathway, Radlett. 
Cinema Organ Soc. Recitals at Fred Tallant Hall, 
Drummond Street, Euston, on the first Thursday each 
month from 6.45 to 10 p.m. Refreshments. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 

Doncaster R.M.C. Weekly meetings, Clark Memorial 
Hall, Wednesdays at 7.15 p.m. Hon. Sec., 30 Sandring- 
ham Road, Doncaster. 

Dudley R.M.S. Weekly on Wednesdays at 7.30 p.m. 
in the Art Gallery, St. James’s Road, Dudley. Hon. Sec., 
2 Dingle Road, Dudley. 

Dulwich & Forest Hill G.S. May 2nd and 16th at 
2 Jews Walk, Sydenham, at 7.45 p.m. Hon. Sec., 
87 Broadfield Road, S.E.6. 

East Ham G.S. Second Tuesday every month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford. 
Enfield R.M.S. First and third Friday each month 
in Room 1, Enfield Grammar School at 8 p.m. Hon. Sec., 
88 Halstead Road, Winchmore Hill, N.21. 

Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays throughout the year at the Oak Room, 
West Hill House, Epsom. May 2nd, 16th and 30th. 
Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place, Guild- 
ford. Hon. Sec., ‘‘ Lyndhurst ’’, Thursley Road, Elstead. 
Henry Wood G.C. For friendly meetings and good 
music come every third Sunday to 4 Beulah Hill, S.E.19 
at 6.45 for 7 p.m. The Hon. Sec., lives at this address. 
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Hollies (Birmingham) G.S. Most Mondays at 
446 Fox Hollies Koad, Hall Green, Birmingham, 28. 
Hon. Sec., same address. 

Ipswich G.C. Every agg | at 7.45 p.m., Ritz Cafe, 
Buttermarket. Hon. 97 Burrell Road, Ipswich. 
Reduced subscription ox er to June. 

Kettering & District G.S. This new Society will meet 
fortnightly in the Staff Room of Kettering Technical 
College (New Building), St. Mary’s Road, on Wednesdays 
at 7.30 p.m. from May 7th. Hon. Sec., Norwich Union, 
6 Market Place, Kettering. 

Leicester G.S. Hon. Sec., 10 Cottage Lane, Desford, 
Leics. Next meeting, Tuesday, May 6th, then alternate 
Mondays from May 19th. Congregational Church Hall, 
North Bond Street, at 7.30 p.m. 

Leigh G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. 

L.S.O. Club. Hon. Sec., 17 Everest Court, Motting- 
ham, S.E.9. Meetings at New Chiltern Rooms, 83 Chil- 
tern Street, Baker Street, W.1 at 7.30 p.m. 
Newcastle-upon-Tyne R.M.S. Every Thursday at 
7.30 p.m. in Y.W.C.A. Club, Saville Place. Hon. Sec., 
51 Wolseley Gardens, Jesmond, Newcastle-upon-Tyne, 2. 
North Manchester G.S. May 13th and 27th at Atlow 
Mount, Bury Old Road, at 8 p.m. Hon. Sec., 9 Queens 
Drive, Prestwich, Lancs. 

Oldham G.C. Alternate Sundays at 7.45 p.m. at 
Werneth Park Study Centre. Summer session monthly 
meetings commence mid-May. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 

Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, Schoo] Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton, W'rral, Cheshire. 
Plymouth & Devonport G.S. Alternate Wednesdays 
at 7.30 p.m. Refreshments. Hon. Sec., 42 Hawkinge 
Gardens, Ernesettle, Plymouth. 

Quest Music Group (Bromley). Hon. Sec., 47 Palace 
View, Bromley, Kent. Every three weeks on Saturdays 
at 7.30 p.m. at Central Hall, London Road, Bromley. 
Recitals of live and recorded music. 

Reading G.S. Fortnightly (approx.) on Tuesdays at 
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Abbey Gateway, Reading, at 7.30 p.m. Hon. Sec., 
23 St. Bartholomew’s Road, Reading. 
Recorded Vocal Art Soc. Every other Thursday at 
Cock Tavern, 27 Great Portland Street. Hon. Sec., 
10 Arlesford Road, S.W.9. 
Richard Tauber Apprecn. Soc. Hon. Sec., 59 Sisters 
Avenue, S.W.11. Record recitals, film shows, etc., 
monthly on Sundays at 5 p.m. in South London Area. 
Next, May 4th, at above address, then June Ist. 
Sheffield G.S. Hon. Sec., 52 Whirlowdale Road, 
Sheffield, 7. Meets in Y.M.C.A., Fargate, Sheffield, 1 
on Mondays at 7.30 p.m. May 12th and 19th. 
Sheffield R.M.C. Third Wednesday each month 
during the Summer in Nether Chapel, Norfolk Street, 
Sheffield, at 7.15 p.m., when ‘‘ New records” will be 
played. "Hon. Sec., Lathkill, Dalewood Road, Sheffield, 8. 
Southgate & District R.M.S. New meeting place, 
The “* Hollies ’’ Hall, Nursery Road, Southgate. May 7th 
and 14th, then fortnightly, at 7.30 p.m. Hop. Sec., 
49 Dale Green Road, New Southgate, N.11. 
Stockport M. & G.C. Every Friday at Wellington 
House, 324 Wellington Road North, Stockport at 7.45 
p.m. Membership Sec., 34 Hollyhey Drive, Northenden, 
Manchester, 28. 
Swindon G.S. First and third Mondays each month. 
Main Hall, Arts Centre, Devizes Road, Swindon, at 
7.30 p.m. Refreshments. 
Library, Swindon. 
Thorpe Bay G.S. Starting second year. Meets first, 
third and fifth Thursdays each month at St. Augustines 
Hall, Thorpe Bay, at8 p.m. Hon. Sec., 27 Burlescombe 
Road, Thorpe Bay 
bledon & District G.S. Alternate Fridays at 

7.45 p.m. in Wimbledon Community Centre, St. Georges 
Road. May 9th and 23rd. Hon. Sec., 25 Manor Gardens, 
Merton Park, S.W.20. 

oodford Green United Free Church. For details 
of recitals of recorded music please write to Mr. D. J. 
Steven, 36 Glengal] Road, Woodford Green, Essex. 
Woodside R.M.C. 7.15 p.m. every Thursday at the 
ee home, 107 Cobden Road, South Norwood, 


Enquiries, Central Public 





B.B.C. RADIO 


For seven days, commencing Sunday, 
May Ilth, the B.B.C. are to repeat their 
successful Record Week, held for the first time 
in the Light Programme during December, 
1956. Special programmes will be featured on 
Network Three and the Third, Home and 
Light Programmes. Brief details are given 
below. 


HOME SERVICE 


Sunday, May 11th 
11.00—11.45 a.m. Music Magazine (special edition), with 
Sir Compton Mackenzie. 
11.45-12.10 p.m. Your Concert Choice. 
1.40-2.00 p.m. Operatic Programme. 


9.15-10.00 p.m. Johan Strauss’ operetta, ‘‘ A Night in 


— ”, presented by Philip Hope- 
allace. 

Monday, May 12th 

1.10-1.40 p.m. Desert Island Discs. Roy Plomley dis- 


cusses with Eamonn Andrews the 
gramophone records he would choose to 
have with him if he were condemned 
to a desert island. 


Tuesday, May 13th 
7.00-8.00 p.m. The Royal Opera House, 
Garden, 1858-1958. 


Wednesday, May 14th 

1.40-1.55 p.m. Recital by Elisabeth Schumann 
(soprano). 

7.00-7.30 p.m. Old Music Hall Stars, presented by 

Colin MacInnes. 

10.00-10.45 p.m. Cosmopolitan Cabaret. Hostess: Lilian 

Duff. 


Thursday, May 15th 

12.00-12.55 p.m. International Concert Hall. 

4.30-5.00 p.m. Michael Balfe (born 15.5.1808), pre- 
sented by George Baker. 

9.45-10.30 p.m. Songs from the Shows, introduced by 


Covent 


John Watt. 
Friday, May 16th 
4.00-4.30 p.m. Peter Dawson. Impressiqgns of the 
celebrated bass-baritone, presented by 
L. A. G. Strong. 
7.00-7.30 p.m. Listening to London. Clifford Lawson- 


Reece introduces the recorded voices of 

a number of listeners in different parts 

of the world who hear the record pro- 

“Cragg broadcast overseas by the 
B 


B.B.C. 
10.15-10.45 p.m. Kirsten Flagstad 


Saturday, May 17th 
2.00-2.30 p.m. De:ert Island Discs. Roy Plomley dis- 
cusses with Victor Susivester the 
gramophone records he would choose 
to have with him if he were condemned 
to a desert island. 


(Songs by Sibelius). 


RECORD WEEK 


THIRD PROGRAMME 


Sunday, May Ii1th 

5.00-5.25 p.m. The first of three programmes of 
gramophone records issued in con- 
junction with Volume I of the Oaford 
History of Music. 


5.45-6.10 p.m. Bruckner: Te Deum. 

Tuesday, May 13th 

9.00-9.35 p.m. Mozart: Concerto in C minor, K.491 
for piano and orchestra. (Cadenzas by 
Schnabel.) 

Thursday, May 15th 


8.00-8.25 p.m. Henk Badings: Symphony No. 7. 
Friday, May 16th 


9.45-10.15 p.m. Stabile. An Illustrated talk by Lord 


Harewood. 

10.45-11.05 p.m, Blacher: Concerto No. 2 for piano and 
orchestra. 

Saturday, May 17th 

8.00-8.50 p.m. Beethoven: Symphony No. 6. (Phil- 


harmonia Orchestra, 
Klemperer. ) 
Historic Organs. Including some in 
France and Holland and the organ of 
St. John’s Church, Luneburg. 


conducted by 
9.10-9.55 p.m. 


NETWORK THREE 


Tuesday, May 13th 

6.15-6.45 p.m. Collectors’ Corner. 

Wednesday, May 14t 

6.15-6.45 p.m. Jazz Session presents a Jazz Quiz, 
Question Master: Steve Race. Panel: 
Carlo Krahmer, Alun Morgan, Brian 


Rust. 
Saturday, May 17th 
7.00-7.45 p.m. Programme to commemorate 2ist 


birthday of National Federation of 
Gramophone Societies. 


LIGHT PROGRAMME 
Sunday, May 11th 


12.00-1.15 p.m. Two-Way Family Favourites, presented 
from London and Cologne. 
6.30-7.00 p.m. Irving Berlin. A 70th birthday tribute 


to the composer, presented by Alan Dell. 
10.40-11.30 p.m. Tommy Steele presents ‘‘A Handful of 
Discs”’. 
Monday, May 12th 
9.00-9.55 a.m. Housewives’ Choice, introduced from 
London by Sam Costa. 
12.00-12.30 p.m. Gary Miller’s Mixture brings you “One 
from Every Label’. 
8.31-9.00 p.m. Vera Lynn presents *Vera’s Evening 
Record Album”’. 
9.31-10.00 p.m. Hullo Mum (special edition). 
10.45-11.30 p.m. Bands Across the Sea. A transatlantic 
Record Exchange in which you are 
invited to ‘“‘Meet the Band Leaders’”’, 
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Tuesday, May 13th 

9.00-9.55 a.m. Housewives’ Choice, introduced from 
Edinburgh by Howard Lockhart. 

11.31 a.m.-12 noon. Sandy Macpherson introduces 
records of popular organists of today 
and yesterday. 

12.00-12.30 p.m. Anything for a Laugh, introduced by 
Moore Raymond. 

1.31-8.00 p.m. Home Sweet Home, introduced by 

Michael Brooke. 

11.31-11.55 p.m. A programme of guitar music, intro- 
duced by Ken Sykora. 


Wednesday, May 14th 

9.00-9.55 a.m. Housewives’ Choice, introduced from 
Belfast by Maurice O’Callaghan. 

11.31 a.m.-12 noon. Top of the Bill, all star variety, 
introduced by Paul Martin. 

8.31-9.30 p.m. Discomania. A profile of the gramo- 
phone record industry. 

11.31-11.55 p.m. All You Need Is A Song. Popular 
choirs introduced by Brian Matthew. 


Thursday, May 15th 
9.00-9.55 a.m. Housewives’ Choice, introduced from 
Cardiff by Wynford ‘Vaughan Thomas. 
11.31 a.m.-12 noon. Memories of Brass Band Champion- 
ships, recalled by Harry Mortimer. 
3.00-3.45 p.m. a. Jaffa remembers Stars of Grand 
otel. 
8.00-8.30 p.m. Family Favourites (special edition) 
9.31-10.00 p.m. Johnny Duncan’s ‘Tennessee Song- 


10.40-11.15 p.m. London/Paris Exchange. In London— 
Steve Race. In Paris—Sim Copans. 
emme § May 16th 
9.55 a.m. Housewives’ Choice, introduced from 
England, Scotland, N. Ireland and 
Wales. 


3.00-3.45 p.m. Military Bands of the World, intro- 
duced by Lionel Marson. 

5.15-6.00 p.m. Music For All. 

8.00-8.30 p.m. British Bandbox, presented by Jack 
Payne. 

Saturday, May 17th 

9.00-9.55 a.m. Children’s Favourites (special edition). 


10.00-11.00 a.m. Saturday Skiffie Club (special edition). 
6.35-7.00 p.m. Just Jazz presents “‘Top of the Poll’, 
introduced by Charles Melville. 
10.40-11.55 p.m. Records All the Way, presents record- 
ing stars and B.B.C. disc jockeys from 
London, Blackpool, Brussels, Paris and 
New York. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 





Musical Comedy 


I would like to associate myself with Mr. 
Henry Kendall’s plea for LP recordings of the 
old Musical Comedies. Some four or five years 
ago the B.B.C. gave us a delightful hour of 
The Geisha—the story being given briefly 
between each song, and the impression created 
that the performance was taking place in a 
theatre. Then later we had Sir Compton 
Mackenzie giving us the story of the life of 
George Edwardes with excerpts from some of 
those grand old shows. I too, cannot understand 
why the recording companies do not bring them 
to life again. I have had to seek my own LP 
records of The Geisha and The Last Waltz and 
The Waltz Dream from France and America. 
Is it too much to expect that the recording 
companies will soon realise that there is an 
enormous public waiting for LPs of The Quaker 
Girl, Betty, The Lilac Domino, etc., etc. 

Warrington, Lancs. H. J. OsBorneE. 
Haydn’s ‘ Bruckenthaler’’ Symphony 

We have read with interest Mr. C. G. Stellan 
Morner’s and Mr. Trevor Harvey’s remarks as 
regards the so-called ‘‘ Bruckenthaler’’ Sym- 
phony by Joseph Haydn, and wish to inform 
you as follows : 

Information regarding this supposedly un- 
known Haydn Symphony found in Bruckenthal 
in Rumania was first given to the Artists and 
Repertoire Division of the Czechoslovak 
Gramophone Works by Mr. Constantin Silvestri 
when this Rumanian conductor performed in 
Prague back in 1953. On that occasion he 
proposed to record for the Supraphon label the 
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The GRAMOPHONE 


The creative mind of the scientist . . . 
in the hands of the craftsman 


P. Wilson writing in “ The Gramophone ” 
about the Pye Mozart Amplifier 


é 


. .. this is one of the most interesting amplifiers 1 
have seen in recent years.” 

**... at Earls Court we found ourselves unanimous 
in admiration of its ingenuity.” 


** The performance is remarkably good ... one of my 
colleagues, indeed, was so impressed with the layout, 
components, workmanship and performance that he 
affectionately nicknamed it Pye’s Pint Pot! By 
which I suppose that he means that it holds a quart.” 


‘Altogether then, this little amplifier is a notable 
and worthy addition to the Pye range and will do much 
to solve the Hi-Fi problem in those homes where 
space is a major consideration.” 

















SS! PINT POT” 






The Pye Lowboy, which incorporates the 
revolutionary new Pye Mozart amplifier, 
leaving room for the fitting of any type 
of transcription turntable. 















The Pye Mozart in , 
chassis form. Control Le 
panel in burnished copper. 
Weight 8} Ib. Price 22 gns. 









The Pye Mozart 
in open-work metal case. 
control panel in burnished . 
copper. Weight 9 lb. Price 23) gns. 





PYE HIGH 


P Y E LIMITED 





So 








The new Pye 
- Mozart Lowboy 
Price 32 gns. 
Legs 2 gns. extra. 


The Pye Mozart— 
one of the smallest and most efficient 
units ever devised for use in the home 


Ingenious design and printed, circuitry have 
made possible an undistorted output of no less 
than 10 watts from a chassis which measures 
only 103” x 33” x 5”. The Mozart features 
simple controls and facilities for high fidelity 
reproduction from records, tape and radio 
tuner inputs. A new ‘Dialomatic’ pick-up 
compensation unit gives instant matching for 
any type of gramophone pick-up. It is available 
in chassis form (weight 8} lb.) or enclosed in 
a metal openwork case (weight 9 lb.). Control 
panel in copper finish. 
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FOR YOUR FUTURE ENTERTAINMENT : 
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Your enjoyment of music 

in any form is so much greater 
when you know you can recall it 
as and when you will—faithfully 
recorded and vividly reproduced on 
your Walter 303. Make sure of your mm ee 
future entertainment now—your a ee ee eee a 
Walter dealer is waiting to give you 
a demonstration. We will gladly 
send you a descriptive folder. 


Including microphone, tape to play 
2 r) S 1 hour, and lead for recording from radio, 











or gram pick up. 


DEPT. B*WALTER INSTRUMENTS LIMITED‘ MORDEN*:SURREY 
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above-mentioned Haydn Symphony for which 
he brought from Rumania all the necessary 
voice parts and the score. This Symphony has 
never before been performed in Prague, its score 
does not exist in Prague at all and nobody 
doubted the trustworthiness of Mr. Silvestri’s 
information. It appears from Mr. Morner’s 
letter that he, too, had to consult Mr. Landon’s 
book, The Symphonies of Joseph Haydn, before he 
was able to identify the Symphony. And Mr. 
Landon’s book was published only in 1955 and 
at the time of the publication we had no 
opportunity of consulting it. Mr. Silvestri’s 
error was probably due to the fact that a copy 
—taken for an original manuscript—has actually 
been discovered at Bruckenthal in Rumainia 
and a theory. built as to how this manuscript 
got there. 

It was only towards the end of 1957 that our 
Rumanian friends began to doubt their own 
theory regarding the origin of the ‘‘Bruckenthal”’ 
Symphony, but the disc had already been issued 
and the error inducing analytical notes printed. 
We have already taken appropriate measures 
to correct this unhappy mistake when the disc 
is next issued. 

Prague, Czechoslavakia. ArT1A (Supraphon) 


Stereophonic Sound Reproduction 


I feel that a good deal that has been written 
about Stereophonic Sound is invalidated by the 
seldom-mentioned fact that there is really no 
such thing as stereophonic hearing, if this is 
supposed to mean anything analogous to stereo- 
scopic vision. Vision in depth and the visual 
judgment of distance depend on the fact that 
each individual eye is a direction-finder of great 
accuracy and stereoscopic vision is obtained by 
the combination of two of these instruments, set 
a short distance apart. In contrast to this, the 
individual ear has no direction-finding power at 
all (apart from trying the effect of moving the 
head) and what direction-finding power the 
hearing system has depends on the subconscious 
comparison of the relative degree of loudness in 
the two ears. One result of this is the well-known 
effect of listening to two loudspeakers emitting 
identical sounds ; the sound appears to come 
entirely from whichever is the louder to the 
observer at the moment. Every ventriloquist 
depends on the ease with which this rather 
primitive direction-finding can be deceived. 

But even if we accept the assertion that the 
hearing system has highly developed directional 
characteristics it should be understood that it 
would require the co-operation of two such 
systems to achieve a result comparable with 
stereoscopic vision. 

W. S. CHapman, M.D., F.R.C.S. 

Worthing, Sussex. 


I find it hard to join in the current enthusiasm 
over the forthcoming stereophonic discs. That 
they are a remarkable technical achievement 
of our record companies I will not deny. But 
I cannot honestly see that they will prove to be 
truly stereophonic. E.M.I.’s “‘ Stereosonic ”’ 
tapes, which I have heard several times demon- 
strated on expensive reproducers, leave me cold. 
The quality was vivid and exciting ; but not 
more so than a good LP record. 

Why should this be ? Let us examine briefly 
the principles of stereoscopic photography. A 
special camera with two lenses photographs an 
object. The developed film has on it two 
separate and slightly different views of the 
object. For the illusion of solidity to be obtained 
the pictures must be looked at through a special 
viewer, so that each eye sees only one picture. 
A similar technique employing polarised light 
an 1 polarised spectacles was used in the cinema 
@ ‘ew years ago. Without special viewing 
apparatus the eyes either see two separate 
pictures or, in the case of the cinema, a rather 
blurred single picture. 


The GRAMOPHONE 


And this is where I consider stereophonic 
sound falls down. We have dual-track recordings 
on tape, and soon on disc; we also have the 
equipment for reproducing them. But we have 
no device to separate the two tracks when they 
reach our ears. At present either ear can hear 
both sound tracks, and the result is as much a 
jumble to the ears as a “‘ 3-D ”’ film is to the eyes 
when viewed without polarised spectacles. 

What is the answer ? Headphones ? 

Chippenham, Wilts. D. O. CHAPMAN. 


Lieder Recitals 


May I add my voice to the oft-repeated 
requests of your reviewers to D.G.G. and E.M.I. 
Why do these companies ignore the aspiring 
devotee of Lieder. Is he expected to be so 
expert in German as to be able to follow by ear 
alone (often difficult enough even in recitals 
in English) ? Is he expected to pile his book- 
shelves with all the books of Wolf, Schubert, 
Brahms, etc., and thumb frantically from one 
to another to follow a recital ? 

Thank you Decca for your booklets which 
have opened up the magic of so much great 
singing for me. My German is almost non- 
existent, but with your booklets I have been 
able to bridge the gap. 

So please, D.G.G. and E.M.I.—booklets with 
full German texts and literal translations. 
Charge for them if you must. You will have 
more sales—and profits—from your records. 

Monaghan, Ireland. RosBerT LEAHY. 


Schwarzkopf and Moore 


In his article “‘ Passing Notes’”’ in your last 
issue, Arthur Jacobs, referring to my television 
programme with Mme. Elisabeth Schwarzkopf 
—which at the time of writing has not yet been 
presented—says that he is not enraptured and 
asks ‘‘ Is the matey approach really necessary 
for an artist with the fame of a best seller and 
a charming personality of her own?”’ 

Has it not occurred to him that at least 
eighty per cent of the-nine million viewers of 
this programme are not concert-goers, are not 
even music lovers, and are not like him intimate 
with the German language ? 

The “‘ matey” approach he assumes I shall 
use will consist merely of a brief explanation 
of each song so that the uninitiated may get 
some idea of what Mme. Schwarzkopf is singing 
about. 

Mr. Jacobs should study THE GRAMOPHONE. 
He will find there that the critics rightly deplore 
the issuing of records sung in a foreign language 
without an accompanying translation. 

In what sort of a cloud-cuckoo world does 
this gentleman dwell ? He obviously has not 
the faintést notion of the problems of perform- 
ance or presentation. 

London, N.W.8. 
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John Ireland 


I am very anxious to draw the attention of 
your readers and the Record Companies to the 
fact that there is very little of the music of 
John Ireland on LP. I feel it is imperative that 
all lovers of British Music should do their 
utmost to remedy this situation, especially as in 
only a few months this modest and most dis- 
tinguished English composer will be in his 
eightieth year. Therefore if everyone who reads 
this letter will write to the leading Record 
Companies and urge them to issue an LP of 
some Ireland works, we shall achieve something 
of lasting importance and benefit to British 
Music and this country., 

May I finally add that there is a definite 
demand for British Music on records in the 
British Commonwealth and U.S.A., and it is 
up to us here in the U.K. to satisfy this demand. 

Harrogate, Yorks. Jj. A. CHAFFER. 
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Cyril Smith 

The release last month of a recording by 
Cyril Smith has doubtless been noted with much 
pleasure by many of your readers, and welcomed 
by all of this pianist’s admirers. 

Some time ago, an illness deprived Mr. Smith 
of the use of his left hand, a seemingly over- 
whelming disability for a concert pianist. 
Undaunted, Mr. Smith has not permitted this 
paralysis to call a halt to his music-making: 
nowadays, playing with his wife, Phyllis Sellick, 
he participates most successfully in specially 
arranged three-handed piano duets. Of course, 
the new Columbia EP disc is of performances 
recorded by Cyril Smith a few years ago, before 
the present disruption of his career. May we 
not, however, be permitted to regard their 
reissue On microgroove as the gramophone’s 
tribute to the courage and determination of this 
valiant gentleman, whose struggle to overcome 
his recent handicap must surely command all 
our admiration and respect. 

Blackburn, Lancs. JAMEs READ. 


British Council Sponsorship 


I am prompted to write to you by an adver- 
tisement in the March issue announcing the 
first release of works by William Shakespeare 
under the auspices of the British Council. 

In the many years that I have been a reader 
of your magazine, advertisements have appeared 
from time to time announcing “‘ such-and-such 
a work ’”’ has been recorded under the auspices 
of the British Council, but, never has the work in 
question been by other than an English composer, 
living or dead. Does the British Council con- 
sider that composers in the other countries 
which make up the British Isles are of lesser 
artistic status, that they do not extend their 
patronage to them ? 


Glasgow. Wm. Cowan. 





STOP PRESS 


Further B.B.C. Stereo demonstrations will take 
place on Sunday, May lith, 10.30-11 a.m. (/h 
channel—all Home Service transmitters: r/h channel— 
all Third Programme and TV sound transmitters) and 
Saturday, May 17th, 11.00-11.30 a.m. (l/h channel— 
all Light Programme transmitters: r/h channel—all 
Third Programme transmitters). 





“The Gramophone” Exchange & Mart 


RATES .—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies, Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘“‘The Gramophone,’”’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘ copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request, The large current issue offers a vast selection 
of classical and light recordings, with special clearance 
of contemporary and impressionist composers. Our 
prompt and safe postal service covers: slightly-used 
LPs in finest possible condition; guaranteed new LPs, 
inner and outer Diskins included, postage/packing free 
(any value). We _ specialise in part-exchanges, and 
allow highest prices for really perfect LPs against new 
or used ones. Best makes of equipment, tapes etc., 
part-exchanged for good equipment or LPs.—K. S. 
— 143 Greenway, Ickenham, Middlesex. (Ruislip 
2518). 

~ ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road. S.W.3. FLA 2596. 

AMERICAN LPS: Camden £1, Spoken Arts £1 17s 6d. 
Westminster £1 6s 6d. Postage extra. All new. Posted 
to any country other than Great Britain. British 
collectors may buy from us when in Dublin. Interna- 
ee Library, 26 South Anne Street, Publin, 
re 
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AN UP-TO-DATE SELECTION of popular LP’s in- 
cluding Musical Comedy, Jazz and Dance. Mostly un- 





played. Write for list.—Box No. 559. 

BININSEGNA 053063. 54266; De Gogorza 052260; 
Paoli 052170; Parsi-Pettinella 39072, 39115; Talexis 
39347; Ventura 39293: haliapin 022208, 022224;— 


Fielding, Solna, Croxteth Drive, Liverpool. 
CLASSICAL VOCALS. 





Comprehensive collection for 

Sale. Every good name, both male and female, repre- 

eee oe and offers to John Rowe, 24 Newman 
ree 


COLLECTORS ITEMS; Martinelli, Onegin, Kipnis, 
Schlusnus, Bernac, Schumann, Hiisch etc. Also 
‘‘Gramophone’”’ from  1954.—Williams, 5 Fairwood 
Road, Llandaff, Cardiff. 


COLLOQUIAL FRENCH 78s. Stéchan/Jones. Complete 
album, with Textbook, £5. Columbia 78 Player £5. 
Both excellent condition, o.n.o’s.—Kemp, 238 Coldhams 
Lane, Cambridge. 


FOR SALE—eleted 78’s. verfect condition, 
song, Lieder—Ring PRI. 3776. 


JELLY ROLL MORTON: Library of Congress Record- 











operatic, 


_ 











ings. 12 volumes 12” x 33 LP’s NEW available singly 
50s. each.— J E. van Ellinkhuizen, 31 Duivelandse- 
Straat, Scheveningen, Holland. 

“LE COMTE ORY” (Rossini). Two perfect LPs. 
£2 15s.—Box No. 554 

OPERATIC 78s, ‘* Aida’ (Gigli), ‘“* Traviata ”’ 
(Guerrini), - Rigoletto ”’ (Paghoehi). ** Pagliacci ”’ 
(Gigli), ‘‘ Forza’’ (extracts). Some symphonies and 
concertos. Offers?—-Wells, 55 North Street, Strood, Kent. 





READER will have for disvosal. 
(many of the latter 
(foolscanv size, 
Road, Oxford. 


TAUBER.—RO"0189, 20230, 20505, 20507, 20530, 20536, 
gr" 20553, 20555. 29557, P.O. 160, 168. 169, and 177, 
. 6d., perfect. vostage 3s.—Box No. 446. 


a THOUSAND immaculate classical 78s., price. 2s. 
and 3s. post free. Send requirements.—Box No. 549. 

VERDI OPERAS: Otello and Falstaff (Toscanini). 
85s. each: Traviata (Monteux), 72s: Trovatore (HMV), 
50s; also Tristan (HMV), £8.—Box No. 547. 

VOCAL 78’s.—Parini, Lauri. Volpi. Schipa, Lenatello, 
etc. —36 Mottram Moor, Hollingworth, Manchester. 


WAGNER. Decca ‘* Meistersingers,’’ complete, 
5 5s.—Gower, 39 Heath Road, Salisbury, Wilts. 


100 DELETED Operatic vocals. Reasonable prices. 


shortly. LPs ane 78s 
in sets not vet LP’d). S.a.e. 
please) for list.—Wintle, 29 Abbey 
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AUDIOM 70 in large reflex cavinet with Axiom 102 
and crossover, perfect, buyer collects at £28.—98 Park- 
land Grove, Ashford, Middlesex. 


BK ENCLOSURE fitted with W10FS and Super 3, £22, 
(cost £33).—Cressey, 141 Belvoir Street, Hull. 


BRENELL MK, IV TAPE RECORDER, £40; Jason 
FM tuner with power pack, £10.—Chiswick 1049 after 
7 p.m, 


CABINET FOR EQUIPMENT and Klipschorn loud- 
Speaker cabinet. Finest quality, £27 10s. each. Cost 
£110. Early Edison cylinder machine £7. Wanted: 
Amplifier, FM tuner, new condition.—Box No. 560. 
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LEAK TLI10 point one pre-amp Rogers corner horn 
Axiom 102. Jason FM tuner. Power pack. Collarc 
transcription turntable. Goldring 600 transcription arm. 
dust bug. in cabinet £60 o.n.o. Evenings afte: 
7.30 at 92 Clonmore Street, Southfields, London, S.W.18 








LEAK TL10 with pre-amp, perfect, £20.—R. Sene- 
N.W.11. 


F. 
brook, 2 Addison Way, Speedwell 7096. 


WTHER P.M.6. SPEAKER in Decca Corner catinet. 
Welwyn 258. 





LO 
£ 25. 


MASTERLINK M/2A complete with Wearite 3A deck 
in cabinet. almost new, £63. RODney 2381. 








COLLARO TAPE TRANSCRIPTOR Mk. III, £14 owner 
changing to Wearite.—Powell, 18 Crete Cottage, Dibden, 
Purlieu, Hants. 


COLLARO TRANSCRIPTION MOTOR in case Studio 
O. Diamond LP. Perfect. Owner requires variable sees 
seen London, £23.—Margetson. Cunningham 829 


~ COLLARO TRANSCRIPTION UNIT 4T/200. Complete 
with Pickup, brand new, £15. Dulci AM/FM Tuner and 
pre-amp H II (four months old), £23. Garrard Rc75 
3-speed Auto-changer, perfect condition, 8 10s.— 
55 Battersea Bridge Buildings, London, S.W.11. 


CONNOISSEUR: Latest super lightweight LP, PU, 
(diamond), arm, transformer; immaculate, 8 gns—Box 
No. 539. 


CONNOISSEUR 2-SPEED MOTOR LP and 78 sapphires, 
transformer £5 10s. WB HF1012 speaker £3 10s. 
Sinclair, 59 Osborne Road, Newcastle-on-Tyne. 


CONSOLE G¥ .MOPHONE CABINET walnut; modern; 
spacious; as new, £13. Welwyn 258. 
C.Q. REPRODUCER, black ebonised finish, with legs. 
First-class condition, £10 10s.—Cleveland. HUNter 0903. 
DECCA AMPLIFIER 15 watts, 6 valves Radiogram 
Mic input, £10, also Deccalian gramophone £15 or 
nearest.—18 Quinton Road, Harborne, Birmingham, 17. 
DECCA CORNER SPEAKER (15 ohms, walnut) with 
pepniate filtered LPH 65 Tweeter, £16 (London).—Box 
oO. 556 



































DECCALIAN THREE-SPEED single record player 
(1953) excellent condition, £15.—Marks, Northwood 1728 
(after 6 p.m.). 


E.M.G. ACOUSTIC pte GRAMOPHONE, 
perfect condition, best offer.—Modis 14 Crescent Road, 
Alexandra Park, N.22. Telephone: now 1160. 

ENTHUSIAST, removing, must ae he 4 Mordaunt 
speaker, half price, £70 or offer.—Box N 


EXPERT “ALL RANGE” os a 











— months 














—Box No. 553 old, perfect condition, £55 (London).—Box No. 544. 
E p E FM TUNER a. 19 guineas. rfect —— 
Ul MENT reluctance pickup cartridge £2 10s. Perfect condition 
Q 9 TC., FOR SALE Day HYD 5024, Evenings MUSeum 6323 
ACOS GP20 PICKUP 78 head Sapphire LP head, FOR SALE.—W.B.1012 speaker and LSH 100 tweeter, 
diamond. nearly new, boxed. £7.—B.J. Horder, Royal £4. B.S.R. gram motor, 334, 45, 78; 24 lb. turntable, 


Mews, Windsor. 


ACOUSTICAL QUAD II A.M, tuner unit in perfect 
condition, £15.—Box No. 542. 


‘* AS NEW.’ demonstrated evenings, weekends. Wharte- 
dale Super 3/FPS., . Suver 8/FS, £5, W15/CS, £12. 
Complete assembly, £50, Collaro 2021 PX transcription 
£13.—Callow, 55 Homestead Avenue, nr. Old Roan 
Liverpool, 10. 

AUDIOM 60 in Mahogany Wall-baffie £6 10s, Hartley 
Tuner T.R.F. Tuner in Walnut Venier Cabinet, £8; 
other Hi-Fi Equipment, LP and standard Classical 
records at bargain prices.—Box No, 534. 











£5.—Phone: ILF 2907. 

G.E.C. OCTAGONAL CABINET SPEAKER, little used. 
£15, demo. collect.—Steel, c/o Lawson, 248 Tantallon 
Road, Glasgow, S.1 

GOODSELL M.A.5 AMPLIFIER and pre amp., New 
Collaro 4T200 in Prelude cabinet, complete £40, or 
seperate.—Richardson. Baslow 3235, Derbyshire, 


IF THE QUALITY of your tape recordings is of 











importance, write for details on our range of mixer 
units for domestic use. Designed to match any 
recorder and microvhone. S.a.e. Sound News, 10 


Clifford Street, London, W.1. 


NEW, UNUSED EQUIPMENT TO CLEAR. Rogers 
Senior, £35; Jason Prefect, £14: R.C.A. Amplifier, £36; 
SU12/FS/AL, £15 10s.; Precord, £25; Quad II, F.M. 
Tuner, £66; SFB/3, £35; Lenco GL50/4, £15; Axiom 
102, £9. Many others, s.a.e.—‘‘ Maxtone,’’ 247 Church 
Street, Westhoughton. Lancs. 


ORTOFON “C” DIAMOND PICKUP, transformers. 
Also ‘‘A’”’ head, Decca ‘“‘H’”’ head. Offers —Box No. 
537. = 


PHILIPS MAGIC BOX diamond head in makers 
carton as new list, £56, accept £40, carriage forward 
or buyer collect Woking.—Box No. 557. 


PHONOGRAPH AND RECORDS FOR SALE, including 
thirty original, all very early. Offers.—Box No. 527 


PYE HF 25 AMPLIFIER HF25A control unit almost 
new, £25 o.n.o.—Brodie, 21 Polnoon Street, Eaglesham, 
Renfrewshire. 


QUAD II COMPLETE, still under guarantee, £28. 
Elac Miratwin cartridge (two LP diamonds, 78 sapphire). 
£10; Goldring TR1 Jubilee transcription arm, £8; all 
perfect. —P. P. Towell, 107 Spilsby Road, Boston, Lincs. 


RCA AMPLIFIER. Lenco GL56. Both brand new 
£53. Imhofs enclosure with W.B. speaker unit, £12.— 
Box No, 545. 


RESLO DYNAMIC MICROPHONE DPL with baffle 30 
ohms. 3 in. by 26 in. Perfect £8 15s., accept £6 5s. 
-—Williams, ‘108. Garden Lane, Chester. 


ROGERS SENIOR PRE-AMP, Junior Amplifier, under 
guarantee, £22; Goldring 500 cartridge £2; Wharfedale 
Super 8CS/AL, £5; O.N.O’s.—Godfray, 11 Ash Drive, 
Hatfield, Herts. 


OUND SALES ‘“ PRECORD,”’ never used, £25.—201 
m.. Lane, Plumstead, Londen, S.E.18. 


SOUND SALES ‘“ PRECORD” (Tape Preamplifier) . 
Used on short experiment only, £22. ‘‘ Impresario’ 
Tape Recorder (73/15), integral 3-wave radio, micro- 

phone. Few hours use, £38. Rogers Junior Amplifier 
cod Control Unit, unused, £20.—Carey, 24 Yew Tree 
Walk, Purley, Surrey. 


THREE SPEED DECCALIAN, excellent condition, £23, 
o.n.0.—Box No. 531. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for a quantity 
of cabinets incorporating bass refiex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. " Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 


VOIGT Gin. EM _ double-cone unit complete with 
Rectifier; Decca XMS-LP, 78 and H-LP; BJ arm, offers. 
—Hurst, 48 Earnsdale Road, Darwen, Lancs. 
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MEnete OF THE 
avort Quay 
OF CeecuscaTtrone 


magazine in Europe. 


This Journal offers the largest audited 
circulation of any monthly gramophone 


The average net sale for the period July 
to December, 1957, was 69,512 copies. 





fF) thberg POSTAL SERVICE 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


ALL RECORDS 














A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. 
including Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


All makes supplied 


Parlophone, etc. 

















London’s Leading Agents for 
VORTEXION Tape Recording 
Equipment, etc., have now moved their 
RECORDING STUDIO, SALES 
AND HIRE Department to :— 





CHANGE OF ADDRESS 
GRIFFITHS HANSEN (RECORDINGS) LTD. 


24/25 FOLEY STREET, 
LONDON, W.1. 


MUSeum 2771/6375. 





INTRODUCING THE “GAZELLE” g 





trial. 


Details of 12” model 
available on request. 








This elegant yet inexpensive Corner Reflex Cabinet is supplied in KIT form, 
and takes only 25 mins. to assemble. 
with all good 10” L.S. units, and we send it to you C.W.O. for your own person 
(Money refunded if returned in 7 days.) Price: 
Write for full details and photograph to :— 


The ‘‘ GAZELLE ”’ is suitable for use 


£5.19.6. (Tax Free)— 


LEKTRA PRODUCTS 
118 Gordon Road, London, w.!3 
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VORTEXION TAPE RECORDER W.V.A., perfect, £65; 
Film Industries M/C Mike £7; Pair Vitavox 12 in. 
speakers, £3 10s. each; pair Wharfedale 8 in. CS/AL 
£4 each; pair Partridge output transformers P3064, £4 

each; LP and 78 records.—Stamp, 5 Loudoun Road, 
N.W. 8. CUN 4274. 


WHARFEDALE 5 gg Om A eee 
perfect, £24.—Box No. 528. 


WHARFEDALE a 3, 





used very little, 





£28; Jason AM/FM self 
powered tuner, aig on and Rogers Junior Mark I 
amplifier, etc. ect and delivered London or 
near. —Morris, 3 Pollanis 1 Hill West, S.W.16. (POL 1387). 


“WHARFEDALE SUPER 12 CS/AL, £13. Tannoy 12 in. 
DR. £9 10s. Both perfect. Quad 2 control unit 
wanted.—116 Dawlish Crescent, Weymouth. 


WHARFEDALE W15/FS in 9 cu. ft. sandfilled .corner 
cabinet, walnut veneered, immaculate, tin Han- 
over Gardens, Barkingside, Hainault 


RECORDS WANTED 


A LARGE NUMBER OF LP’s, MP’s AND 45’s in finest 
possible condition always urgently wanted for our large 
and expanding market. For good classical issues we 
are pleased to offer highest prices, especially in Ppart- 
exchange for new LP’s (guaranteed copies, post free), 
used LP’s, tapes, equipment etc. Any quantity accepted, 
preferably classical and perfect; quotation and packing 
instructions ay forwarded, Large numbers col- 
lected.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. (Ruislip 2518). 


ALL BOWLLY records wanted. Solos, also dance band 
vocals with Elizaldé, Fox, Stone, , Geraldo, 
Winnick and other orchestras. —Barrie, 14 Glamis Drive, 
Southport. 




















The GRAMOPHONE 


EQUIPMENT, ETC., WANTED 


DECCA/BSR TURNTABLE. M0U14 or Sugden two- or 
three-speed non-variable. Essential good condition, state 
price, inspect London or Birmingham.—Box No. 52 


GRUNDIG TK830/3D TAPE RECORDER plus micro- 
ee See to Read, Bradley Mill, Newton Abbot, 
evon. 


LOUDSPEAKER SYSTEM, Tannoy, York, Canterbury, 
or similar Frankel, 9 Balham High Road, S.W.12. 
BAL 9834. 

THREE SPEED TRANSCRIPTION TURNTABLE, pre- 
oe, without pickup. State details and price.—Box 

















No. 

Naas SPEAKER only or a Model with 
Vuigts Romatthed Cone, gr with 
New Cone fitted in perfect a. A Box N . 538. 





VOIGT 8 IN. SPEAKER WANTED. Any po aepen 
Davis, 40 Appleby Lodge, Manchester 14. 


WANTED. Good Connoisseur motor and turntable 2- or 
3-speed.—Box No. 546. 








331 


THE SOLE IMPORTERS OF A NEW TAPE RECORDER 
are prepared to aypoint a well established firm of 
wholesalers as distributor to the electrical trade.— 
a Fhotographic Suppliers, Lord’s Met. Station, 





WILL ALL LOVERS OF BRITISH MUSIC and 
admirers of John Ireland please write to me if interested 
in the issue of a long-playing record of some of Dr. 
Ireland’s orchestral works. Please give this enterprise 
generous support as definite progress has been made 
with our aim clearly in sight.—J. A. Chaffer, Cranbrook, 
Fulwith Road, Harrogate. 


SITUATIONS VACANT & WANTED 


ADAPTABLE YOUNG MAN, 30 seeks situation with 
music/records/Hi Fi, likes demonstrating/selling, sales 
experience in other fields, enthusiastic worker in return 
for progressive post, London.—Box No. 540. 

EXPERIENCED SALESLADY required to take charge 
of record department. Holiday arrangements respected.— 
Apply Silcocks & Son Ltd., North Street, Romford, Essex. 























WHARFEDALE, 9 cu ft. Corner Reflex, also side MANAGER/MANAGERESS required ffor _ specialist 
panels.—Mitchell, 54 Birchwood Road, Wollaton, ‘record shop shortly opening in Watford. Salary £500/ 
Nottingham. £600 p.a., plus commission, depending on experience. 

Excellent prospects for enthusiastic person.—Box No. 532. 
MANAGER OR MANAGERESS required to take com- 
MISCELLANEOUS plete charge, 





POEMS WANTED. Small royalty. 
Publications, 38 Crawford Street, W.1 


RECORD EXCHANGE. Only cement in perfect con- 
dition accepted. S.A.E. for Sete die No. 548. 


TAPE TO DISC recorders for hire.—Queensway 
Recording Studios, 123 Queensway, W.2. Bay 4992. 


— MS.—Citizen 











BERLIOZ: Lélio, 
Road, Ilford, Essex. 


CAEDMON RECORDS 1018, 1028, 
——— by London collector, new or 
No. ° 


CINEMA ORGAN RECORDS (especially Quentin 
a. _ details please, including record number. 
—Box No. 530. 


CLASSICAL, Musicals and complete operas on LP. 
Best prices.—Green Montana, Plumley, Cheshire. 


CORNET SOLOS AND BRASS/MILITARY BANDS.— 
Hudson, 31 Kipling Avenue, Woodingdean, Brighton. 


DELLER SINGING, Donne’s ‘‘ Hymn to God the 
Father H.M.V. ©4144.—Shercliff, 2 Surrey Street, 
Worthing. 


FRENCH AND ENGLISH PHRASES, H.M.V. C2105.— 
Woodyatt, 9 Cheyne Place, S.W.3. 


GOOD PRICE OFFERED for “ West Side Story,” 
Columbia (U.S.A.) OL5230.—Davis, 7 Josephine Avenue, 
London, S.W.2. TUL 3325. 


HIGHEST PRICES PAID by collector for perfect 
copies. Vocals: Nemeth, Poly 66623, EJ498, EJ497 
(02023); : Poly 66884, 66998; 
Schone, 5624, 5606, 7656, 
11523; Berger, Poly 57083; ‘Leisner, DB5561 /2 Roswange, 
DB5563; Scheidl, Poly 66126/8; All Fn i Hon Piano: 
All Pugno: 1 Risler; OD6817, 7835; Barer, 
OD1042, 1029; Fischer, /8 (Bach Toccata). 
DB7657/58 (Haydn Concerto); Rosenthal, OD171107, Ed. 
Bell 47004, FR.OD.171107, All Tele. and Ultra; Michel- 


Vox PL8250.—Wright, 159 Balfour 





1043, also other, 
secondhand.—Box 























angeli, DB5442/4, All Tele solo piano; Gieseking, 
LWX347/8, LWX336, oO 1-8614, 4-8605; Friedman, 
C.L.2260; Motta, Path, 5451, 5454; Lortat. 


C.D. Vs —Box No. 555. 


H.M.V. D5866 (Dance with a Dolly).—Caton, 50 
Oakfield m. Bristol, 8. 

I TAKE CLASSICAL 78’s in part ee for new 
LP’s. Send details and s.a.e. for reply.—Box . 550. 

RECORD SHOPS please note we buy your “eieted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected. —Record Mart, 261 Church 
Street, Blackpool. Phone 234600. 

SINGING DREAM, End of the Rainbow, Loves Melody. 
Phillips, 37 Cherry Tree Walk, West Wickham, Kent. 
UP TO 2%s. 6d, ALLOWED for perfect classical or 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 551. 


VALSE GRISE. Sydney Torch -—, Orchestra, 


























Parl. 








R3488. Price, condition.—Box No. 

WANTED. Aldershot Tattoo, H.M.V. B8922, B860l, 
B8923.—Page, 3 Queens Avenue, Dover. 
WANTED.—Elizabeth Schumann, H.M.V. DB3599, 
DA1619, DA1652, DA1662, DA1547, DA1668. Husch, 
DB5522, DB5606, DB4485, DA4466, DA4475/8, DA4439, 
DA4463, EH944, 3201, EG952, 3207, PR2496, 48106, 
2339, Odeon 25077, 6568, 7705, 25093, _PBAB2I9. ERB 
DB5537, DA5626, Odeon 6446.—Box No. 526. 





WwW ANTED.—H.M.V. C2611, ‘‘ My Heart is Weary.’”’— — 
Quayle, Cronkdhoo, Greeba, St. Soho. 1.0.M. 

Ww ANTED. ‘* Patience’ H.M D1910, 1913, 1916, 
1918. ‘‘Pirates,’’ B3851 or mites “sets.—2 Avenue Road, 
Erd ‘ington, Birmingham. 


~ WANTED: Spoken Russian Language Course records. 
H.M.V. B8699-8710 inclusive. Must be in aos condition. 
Write, stating price required to Box No. 536 


WE BUY ANY QUANTITY, perfect senaition, second- 
hand LP’s or part exchange against new LP’s. Best 
pric 4 eo om Record Centre, 203 King’s Road. 
s .W 

~ YEHUDI MENUHIN RECORDINGS. Must be in good 

ondition, state title, orchestra, accompanist.—Marris, 
1B Glencairn Road, Streatham, S.W.16. 

38’ S OF ERIC COATES SUITES ETC. Also “ Isle of 
~ Dead ’’ (Rachmaninov) Manual coupling only, fibred, 
: “ap. —Box No. 541. 

















‘* THE GRAMOPHONE ” COPIES FOR SALE, November 
1954 to December 1957 inclusive, offers.—Apply, J. B. 
Raftery, Corofin, Ballyglunin, Co. Galway, Ireland. 


‘“* THE GRAMOPHONE,” January to December, 1957, 
——_ P— index, perfect, offers? (Minimum 30s.).— 
x No 2. 


‘‘*THE GRAMOPHONE,” July 1952 to 7 1957, in- 
clusive, complete, perfect, offers?—B. Harrison, 
‘* Pantiles,’"” Winscombe Way, Stanmore, Middlesex. 


“THE GRAMOPHONE,” 1928/34; a Perfect, 
offers.—254 Passage Road, Brentry, Bristo 


** THE GRAMOPHONE,’’ 65 issues, Poa S 1956, 30s.— 
48 Pasture Road, N. Wembley. ARN 711 


THE MANAGING DIRECTOR. of ee Radio and 
Television Ltd. of Doncaster announces that his is the 
only comvany registered in this name and this Company 

not connected in any way with any person or persons 
trading in a similar name in any other District and 
will not be — for “ae liabilities incurred by 
any such persons 


THEY SAY— 


One— 

**| have now been the owner of a Duode for 
some months, | have nothing but praise for it. 
| have heard most of the good quality !oudspeakers 
produced over the last 25 or 30 years and can 
honestly say that for normal home use | know of 
nothing better than a Duode. The balanceof high 
and low frequencies is excellent and the transient 
response, due no doubt to the eddy current affect 
on the metal tube on which the coil is wound, is 
unsurpassed,”’ 























Another— 

**However much and often | listen to my 
Duode, | never fail to get some new joy—that is, 
when | hear another familiar sound come out just 
likeitisinreallife. |suppose! shallin timelose the 
thrilland settle down to contentment, but maybe 
even then the spark will come out now and then 
to remind me how good it all is.”’ 


And Another— 

**The Duode is the only English - piece of 
equipment which lives up to, and surpasses, its 
claims. | have never struck a truer claim than 
yours, i.e. natural reproduction. It stands up to 
the hot and humid climate perfectly and has 
given many hours pleasure to myself and my 
friends.”’ 


Need we add to these comments from happy 
Duode owners ? Would you like to try a Duode 
for yourself? Then write to our temporary 
address for full details :— 


DUODE LTD. 


BCM/DUODE, LONDON, W.C.! 











including buying and control of staff, of 
a first-class GRAMOPHONE RECORD SHOP in the 
— area with a view to ultimately developing and 
nning a chain of similar shops. The post offers 
cinatinaite good salary and prospects. We invite 
applications, in a only from people of the 
highest calibre and experience.—Box No. 533. 
SINGLE YOUNG MAN, whose sole interest is Music, 
seexs conzenial employment. Some capital available.— 
Box No. 558. 








TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LPs purchased; 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED ae may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 naa Street, Norwich. 


A BARGAIN OFFER 22s. 6d. for 12-in., 12s. 6d., 10-in. 
Perfect condition. Quantities collected.—G. D. Melvin, 
5 Derby Street, Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LPs. Classical, light and 
. records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, 25 High Street, Leamington 
Spa. 





























ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 


A COMPLETE LP SERVICE.—Large list of used LPs, 
MPs, 45s—Classical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part exchange, but details 
must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 


ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives. 110 Magdalen Street, Norwich. 


AMERICAN MAGAZINES. — Year’s” subscription 
‘‘Audio,’”’ 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 
4s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. . 


AMERICAN VOCAL LP’s, 12” of De Luca; Rethberg; 
Jeritza; Korjus, Martinelli; Pinya; Galli-Curci. Perfect 
condition 35s. each including post and packing.—‘‘ The 
Record Exchange,” 46 South Clerk Street, Edinburgh. 


A SINGLE DISC or a complete library. We buy 
classical 78s and LPs for cash. Large numbers col- 

ected. Send details to Gibb’s Bookshop, 83 Mosley 
Street, Glasgow, C.3. 


AVAILABLE NOW the famous Dun Amplifier. Used 
with the best complementary equipment, this is among 
the finest audio reproducers in the world. Demonstra- 
tions any time. We have one of the largest stocks of 
secondhand long playing records in West London. 
Generous prices given for records in perfect condition. 
Open daily 10-6.30. Thursday 10-1.—Gate Bookshop, 1 
Ladbroxe Road, Notting Hill Gate, London, W.11. 


CASH ON THE SPOT for secondhand Tape Recorders. 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 


COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities.—Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 2s. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
sponges 2s. 64d. each. The only real cross-indexing 
system; Gramofile de !uxe 18s. 5d. each and Gramofile 
Junior 9s each. Also Gramvelope Polythene Outers in 
all sizes obtainable from your usual dealers. Ask 
them for our goods—do not write to us. — Franell 
Laboratoris Ltd., 177 Wellesley Court, London, W.9. 















































932 


GRRRRR! Wish I’d sent for Capewell Lancaster's 
used LP list. Good condition serious music only. They 
buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham. 


HI FI BARGAINS. Quad II with pre amp and F.M. 
Tuner. Garrard 301 with Ronette diamond transcription 
cartridge and arm, contained in special Heal cabinet, 
Wharfedale AF10 Reflex and Super 3 cabinets with 
WI1OFSB and Super 3 Speakers (listed £185), 5 months 
old, only £135: a'so one extra speaker assembly as above 
£30; Goodsell/Williamson Amplifier and pre amp £39; 
Leak TLlz and roint One pre amp (previous Model) 
£20; Garrard 301 Transcription Motor with expert 
diamond pickup £28; Wharfedale Speakers WI5FS, Super 
8/CS, Super 3, three-way Separator HS/CR3/2 all for 
£30; Truchord Minute Amplifier, Bass and Treble con- 
trols, only £9. Easy terms available.—E. C. Kingsley & 
Co., 132 Tottenham Court Road (corner of Warren St.), 
London, W.1. 500. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton St., 
Liverpool, 1. We buy and sell used long-playing records 
in good condition. Send for our list of operatic and 
orchestral deletions (78s). All current Belcantodisc 
issues in stock. 


a 











LONG PLAYING RECORDS.—New and Seco 
bought, sold and exchanged.—H. C. 
Street, Cambridge Circus, W.1. 


MONTHLY LISTS OF GOLDEN 
sonality records, imported LPs 
—Ross, Court & Co., Dept. 
Toronto, Ontario, Canada. 


RECORD BAZAAR.—50,000 from 1s. Also cheap LPs, 
EPs. Write for lists.—1142/1146 Argyle Street, Glasgow. 


” RECORD COLLECTING ’’—A Guide for Beginners 
10s. 1d.; ‘*‘ £.s.d. of Record Collecting,” 6s. 5d. 
* Voices ‘of the Past’’ Vol. 1 (H.M.V. English Cata- 
logue 1899-1925) 30s. 10d.; Vol. 2 (Italian Catalogue), 
— 7d.—Oakwood Press, Tandridge Lane, Lingfield, 
urrey. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 

per doz., 10 in. 2s. 3d. per doz.; 7 in. ls. 9d. per doz. 

i add is. 6d. packing and carriage. Trade inquiries 
invited.—-Young & Co., 194 Drayton Park, London, N.5. 


RECORDS GIVEN AWAY every month. Free list of 
bargains from Tredwell, Heathfield, Plumley, Cheshire. 


STOKE-ON-TRENT AND NORTH STAFFS HIGH 
FIDELITY SERVICE. Audio Fair attractions including 
Quad Electrostatic speaker and Dulci-Harting Tape Unit 
now on demonstration. Equipment by all leading ‘“‘ Hi- 
Fi’’ manufacturers. Inexpensive amplifiers and speakers 
@ speciality. Latest Quad, Leak, rrard, Collaro, 
Rogers, etc., equipment in stock. Ex-demonstration 
items always available; write stating requirements for 
models at reduced prices.—High Fidelity Sound Equip- 
ment, 116 Bircheshead Road, Hanley, Stoke-on-Trent. 
Phone: 25194. 


ndhand, 
Harridge, 8 Moor 





AGE vocals, per- 
for overseas collectors. 
*“D,”’ 2098 Yonge Street, 

















The GRAMOPHONE 


ROCOCO RECORDS. Reissues on LP of great vocal 
records of the past, No. 9 Pol Plancon; No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel.---Details: 2098 Yonge Street, Toronto, Ontario. 
Canada, or 92 Trafalgar Street, Brighton, England. 





TANDBERG STEREOPHONIC TAPE RECORDER is 
now being demonstrated by appointment at ‘‘ Grifhano ’’ 
Studios.—(See below). 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. y we arrange to demon- 
strate these superb instruments to you. Easy terms 
available.—‘‘ Grifhano’’ Studies (see talew?. 


RECORDING STUDIO available for personal record- 
ings on disc or tape. Dubbing service. Mobile Record- 
ing Unit for all functions, etc.—Write or phone Griffiths 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, 
W.1. MUS 2771/6375. 


TAPE AND SPLICER — etc. 
Optics, 19 College Road, Harr 


ween gens A os If quality and durability matters 
especia LPs from your ta Britain’s 
oldest ‘tll- a transfer service. 
1,800 ft. LP a <> 6d., 1,200 ft 











List.—Cine- 





free. Ferrographs, Vortexions promptly supplied, hired, 
serviced. Studio Tecording facilities. —Sound News, 10 
Clifford Street, London, W.1. 





TAPE TO DISC RECORDING —Microsroov LP 27s. 6d. 


(30 minutes); 78 r.p.m., 13 . 48-hour service. S.a.e. 
leaflet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, , 


Aughton 3102. 


THE TAPE RECORDER SPECIALISTS offer wonderful 
bargains in Tape. Famous British make. ‘7-in. 1,200 
22s. 6d.; 53-in. 850 ft. 19s. 6d.; 5-in. 850 ft. (LP) 
19s. 6d.: 5-in,. 600 ft. 14s. 6d. Each plus p. & p. 1s. 6d. 
Send now only 500 reels available. TAPE RECORDERS 
bought for Cash. All makes stocked, ne interest terms. 
Free offers. Specialised repair service.—E. C. Kingsley & 
Co. (C), 132 Tottenham Court Road, London, W.1. 
EUSton 6500. 


TO RECORD SHOPS. 
quantities, 1,000 








Cash available now for large 
upwards deleted or unsaleable 78 
records Collected promptly.—Dodds (Records), 74 
Bentinck Avenue, Blackpool. Tel. 41928, Mornings. 


WESTHOUGHTON. ‘‘ MAXTONE”’ HIGH-FIDELITY. 
The specialists with the personal, scientific service; seek 
reliable advice before buying.—247 Church Street. 


15s. SECURES agg x k- -—Approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 
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JOHN LIONNET & CO. 


17, CHARING CROSS ROAD, 
LONDON, W.C.2. 


TRA: 5575 
& 
INTRODUCING 


The New WOOLETT 


4-speed Transcription 


Gramophone Turntable 
with 8% variable speed 
control. 





from €24.19.5 
inc. P.T. 


= 
To ensure PRECISION 
without wow, flutter, 
rumble or hum. 

AIA ERED II i NIRA RABE 








BINDING “THE GRAMOPHONE ”— 


those readers who wish to retain a file of back numbers 


ERE is the ideal self-binder specially designed to 
hold twelve issues of “‘ The Gramophone” (with 
advertisements) which can be used either as a per- 
manent form of binding or as a temporary binder 
for housing 12 issues which Readers may wish to 
have specially bound on the completion of a Volume. 
(See note below regarding Binding*.) 
Copies of ‘‘ The Gramophone’ ’ can be easily inserted 
as received—a two minute operation—the Easibinder 
opens flat at any page of any separate issue, gives quick 
reference facilities and makes an excellent addition to 
any bookshelf. Size 11? in. by 83 in. by 3} in. spine. 
The Easibinder is supplied in Navy Blue Leathercloth 
with the title “‘ The Gramophone” goldblocked on 
the Front Cover and Spine. 


Obtainable from Record Dealers price 15/6d. or 
direct from the Publishers. Trade enquiries invited. 





* PERMANENT BINDING AND 


be ordered in advance from the address below. 


be returned to readers within 10 weeks. 
advertisement pages. 


INDEX FOR 
The Index to Volume XXXV will be available in July 1958, price 2/6d., plus 6d. postage. Copies may 


As before, arrangements have been made for the permanent binding of this volume. 
including Binding Case and Index, will be 22/6d. (or 20/-. without Index). Copies for Binding (June 1957 
to May 1958) together with remittance should reach the address below by AUGUST Ist, 
Overseas readers should advise requirements in advance. 
Unless otherwise requested, copies will be bound without the 
Readers who are forwarding copies and require us to supply the Index are requested 
to reserve a copy in advance to avoid disappointment. 

A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested 
these cases will only be suitable for binding the volume, less advertisement pages. 


“THE GRAMOPHONE” VOLUME XXXV 


The price, 


1958, latest. 
It is anticipated that the copies, bound, will 





NNOUNCING the introduction of Easibind 
Cases specially produced to accommodate 
one copy of “ THE GRAMOPHONE” LP 
CLASSICAL RECORD CATALOGUE and 
Six Master Editions or Quarterly Supplements 
of the POPULAR RECORD CATALOGUE. 

Two strong Index Cards supplied with 
each Binder with designation of each Catalogue 
printed thereon for easy reference, and to 
separate the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, with 
ease, be inserted—a two minute operation— 
the Binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in 
Navy Blue Leathercloth, size 9} in. by 6 in. by 
34 in. spine, with title “‘ The Gramophone ”’ LP 
Classical and Popular Record Catalogue gold- 
blocked on the Front Cover and Spine. 


INVALUABLE for Record Dealer’s Counter 
use—all Catalogues retained in one Binder— 


NEWS for | A 





thus avoiding loose Cata- 
logues becoming soiled znd 
mislaid, and of special 
interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving a list of Classical and 
Popular Recordings re- 
leased by all Companies 
since January 1950. 
Obtainable from Record 
Dealers, price 17/6d. or 
direct from the Publishers. 
Trade enquiries invited. 








Trade Office “THE GRAMCPHONE?”’ Ii Greek Street, Soho, London, W.I 


Telephone: GERRARD 0850 
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There can be no doubt 


whatsoever that “Symphony” products 
represent the greatest value-for-money 


A demonstration will prove to ss that the results obtained from 
our “‘Symphony”’ Amplifiers, Tuners, Tape Recorders, etc. are of 
the highest order. This is coupled with sheer long-term reliability. 


HOW IS ALL THIS POSSIBLE? We are not subsidised by the 
State or other body. It is possible because WE SUPPLY DIRECT 
TO THE PUBLIC and give you what would otherwise be discount 
to the Trade. 

Call for a demonstration any day between 10 a.m. and 6 p.m. except 
Sunday or send 6d. in stamps to cover postage to our Gramophone 
Dept. for our latest Catalogue, Supplement, Bargain List and Reprints 
of Reviews giving details of the following and a host of High Fidelity 








ie 
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on the market to-day 


Equipment. 





No. | “SYMPHONY” AMPLIFIER, Mark Ill. 
5 Watts output 

With independent and complete 

control of the treble, bass 

and middle frequency 

bands, 







No. 2 “SYMPHONY” AMPLIFIER, Mark Il! 
As above, but 10 watts push-pull triode output. 


17 GNS. 


“SYMPHONY” AMPLIFIERS with REMOTE 


CONTROL 





Enables the amplifier proper to be set in the bottom of a 
cabinet whilst the controls are mounted conveniently higher up. 
2 GNS. extra 


No. 2 PUBLIC ADDRESS AMPLIFIER, Mark Ill, 
15 GNS. 


No. | “SYMPHONY ” F.M. TUNER 


£15/8/-. 


No. 2 “SYMPHONY” AM/FM TUNER, 26 GNS. 
“SYMPHONY” AM/FM RADIOGRAM, CHASSIS 
including elliptical speaker 26 GNS. 


GRAMOPHONE & TRANSCRIPTION UNITS by: 
Garrard, Collaro, Lenco, Woolett, Connoisseur, B.J., etc. 


NORDYK CABINETS 
ail models stocked. 


Installations in Cabinets. 


We can supply any equipment advertised in any suitable 
cabinet advertised. 


“SYMPHONY” CONTEMPORARY REPRODUCER 





**Symphony’’ Amplifier, F.M. Tuner 
and Lenco Unit in Nordyk Cabinet. 
Size 20in wide x 17in. high x 17in. 
deep, at 9 gns. complete with legs. 


W.B. ‘“ PRELUDE” CONTEMPORARY’ BASS 
REFLEX CONSOLE CABINET, Ii GNS. 
W.B. “PRELUDE” CONTEMPORARY HI-FI 
CONSOLE CABINET, 13 GNS. 

“PRELUDE” CONTEMPORARY’ BASS 


Ww.B 
REFLEX CORNER CONSOLE, 10 GNS. 


COLUMN LOUDSPEAKER CABINETS 

To meet the new demand for stereophonic reproduction. 
5ft. high, beautifully made in thick white-ply (unstained). 
Fantastic Acoustic results, 13 GNS. 

Wharfedale Super 8 F.S.A.L. to Suit, 7 GNS. Immediate 
Delivery. 


“SYMPHONY ” BASS REFLEX CABINET KITS 
30in. high, consist of fully-cut, Zin, thick, heavy, inert, 
non-resonant, patent acoustic board, deflector plate, felt, 
all screws, etc., and full instructions. 8in. Speaker Model, 
95/-. 10in Speaker Model, 107/6. 12in. udder Model, 117/6. 
Carriage 7/6. Ready built 15/- extra. 


SPEAKERS by : 


Wharfedale, Goodmans, Whiteley, (W.B.), Lorenz, 
Grampian, Q.C., etc. 





IMPORTANT ANNOUNCEMENT 
We are now pleased to be able to offer 


PERSONAL GREDIT SALE TERMS 


on all orders over £15 


NORTHERN RADIO SERVICES 


li KINGS COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113 and 187 





“SYMPHONY ” 


CONCERT GRAND 


REPRODUCER KIT 





" Pr 


Provides Switched VHF 
adio, Gramophone 

and Tape Record/Play- 

back in one cabinet. 


ALL-TRANSISTOR 4-SPEED PORTABLE 
RECORD PLAYER 


High-Fidelity 


reproduction, ample output, 


extreme economy (2 small batteries), outstanding 
value at 25 Gns. Ideal for caravans, boats, country 
cottages, etc. 


“SYMPHONY ” TAPE RECORDERS 





Table Model 
52 GNS. 





Portable Model 
52 GNS. 


TAPE EQUIPMENT by : 


Truvox, 


Collaro, 


Grundig, Wearite, Ferrograph, 
TAPE—al! makes stocked. 
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How enthusiastic are you about Hi-Fi ? Probably you come 
somewhere in between these two extremes. Firstly we have 
the real Hi-Fi fanatic—the chap who is immersed in techni- 
calities and gadgets and in keeping up with the latest technical : 
developments. Then we have the man who simply wants a 
reasonably efficient sound-reproducing system. Whatever 
degree of enthusiasm you have reached, however simple or 
elaborate your needs—professional advice of the right kind 
is something you can’t afford to do without ! At Q.M. you get 
high-fidelity equipment after your individual requirements 
have been thoroughly explored. 








The new Tandberg 
is a de luxe recorder 
giving stereo play- 


Heard about the Q.M. Re- 
cord Service ?/ You simply 


back facilities—it is 
perfect for the 
new commercially 
recorded stereo 
tapes! It is a 3-speed 
recorder—/7}-, 33- 
and I{-i.p.s., u-ing 


order your record and it is 
promptly delivered in fac- 
tory-fresh condition. Each 
record is unplayed but 
carefully inspected by us, 
PARASTAT TREATED, and 


7-in. reels, with a 
precision place in- 
dicator. Tandberg 
quality at 32-i.p.s. is comparable with other mach- 
ines at 74! Themachine is housed in a polished 


packed in a polythene bag. 
L.P.s and 45s—post free 
(except single 45s). Over- 
seas costs only 4/5ths of 








veneered cabinet, and there is a pigskin leathercloth home prices. 
carrying case. Price 114 gns. Q.M. can supply suit- 
able speakers for stereo reproduction from 12 gns, 
TANDBERG RECORD SERVICE 
CABINETS ARMSTRONG A.10 


Expensive high-fidelity 
systems should be ade-. 
quately housed. Whatever 
your equipment, Q.M. can 
supply cabinets to satisfy 
both technical and aesthetic 
demands. Our illustration 
shows the ‘* TYGRAM ”’ 
Cabinet by Record Housing. 
The price ? Amere 9 gns.! 
Record Housing also make 
the well-known ‘‘Nordyk’’ 
range of unit cabinets as 
well as the ‘* Polonaise ’’ 
and ‘‘ Everest ’’ cabinets. 
Other well-known ranges, 
including ‘‘ Hartique ”’ and 
*“*W.B.”’ cabinets, are 
always in stock at Q.M. 











8 DARTMOUTH PARK AVENUE, LONDON, N.W55. 
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Our Showroom is open for demonstration daily 9.30—6. Friday 1.30—9. Closed Monday. 
Only 20 minutes from Charing Cross by Northern Underground or Bus 27, 134, 137, to Tufnell Park Station. 


NEW! ASK FOR DETAILS OF OUR “ MAIL ORDER ”’ TAPE LIBRARY (7’ reels) oc 
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For good looks & fine performance 





R-J8 CABINET 


(Replacing all previous R-J models) 
Patent App. No. 5443/53 


Where space is limited, it is difficult to 
improve on the results obtained from an R-J 
enclosure, an American design which has met 
with enormous success in the States fitted with 
Wharfedale Super 8/FS/AL or 8” Bronze/FS/AL 
units. This type of 
loading improves 
the waveform at 
frequencies around 
and below the 
normal cone reson- 
ance, and smooths 
the response in the 
upper middle 


AF10 REFLEX CABINET | 


§ 
The AF10 Reflex Cabinet has been specially 
designed for the Wharfedale 10” units with 
foam surround, but it can be used with any, 
good 10” loudspeaker having an open baffle 
resonance below 45 c/s. : 


This Cabinet is acoustically treated and fitted 
with the Wharfedale Acoustic Filter* which 
reduces distortion, at low frequencies and 
gives a smoother mid-range response. The bass 
is remarkably full, clean and crisp for such a 
small enclosure. 


Size 30” x 17” x 103”. Weight 35 Ib. less unit. ' 
* Patent App. No. 4483/56. Price £15.15.6 








register. It is essen- 
tial to use a speaker 
unit with very good 
HF response, such 
as one fitted with 
aluminium voice 
coil. 


Size 24” x 11” x 104”. 
Weight 16% /b. 
(less unit) 


Price £11.10.0 





WIRELESS WORKS LTD - IDLE > BRADFORD - YORKS 





Whartedale 


Telephone: Idle 1235/6. | Telegrams: Wharfdel, /dle, Bradford. 
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ITO POOPED 


Tailor made Radio-Gramophone 


That is what our service means. 

Come along and compare the 
countless combinations of ampli- 
fiers, tuners, transcription motors 


and loudspeakers you can hear 


ty ORE 


MIRO 


from our own designed Hi-Fi 


console. 


Unbiased advice is given by Tech- 
nical men—and we can help you 
in selecting the right cabinet that 
match your requirements from 


our vast range. 


° “ec + 39? 
It makes it all “Tailor-made’’. This is cur Hi-Fi 


console, designed and 


built by our own 
@®eeee?8e8e 8 © @ @ @ vechnicat staf who 


If you would like a copy of our booklet on 
Hi-Fi and ‘‘Tailor-made”’ service, then 


send this coupon tous. 





address 











are always in the 
showroom—ready to 
help you if you need 


76-77 High Holborn, W.C.1. 
Telephone: CHAncery 2626. 


Near Holborn Tube Station 
Buses 7, 7a, 8, 17, 22, 23, 25 pass the” door 
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THE VARILUCTANCE PHONO-CARTRIDGE (MARK Il) 
























Turnover 
Cartridge 


Single Play 
Cartridge 





TECHNICAL SPECIFICATION 


Output: 3.5 m.v. per cm. per sec. 
8—10 m.v. from average L.P. Disc. 


Tracking Weight: 5—7 grms. 
Inductance: 280 m/hys. 
Stylii: Diamond or Sapphire as required. 





A superb precision-engineered cartridge designed primarily , 
to complete the Tannoy high-fidelity domestic Sound System 


but equally suitable for any other amplifier system of high 
professional standard. 


The frequency response extends to well above 16 Kc/s. with 
complete absence of resonant peaks. Even more important, 
there are no undamped resonances in the sub-supersonic range 
to produce unwanted intermodulation effects or to colour 
background noise. 


The exclusive COMPLIDEX Stylus exploits to the full the 
undoubted advantages of cantilever tracking, at the same time 
making more efficient use of the variable reluctance principle 
than is usually the case with cantilever Stylii. The COMPLIDEX 


Stylii are easily and instantly replaceable without the use of 
tools. 





These features, together with the unremitting care taken 
in manufacture, assembly and laboratory testing, have resulted 
in an extremely fine transducer of instrument standard. 





PRODUCTS LTD., WEST NORWOOD, LONDON, S.E.27 
LONDON >: NEW YORK : TORONTO 
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HI-Fi SPEAKER 
ASSEMBLY 





ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/9 


Now ELAC bring 
QUALITY HI-FI 


within the reach of 
everyone 


This new Elac combination comprises four acoustically 
matched high fidelity loudspeakers. 


An outstanding feature is its high sensitivity which is 
of considerable value when used with low power 
amplifiers. 


Full descriptive details of a suitable enclosure together 
with a point-to-point wiring diagram are included 
with each pack. 

Two packs are available—types HFP/! and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 


True’ high fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost 
considerably less than 
other systems. 


Frequency response : 
40 cycles-17,000 cycles. 


Power handling 
12 watts. 


PRICE COMPLETE 


£7.11.6 


P.T. £2.13.16 
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are throwing away one record in four. 


Connoisseur equipment is built to studio standards for domestic users. 
[t provides a completely new experience as near perfection as possible. 


Test it for yoursel 


Connoisseur Pick-up with 3 interchangeable heads for standard and 
microgroove recordings. Armature mass 4/5 milligrams, suspended 
on a nylon thread. Frequency range 25-20,000 c.p.s. + 2 dBs. 


Available with diamond or sapphire stylus. 


Connoisseur 3-speed motor, with lathe turned full 12” turntable of 
non-ferrous material. Mechanical speed change without braking allows 
a 4% variation on all 3 speeds. Virtually vibrationless, with low 
noise level and low hum induction. Probably the finest turntable 


on the market. 


CONMOTS SOV oo sec soxe 


The GRAMOPHONE 


* 
\ % : . 
sy ff é The first time you hear your own records reproduced on a Connoisseur 
a ae on" iN turntable with a Connoisseur pick-up, you realise, with a shock, just 
rm "PF os 4 _ how much you've been missing. It is not too much to say that 
thousands of music lovers are missing up to 25% of their records, they 












hidden 
music 








A. R. SUGDEN & CO (Engineers) LTD - Well Green Lane Brighouse - Yorkshire - Tel 2397 








ROM a wide inquiry conducted among enthusiasts and trade 

experts, we have obtained a more accurate insight into the 
needs of music lovers than ever before. The result . . . our 
latest Hi-Fi amplifier-—THE NEW GRAMPIAN “TEN 
FIFTEEN” AMPLIFIER. 
This unit contains the up-to-the-minute developments in pro- 
duction equipment for modern recording methods. Designed 
for luxury listening, the “Ten-Fifteen” produces a 10 watt 
output with a peak of 15 watts. There is a selection of three 
output impedances stabilised for long loudspeaker lines and 
electro-static speakers. Improved performance is given by the 
“srain orientated” output transformer. 


CUSTOM BUILT HI-FI 





Please write for leaflet on the complete 
Grampian high fidelity range. 


GRAMPIAN REPRODUCERS LIMITED 


15 HANWORTH TRADING ESTATE - 
Telephone: FELTHAM 2657. 


FELTHAM, MIDDLESEX, ENGLAND 


CONTROL UNITS (with or without pre-amplifier) 


CONTROL UNIT 580: for all high output crystal and magnetic pick-ups, fitted 
with a mains switch, pilot lamp, compensated volume control, bass and treble tone 
controls and six-position selector switch giving necessary compensation for R.I.A.A. 
and F.S.R.R., LP records, 78 new and 78 old recordings, radio and tape inputs. 
CONTROL UNIT 582: with pre-amplifier for control flexibility is fitted with a 
compensated volume control and has provision for a microphone, can be used with 
any type of pick-up including low level reluctance types. There is a two stage 
feed-back amplifier providing the correct compensation for 334, 45 and 78 r.p.m. 
records, with independent bass and treble controls allowing complete tonal] balance 
to be obtained. Separate input sockets are fitted at the rear for pick-up and radio, 
whilst two variabie controls are provided so that input level may be correctly 
adjusted. Two jack sockets are fitted on the front of the panel for tape input and 
output, for use in conjunction with a tape recorder having a built in amplifier. 
e 582 is fitted with a mains switch and pilot lamp. 


** Ten-Fifteen ’’ Ampuii..er, complete with 580 Control Unit, price complete £24.10.0 


** Ten-Fifteen ’’ Amplifier, complete with 582 Pre-Amplified Control, 
price complete £30.0.0 
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Cables: REAMP FELTHAM. 
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CABINETS & EQUIPMENT 
by STAMFORD 


SPECIALISING IN THE AXIOM 
ENCLOSURES to 

Messrs. Goodman's Specification. 
S.10 for the Axiette 8in. Speaker. 


Price £12.9.6 or 34/6 Deposit and 
9 Payments of 25/9 Monthly. 


S.19 for the Axiom No. 
No. 300 & No. 400 12in. Speakers. 
Price £16.14.6 or 47/- Deposit and 
9 Payments of 34/1 Monthly. 


Also supplied completely fitted. 








GP35/A. 3ft. wide, Motor 
Board, size I7in. x I4in. (or 
35tin. x [4in., as shown in 
GP36/B). Price £16.10.9 or 
47/- Deposit and 9 Monthly 
Payments of 33/10. 





The “‘Truro’’ RECORD 
CABINET 

From I7in. to 6ft. wide. 

fn 24in. size: £13.2.6 or 37/6 


Deposit and 9 Payments of 26/10 
Monthly. 


Full depth partitions and flush 
fittings. 





GP38. 3ft. wide Motor 
Board, size 35}in. x I4Zin. 
(or I6in. x I4}in. and 
control panel, as shown in 
GP35/A). Price £19.7.6 or 
56/- Deposit and 9 Payments 
of 40/8 Monthly. 








These cabinets are supplied in Oak, Walnut 
and Mahogany veneers, to shade required. 
Delivery 12/6 in England and Wales. 


Write for Catalogue of Equipment and 
Cabinets for EQUIPMENT, RECORDS, 
SPEAKERS, and PYE BLACK BOX. Satis- 
faction guaranteed or money refunded. 














Demonstrations of Equipment at our New Show- 


room : 
98 WEYMOUTH TERRACE, 
(Off Hackney Road), LONDON, E.2. 
Telephone: SHO 5003 
9.30 a.m. to 5.30 p.m. Mon., Tues., Fri., Sat. 


Wednesday : 9.30 a.m. to 7 p.m. 
Thursday : 9.30 a.m. to | p.m. 


No. 6 Bus from LIVERPOOL STREET. Book to the Odeon, 
Hackney Road, and walk back two turnings. 


Hours : 


Correspondence to: 


A. L. STAMFORD (Dept.S16) 


20 College Parade, Salusbury Road, London, N.W.6 
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listen 
to this! - 


IF YOU’RE A MIDLANDS 
HI-FI ENTHUSIAST— 
you'll be overjoyed to hear that there’s 
a new Hi-Fi centre in Birmingham now! 
If you want to hear Hi-Fi at its very best, 
if you want to inspect the very latest in 
equipment, meet fellow-enthusiasts, buy 
on simple, straightforward terms—come 
to Reynolds at Handsworth ! 


A FEW OF THE LEADING MAKES 
YOU'LL FIND AT REYNOLDS... 





B.J. LEAK 
COLLARO PILOT 
CONNOISSEUR R.C.A. 
EXPERT ROGERS 
GARRARD THERMIONIC 
GRAMPIAN W.B. 
WHARFEDALE 


See and hear them in our specially- 
designed demonstration room, under 
home acoustic conditions. 


Or write for further information to DEPT. G 


REYNOLDS 


MIDLAND RADIO 
LABORATORIES 
TELEVISION HOUSE 


VILLA ROAD, HANDSWORTH 
BIRMINGHAM 
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BIG BILLE 


How 
does your library grow? 


Jazz wasn’t born yesterday. It has a 
history. Jazz also has its theorists and its 
experts. 

Jazz history, jazz theory, jazz practice—all 
this has naturally produced a fascinating 
literature, which is constantly being 
enriched by new writing. 


In fact the more one explores this literature of 
jazz the more one is surprised and delighted 
by its range, and of course reading it fills 

in one’s knowledge. 


Is it reasonable to suggest that if you like 
jazz music you will also like to read some 

of the many books about that music ? 
Whether you are a concert goer, gramophile, 
amateur jazzman or just a happy listener, 
the Jazz Book Club offers you an opportunity 
to add to your pleasure—inexpensively ! 
Why not complete the enrolment form below 
and post it without delay. There’s pleasure 
in store. 


What Members Get 


The Club issues six books a year—one every two 
months. They are books originally published at 
prices ranging from 12s. 6d. to 18s. or more, but 
members of the Jazz Book Club receive their books 
for 6s., half, sometimes a third of the cost of the 
ae edition. A year’s subscription costs about 

same as one long playing record—it’s the best 
te - in the world of jazz ! 


\ 


THE CURRENT PROGRAMME 
March] April 1958 
His Eye is on the Sparrow 
by Ethel Waters, with Charles Samuels 
(W. H. Allen - 6d., JBC 6s. 
a 195 
: Its Evolution and Essence 

by my ot Hod ir 
(Secker and Warburg 25s., JBC 6s.) 
July] August 1958 

azzmen 

y Frederic Ramsey Jr, and C harles Edward Smith 
(Sidgwick and Jackson 30s., JBC 6s.) 


To The Jazz Book Club, 38 William IV Street, 
London, W.C.2. GR 


Enrol me as a member of the Jazz Book Club. I will 


purchase the six bi-monthly choices, commencing 

ae choice, thereafter I can give 

one month’s notice of resignation. 

DII will pay monthly on receipt of each book at 
6s. 9d. (inc. 9d. postage). 

CII enclose 6s. 9d. for the first book and I will pay 
for subsequent books as they are sent. 

DAI enclose 40s. 6d. for 6 books. 


Prices include post and packing. Overseas and 


| Eire members must remit for 6 books in advance. 
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MULLARD DESIGNS FOR THE 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-Fi’” ENTHUSIAST 
Designed by MULLARD — Presented by US strictly to their specification 


AMPLIFIERS 
PRE-AMPLIFIERS 








THE VERY POPULAR MULLARD ‘‘5-10”’ 
MAIN AMPLIFIER 


Undoubtedly the most 
successful amplifier 
yet designed, and used 
in conjunction with 
the new Mullard 
Pre-Amplifier, 
undistorted power 
ee, OUtput of up to 10 
Z watts is obtained. 
™> Thoroughly re- 
commended to the 
‘Hi-Fi’’ enthu- 
siast who contemplates 














an 
er 


installation. In ition 
versatility <. the , enmees — i. x suitabie for 
UOLLARD'S 7 SPECIFICATION © ith ws ek - 
MULLARD’ Ww s 
and components and including the latest ———— 


Ultra linear Output transformer and Parmexo 

mains ag ~4q which has power suatiakie to drive 

Radio Tuning 

Price for COMPLETE KIT oF PARTS £10.0.0 

Alterna TE we supply ASSEMBLED £11. 10. 0 
TD § « soin450600000660600800660 


‘Carria e and er 5/- e 
We ale offer * 5-10 ”’ , the latest 
ULTRA-LINEAR OUTPUT =TRANS- 
FORMER for £1/6/- ex 


MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE 
A completely new CONTROL os 


—y employ- 
wo EF86 







ng 
Ampli fier Ss,  #. ales ‘perfectly 
suitable s* C.. makes etc. 
Briefly 
Boualisation "tor the latest R.I.A. A. characteristics. 
Input for variable reluctance. Magnetic Pic«-ups. 
: for Crystal Pick-ups. 
t for Tape replay 
(a) Direct from High “Impedance Tape Head. 
(b) From a Tape Amplifier or Pre-Amplifier. 
Sensitive Micreghene Chann 
Wide range SS and TREBLE ae. 
Attractive eines front control 
Our Kit is strictly to MULLARD’S pa ECIFICATION 
Price, a ea ~ Y ASSEMBLED 3 id 
ernatively we supply an _— 
ieee natn alae rien mean £8 0 0 
(Carriage and Insurance 5/- extra.) — 


Only new high-grade components and Mullard 
we a supplied with _— kits—We do not 
‘Surplus or Chea components. 


a 
La 


eee 
a 
=} 
ho] 
&& 





1 Please enclose S.A.E. if ILLUSTRATED and DESCRIPTIVE eri are required... aConantinely the COMPLETE 


ASSEMBLY MANUALS containing component Price Lists and practical drawings etc. are available at 1/6 each, 


SPECIAL PRICE REDUCTIONS—WE OFFER 


PLETE KIT of PARTS to build both the 
** 3- 3 MA MAIN AMPLIFIER and the 2-stage PRE- 
AMPLIFIER-CONTROL UNIT £1 0.0 


(b) COMPLETE KIT OF PARTS ©, buna both the 
“5-10’’ MAIN AMPLIFIER and 

2-S STAGE PRE-AMPLIFIER - CONTROL £15. 15. 0 
WNIT ncccccccccccccccvcccccsccccscccces 

S ; PRICES QUOTED FOR THE “5-10"’ ARE 
“ALL TO ei6/- —_ IF THE PARTRIDGE 


(a) THE ‘* 3-3” and the 2-STAGE PRE-AMPLIFIER 
both ASSEMBLED and TESTED 
ewe 


CREDIT TERMS: DEPOSIT £3/15/- and 9 monthly 
payments of £1/7/6. 

H.P. TERMS: DEP. £7/10/- & 9 monthly payments of 
19/-. (b) THE ‘* 5-10 ” and the 2-STAGE PRE-AMPLI- 
FIER both ASSEMBLED and TESTED £18. t 


CREDIT TERMS: DEPOSIT £4/15/- and 9 montniy 
payments of £1/14/7. 
H.P. TERMS: 


THE NEW MULLARD ‘3-3’ MAIN 
AMPLIFIER 


Based entirely on 
the present 





associated wit 
expensive ‘‘ Hi-Fi’ bn > . 
We recommend it the IDEA 
SMALL HOME INSTALLATION Tews 
very high quality is desired at the lower volume 
el (up to 3 bm of 

We supply completely to MULLARD’S SPECIFICATION 
INCLUDING the latest PARMEKO Output Transformer, 
specified Valves and Components. Has Power available to 
drive a Radio Tuning Unit. 


Kia eon Aad. f 8 pee 
ively we supply an 
—__etitsapee thane, esemncsingret £8.0.0 





THE NEW COMPLETE MULLARD “3-3” 


A VERY HIGH QUALITY 
3-WATT AMPLIFIER 
eee EXCELLENT 







PERSPEX 
FRONT PANEL 


sree for 2 
yy tt fe T OF 


“ET. 10.0 


(plus 6/6 cur- 


Er 



















W TRANSF. IS REQU DEP £9/9/- & 12 monthly paymts of 17/6. riage and insurance) 
, . When pO please include an extra‘7/6 to cover cost of carriage and insurance asemeanan po Re ateS 
THE NEW COMPLETE MULLARD HOME CONSTRUCTORS ! ! (plus 6/6 carriage and insurance.) 19. 
y 5.10" AMPLIFIER BUILD YOUR OWN “Hi-Fi” The co mplete specification is available for 1/6. 
: t auate LOUDSPEAKER SYSTEM Developed from the very popular 3-valve 3-watt Ampli- 
domestig ee puese With W-B’s well-known range of | ¢% designed in the Mullard Laboratories. Our kit is 


complete to the Mullard specification, including supply 
oy Mt enn Ky of specified components, valves and a PARMEKO OUT- 
are aa u ‘ made bled, Onl e PUT TRANSFORMER. We also include switched inputs 
anda very easily assem y for 78 and LP records plus a Radio position. 
a@ screwdriver is required. They power to drive a Radio re 


me atigh 
Quality reproduction up 
2 


maximum of 1 Extra 
te 


uning Unit is also available. 











! MULLAR We also torian ‘*‘ Hi-Fi ’’ PM Speakers are also in stock. 


BASS nd are packed flat in cartons and 
— Controls complete with screws. Send s.a.e. poem mtrrr rss ssc sss e---- 
or to tains a aclection often ceblacts | 
- e n mn cadine 
eee imliahe made .acconrenate y ~=§=RECORD PLAYERS 
e- e 
Radio Tuning Uni Unit, Record Player, etc, Prices | THE VERY LATEST MODELS 
We incospore’®. @ SPECIFIED COMPONENTS and NEW from £5/10/-. The W.B. Sten- i ARE IN STOCK 
bor: , MANY AT REDUCED PRICES !!!! 


nd 
give the purchaser the 
m choice of two of the best TRA- yy" ieee 
TRANSFORMERS made—first ye ow 
LTD., and also the latest I 
We also fupely the P. MEKO MAI 


TRANSCRIPTION UNITS — AUTOCHANGERS 
SINGLE RECORD PLAYERS 


DGE (21 6s 0d 





i 
I 
. su ly 
oF RMER, and and t a i Ry oeuer hwy to supply ' ‘sp The ne. a, eee Send S.A.E. for ILLUSTRATED STOCK LIST 
The Control trol Unit - easily be detached from the , hanger. —# complete 
Amplifier Chassis use in a remote tion , with Crystal I pick-up £7/19/6 e The latest Collaro 4-speed single record Player 
Price Comune KIT of PARTS él 0. 0 , o ae latest eee 4-speed complete with Studio ‘‘O”’ Pick-up, £6/19/6 
Alternatively we supply ASSEMBLED er mest @ The Collaro ‘“ Junior’’ 4-speed_ single record 
9 and TESTED .......+-+.eseeeseeseceerees £13.10.0 : —— Bw the extn layer, complete with separate Crystal Pick-up £4/10/- 
| Credit Sale: Dep 1 S38 monthly pymnts of £1/4/11. ! (Also available with the his igh output Crystal Pick-up is available 
q HP. Terms; Dep & , Ap ak oS meatal eee mf ! low gain Studio “P” eparately for £1/12/6). 
Send S.A or . i ; : me " 
I for the COMP LETE ASSEMBLY — MANUAL. | Pick-up for £8/15/-). Carriage & Insurance on above Units 5, extra 


STERN’S TAPE PRE-AMPLIFIER 
and ERASE UNIT 


Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 


MODEL HF/TRIP . A completely 


HOME. CONSTRUCTORS ~ BUILD YOUR OWN RECORDER ... WE OFFER 


(a) The HF/TR2 AMPLIFIER and _— fully assembled, together with the 
TRUVO x I i a 
ALTERNATIVELY Amplifier — P/Unit KIT OF PARTS 

(b) Ey HF/TR2 AMPLIFIER and UNIT 
APE DECK incorporating PRECISION Fe 
ALTERNA ATIVELY tt the Amplifier and P/Unit K 

(c) The HF/TR2 AM 





= assembled, with the ; TRUVOX 
Ne ebeaaes 


0 
0 
£41 10 0 
0 
0 
e 


KIT OF PARTS 
——s Pre-Amplifier with ied PLIFIER and UNIT, fully assembled, with the Collaro Transcriptor 
Sn 5 A _ A.J bar Seen a ALTERNATIVELY the Amplifier and P/Unit as a KIT of PARTS .......... £31 
Collaro’ Decks, and incorporates Recording cit | 0,0 (2108 5/- carr TO COMPLETE THE aoe OFFER _—si~Pllus:'‘ 12/6 carriage and insurance. 
Level Indicator and Monitoring facilities ms The Portable Carrying Case . Acos Crystal Mixe .. ALL (plus 7/6 
Please send S.A.E. with any inquiry. £l I. eVand insurance) Rola 10in.x6in. P.M. S . 1.2°0ft. Plas‘ic Tape FOR £9.0.0 Carr. & Ins.) 





ADD TAPE TO YOUR EXISTING AMPLIFIER...WE OFFER YOU 


A COMPLETE KIT OF PARTS TO BUILD (a) The me HF/TRIP TAPE PRE-AMPLIFIER together with the TROUVOX 


The “Fidelity” TAPE AMPLIFIER Model HF/TR2 including 


fe OOS te ry anette ts ONT AI tes re aaa 


OE ES EE SPE pe Sy Fa ar Srey £35 0 0 
a separate small POWER SUPPLY UNIT (b) ALTERNATIVELY as in (a) above aut ae re week incorporating ae es ee 
* FOR £12.0.0 dy ~— _ (c) The ‘model HF/TRIP TAPE PRE-AMPLIFIER together with the COLLARO 
3 ONLY ya a pI ae Ee A ae £3110 0 


R pe Dec 
PI EASE INCI UDE 126 to cover cost of carriage and insurance. 


q Designed to meet the requirementa of ALE —— are ee". on all equipment .-" 


the enthusiasts for Hich Fidelity re- 











production. n very . llaro Transcriptor is in sh 
Successful design completed by the supply and there may be a delay in delivery. We will however book an order. The Deck 
Mullard Technicia ians and only new switches of the Transcriotor have be “‘ wired-up.”” We will —- lete this wiring. for 
bi h ponents including use with either the HF/TR2 or the HF/TRIP for an extra charge of £1. 

ASSEMBLY MANUAL PRACTICAL Please enclose S.A.E. with all correspondence. 
Mullard valves are incorporated. THE 
bly ree ST DIO LIMITED %< 
or send for brief details. We ALSO SUPPLY THE HF/TR2 109/G) 





8. 
ea ‘AND RE — ye’ FOR USE FER £16 (plus 6/- carr. 
H.P. £8 and 9 monthly payments of £1. 


.). 
CREDIT 
| TERMS: De Deposit oat coal 9 monthly pavments of £1/9/4. 





109 & 115 FLEET STREET, LONDON, E.C.4 Telephone: FLEet St. 5812/3/4 
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HE FINEST PRE-AMP EVER MADE FOR 





Complete with power-pack 
(for A.C. 200/250V), wiring 
details and full instructions. 


27 GNS 


(p/p 4/-) 





ele- 


Wad LO a 


i899 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address .@ Open all day Saturday (1.0 p.m. Thursday) 


TAPE-RECORDIN 


The “Master-Link MR2A” is an exclusive product of Tele- 
Radio (1943) Ltd. designed to exploit to the full the high 
standards obtainable from modern decks, amplifier and input 
systems. It connects between tape deck and standard amplifying 
equipment, and provides exceptionally good recordings at all 
speeds. Features include +2db response at all speeds from 
30 c/s to 8 kc/s at 3%, to 14 kce/s at 7} and above 15,000 kc/s 
at 15 ips. Switched speed equalisation and CCIR characteristic 
are incorporated with D.C. solenoid supply, bias adjustment, 
separate power pack and metering facilities. Tape enthusiasts 
will welcome added scope the “Master-Link MR2A” offers as 
well as the ease with which it can be fitted into existing console 
or portable housing. It is a first-class instrument worthy of 
the finest decks. 


TELERADIO AZ ASTER-LINK MR2A 


New illustrated fully descriptive leaflet on request from Tele- 
Radio (1943) Ltd., the complete hi-fi specialists. 


Telephone : 
PADdington 
5-6 

















Where and What 
Shall J Buy ? 


That is the question you may possibly be asking yourself— 
perhaps we can help you. Many people visiting us for the first time 
have expressed surprise at the very large selection of High Fidelity 
Equipment and Tape Recorders that we can offer, and we are told 
that we are quite the most interesting and helpful Hi-Fi shop in 
Surrey and Hampshire. 

We feel in all modesty that they have some justification for this 
because : 

We do stock most of the good High Fidelity Equipment and Tape 
Recorders listed in this magazine together with a large range 
of Cabinets. We also design and make cabinets to customers, 
requirements. 

We have a cheerful, helpful staff to advise you with your purchases 
and problems. You can compare the merits of any combination of 
Amplifier, Speaker, Pickup, and V.H.F. Tuner in our demonstration 
room. 

We are not a large organisation, but we want to please you, the 
customer, and we offer a personal service backed by sound advice, 
and a reputation for scrupulously fair dealing. We do not only 
want to sell you the equipment—we want to give you service and to 
help you to get the best out of it. 

If you are interested in High Fidelity Equipment it will pay you 
to visit our showrooms in Farnham. If you are unable to do this, 
our representative will be pleased to call at your home to discuss 
the installation of any sound equipment. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


** QUALITY, RELIABILITY, AND SERVICE ” 
Hours of Business—9 a.m. to 6 p.m. ; Wednesday—9 a.m. to | p.m, 























POLYTHENE OUTERS (c} «oiskins” 
to protect your LP Covers 
In Packets of 12: 7’—I/3d; 10’—2/4d; 12’—3/Id. 
(Plus 6d. postage in UK on orders under £1) 
DEPT 9 


SWAINS papercraft LTD. 


BUCKHURST HILL, ESSEX 
Phone (London) BUC 9151/3 
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a 
INTRODUCING THE NEW 
psracnesce eenmeenee 0%" whom eres me 
a 
| @ As a Laboratory devoted to the science of 
ete- sound reproduction, we have the pleasure | 
‘igh 0o SANOURCE . « « scare Me ee 
put , 
. @ The WAL Duo-Reflex speaker incorpor- 
"al ating laboratory-built, high-flux Alcomax oe TAPEGRAM sted 
M.C. unit, with special speech-coil plus 
‘om foam-surround technique ; also crossover 
‘c/s unit and H.F. pressure tweeter. Available PRICE | 19 GNS . 
stic singly, or as matched pair for stereophonic . ' ‘ 
ent for use with WAL stereophonic system. Incorporating AM/FM RADIO UNIT—4 WAVEBANDS. 4 SPEED 
on. Price, speaker complete, £27, or £52 pair. AUTOMATIC RECORD CHANGER. LATEST 
~ @New . .. The WAL-GAIN, a self- a a 
. contained transistor high gain, low noise ° ° ° ° . 
sole pre-amplifier, enabling low-gain amplifiers At last the non-technical music lover can enjoy high quality 
of to be used successfully, directly from the reproduction without trailing wires and complicated con- 
Eee ea nections. In one ultra-modern cabinet are housed AM/FM 
@ New... The WAL TAPE ERASER that “‘ CLEANS " a complete reel Radio, Record Player, and Tape Deck. Instantaneous 
, tter o . ° : 
A a — recordings can be made from Radio or Gram, merely by 
ale Trade supplied, the best Hi-Fi dealers stock WAL products. depressing the Record Button. 
s Export enquiries welcomed 
Demonstrations Leaflets and inquiries : 
WELLINGTON ACOUSTIC LABORATORIES LTD - oianainenens oon 
one ; ALLWAYS, KINGS LANE, WRECCLESHAM, FARNHAM, SURREY HOLLEY’S RADIO 377 MILKWOOD ROAD 
h 1 & 4961 
= PARIS ae ;' NEW YORK 315 CAMBERWELL ROAD = HERNE HILL, LONDON, SE 24 
- LONDON, SES5 Phone: BRixton 2379 
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Any Mt-Brows aroma? 


Hilcl, Bea’? Sk mf 





Model KL 65/KS 


57 gns. (mic extra) 
Complete with 5” 
Double Extended Play 
Tape (4 hrs. 20 mins) 
at IZ ips the portable 
version of KL 65/TS. 


2 speeds. Beautifully 
finished. 61x 15x 133 
ins. Weight 18 Ibs. 


For one who is interested in quality first,.... 


delicacy in sound . ... who looks for high pre- 
whose ears are finely attuned to timbre and 


cision in craftsmanship and finish at alow cost... 


TELEFUNKEN TAPE RECORDERS 





... will merit his grudging approval. Telefunken 
models designed with wide frequency range 


ALSO Professional mode! fulfilling the most exac- 


to ensure faithful reproduction of music even 
at 3} ips speed 


ALSO Table modelf or use with amplifiers and 





ing i i lity and f 
MODEL ce ae, es och 


radio sets. Connects direct 'o amplifier or 
MODEL set. thus saving cost of loudspeaker and 
KL 65/TS power output stage... 45 gns 





SEND FOR FREE ILLUSTRATED LEAFLET NOW TO: 
WELMEC CORPORATION LTD 147 Strand, London, W.C.2 — reque'ss! 3087 
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SONOMAG 


Continental 


Vivacious styling and magnificent 
performance, all for a serenade in the 
new Continental Style Sonomag. 
Technical features you’d expect to pay | 
ten, fifteen, twenty pounds more for... 
the famous Collaro Mark IV 3-speed 
deck, new Lustrette microphone, 

all the power and flexibility of a top- 
line portable. Write and we’ll say where 
you can see and hear it. 








Wade ONE 7 gam aN AIS RBI os 


| 
| 
. 








CLENDISC — anti-static 





ve Cleaner and Preserver 
Te, half-a-pint of 3/9 & 6/- per bottle 
water add one teaspoonful 
CLEN DISC. 


Immerse the FREDOREC 
. Squeeze out well 

to expel all surplus 
liquid, thus leaving the 
pad just damp, but 

not wet. 


hte ono 


FREDOREC 
RECORD PAD 


3/2 (inc. tax) 


See Prescription 










AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 
SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 - + GERrard 117] | SONOMAGLTD. 2 St. Michael’s Rd., Stockwell, S.W.9. Tel. Bri 5441/3 


Caramba! Only 56 gns. 



























ARE YOU A TELEFUNKEN TYPE? 


Do you know just that little bit 
more than the next man 
(or woman) about music or 
radio ? Perhaps you worry 
about things like overtones 
and harmonics! If so, 
it’s for you that Telefunken 
provide these rather 
better sets. Not cheap, 
and hardly the thing 
for casual ‘back- Telefunken Gavotte 8SKW 
_ ground’ listeners. Full operation by Selectovox keys. 
4 But for you, Three loudspeakers for 


3D reproduction. Outstanding 


the connoisseur, performance on VHF/FM 
Telefunken provides English tuning scale. 


a clarity, a balance of tone, 45 GNS. TAX PAID 
that makes the difference 
between enjoyment 

and sheer bliss. 


Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 

for full operation on wave change, 
tuning and tone control. Separate 
flywheel tuning for A.M. and F.M. 
Three loudspeakers arranged for 3D 
radiation. English tuning scale. 

56 GNS. TAX PAID 





















Pe Oa Loe IEA CODA ID 


Se ae ie on 











q Heard about the TELEFUNKEN 
‘PARTNER’? It’s an all-printed- 
circuit all-transistor set for the 
pocket—something only 
Telefunken have the know-how for. 


TELEFUNKEN 
274 GNS. TAX PAID 


RADIO 
L S Your Telefunken dealer will be 
The World’s Best |. . A : delighted to demonstrate 
i A any of these models for you. 


; 


Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 


TEI IX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I - TELEPHONE LANGHAM 24II - MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIE: 





~~ ._, Fe ee oe an ee eh hUr 
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** Prelude ’’ Hi-Fi Console Cabinet. 


Takes any make of tape-deck or record 
player, amplifier, pre-amplifier control 
unit, and radio tuner. 

£13.13.0. (Packed Fiat) 





— a Onna LLL A” 
Hy 22. it [J if } f , 
. eS -b Ne < z a | 
wu ltirig TT . ae 

The Serenade. Veneered with 
finest selected walnut, beauti- 
fully polished to a medium 
shade ; this attractive cabinet 
has generous storage space, 
with board sliding out smoothly 
on metal rollers. £12.19.6. 


This cabinet can be fitted with 
any of the latest Hi-Fi Units. 











The Bureau. This ever- 
° popular a a 
is veneered with the 
V) py, if bi finest selected walnut 
"V YUP Upy 4 24 beautifully polished 
} Y fl RLISS in a medium = shade. 
a el ae 7 Designed to accommo- 
ry) » date almost any of the 
= many units we have 
{3 available and to give 
¢ generous storage com- 
partments. £16.16.0. 
Available veneered in 
natural oak. £18.18.0. 











‘‘ The Contemporary ”’ £10.15.0 
This beautifully-made cabinet is 


oak veneered with mahogany pe aes os 
interior, and is wax finished. TOR 
Available in any shade to order, at CAA 
slightly extra cost. | OY 








Junior Bass Reflex Corner 
Console. A new contem- 
porary-style cabinet, specially 
designed to give maximum 
reproduction quality from 8” 
or 10” speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired. £9.9.0, (Packed Flat) 











We also carry an extensive range of 
equipment, including : 


Quad, Leak, Rogers, Armstrong ampli- 
fiers and F.M. tuners. Garrard, 
Collaro changers and _ transcription 
units. A wide range of P.U. arms and 
heads. Goodmans, Tannoy, W.B. and 
Wharfedale speakers and crossovers. 















The Continental. This 
elegant Cabinet is the latest 
in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish. 
£29.10.0. Polished. 





The Regent. This superb cabinet 
can accommodate almost any com- 
bination of Radio, Feeder Unit, 
Amplifier Control Unit, Motor 
Unit and Loudspeaker System. 
There is adequate storage space for 
all types of records or tapes. 
Veneered with finest selected wal- 
nut and beautifully polished to a 
medium shade. This cabinet ts 
fitted with a pneumatic lid stay and 
smooth running ball-bearing castors. 
£22.10.0. 








We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 








LEWIS RADIO 


120 (Dept. GA) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones : BOWes Park 1155/6 











Whatever your taste in Bach playing, 


it can be satisfied at 


The Novello Record Showroom 


Try 
ALBERT SCHWEITZER 


playing Chorale Preludes  Ab.3197 ls. 94. 


or 
HELMUT WALCHA 


playing the Orgel-Buchlein {jpm t4on2. ate 94. 


or Preludes and Fugues in 
E minor, A minor and 
C major, and Toccata in 


D minor APM 14509 4ls. 9d. 


and follow the record with the 
at 
160 WARDOUR STREET, LONDON, W.|I 








LUSTRAPHONE 
MICROPHONES 


British in Design, Materials and Manufacture 





music 





Telephone: PRimrose 8844 


gyPEs 


HE quality of reproduction from 
your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the 32-page 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Mode! best suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD, 
LONDON, N.W.1. 




















The GRAMOPHONE 
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THE FINEST METHOD FOR CLEANING RECORDS 
P ROVE ALREADY OVER 20,000 ENTHUSIASTIC USERS 


All Static and Dust 
completely removed 
from your Records 
as they are 











Instantly Fitted. 


Suitable for all 
Types of Record. 






Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 








ERR 


1958 40 PAGE FULLY ILLUSTRATED 


CATALOGUE 


OF THE NEWEST 
6d. 


ELECTRONIC AND 
POST FREE HI-Fi EQUIPMENT 


25 HIGH HOLBORN, LONDON, W.C.I HOL. 6231/2 




















CHELSEA RECORD CENTRE 
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A PERFECT FiI-FI SERVICE 


based on a unique combination of technical and musical knowledge, 
backed by the formidable experience gathered during more than tep 
years’ spadework in the cause of domestic “* High Fidelity ” (not to 
mention record reviewing activities in various periodicals on both sides 
of the Atlantic), coupled with boundless enthusiasm and complete 











integrity—it is that which has made our MUSIC IN THE HOME 


showroom at 100 Queensway, W.2, a meeting place for music lovers, 
a ** home from home ”’ where listening to music is a real pleasure and 
where all problems relating to records and equipment are discussed 
in an atmosphere of sympathetic understanding. 

Small wonder, then, that a large proportion of our business is the 
result of a chain reaction : once having sampled our service, our clients 
not only develop a habit of consulting us again and again but invariably 
refer to us an ever-widening circle of relatives and friends. They come 
to us because we display a wide, yet carefully selected range of the 
most up-to-date equipment to suit every pocket, because we keep 
abreast and, indeed, ahead of all the latest developments, because they 
are assured of frank and unbiased advice which prevents them from 
making costly mistakes and because they will encounter the same 
interest and attention to detail regardless of whether the proposed 
total outlay is about £50 or in the region of £500. 

Among items of equipment that have aroused special interest of late 
we would single out the QUAD Electrostatic Loudspeaker which, 
properly handled, is in a class of its own, the splendid Harting Tape 
Recorder and the remarkable Tandberg Stereo Tape Recorder (whose 
performance, coupled to a pair of Lowther Acousta/PM6 units, has 
to be heard to be believed). These and many other instruments can be 
demonstrated on any day, except Thursday, from 9.30 to 5.30 (Friday 
9.30 to 7). LIVE RECORD REVIEW, from 2 to 4.30 each Saturday, 
is a concert of the latest classical LP discs performed via the QUAD 
Loudspeaker, with an outstanding Stereo Recording concluding every 
programme. 


Thomas Heinitz music IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 














STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 

VARIOUS COLOURS 

PLAIN OR PRINTED 

SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!/.) 


“Wn rl f =2 JL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 














Build your 





own HI-FI 
| 


and— 


learn as you do it— 


At last! Here's YOUR Namen whe ape / to own 
a magnificent Hi-Fi at two-thirds of the nore 
mal price—plus all the fun of building # 
yourself!... Units include beautifully-s 
contemporary cabinet, high-quality ampl> 
fier, 4-speed auto-change record playef, 
twin speakers and tape recorder—they’ 
easy to assemble—no experience needed= 
and our instructional service teaches 1° 
about Hi-Fi—as you build!... Send NOW 
for FREE brochure to:— 


‘‘EMISTRUCTOR”’ 
E.M.I. INSTITUTES 


(Dept. H.F. 314) LONDON, W.4 
Associated with “‘His Master’s Voice", ots. 











: 
: 
: 
: 
: 


OL. TERR ap ree ay demigty) Ute ed ites) 
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HI - FI 


Is your Recorder still giving Hi-Fi 
reproduction, or is the perform- 
ance ruined by wow, flutter, odd 
squeaks and noises ? 


We have a staff with actual Tape 
Recorder manufacturing experience, 
that can service your Recorder 
promptly and efficiently. Do not 
wait for that last despairing ‘‘Howl’’. 


Write, telephone, or call NOW. 





LONDONS HI-FI 
SPECIALISTS 


Visit our West End showroom 
for selective demonstrations of 
all the latest and best Hi-Fi 
equipment of every kind. 












Limited number only 


FAMOUS MAKE HOLLEY’S 





























BRAND NEW & UNUSED 315 CAMBERWELL ROAD, LONDON SES 
ALMOST 
HALF PRICE! RADIO Phone : RODney 4988 9.30-6 p.m. (1.0 p.m. Thursday) 
Mains 200/250v. A.C. 
4 valves : 2 EF86, EL84 
* and E80. THE DRAWDA HALL BOOKSHOP 
% Overall Freq. Response 20 33 HIGH STREET, OXFORD 
- = Cpe, FUR Ap pTEMe for slightly used records, music and books 
late | LISTED AT 13 GNS. ke Hum Level better than Best cash prices given for LPs, collectors’ 78’s and classical 
. LASKY’S £7 7 0 6548 below full input. music in good condition. 
hose ) Puce * po lh Sor 18 oom = Catalogues issued periodically 
has Post & Pkg. 5/- extra by means of switch. 
ay CABINET AVAILABLE. 13 by 64 — ™ Controls and :position in 
i} by 73% in. deep, polished medium put selector switch. 
cay, ]| oak veneer with contrast front. ~ 7 RECORDS BY POST: 
very [| Price, if purchased with amplifier, 30/- ries ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
LASKY’S (HARROW RD.) LTD. AND RECORDING TAPE POST FREE OVER él 
4| 42 TOTTENHAM COURT ROAD, W.I. Telephone : . 
ME §4| 370 HARROW ROAD, PADDINGTON, W.9. LAD 4075 and CUN 1979. ROGERS OF WOKING LTD. 
| Open all day SATURDAY. Half-day Thursday. VICTORIA PLACE, WOKING 
W2 PLEASE ADDRESS ALL MAIL ORDERS TO HARROW ROAD, OVERSEAS ENQUIRIES WELCOME PHONE 3285 
tin 








i 


Have you visited HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S [Tf ede ager) ROAD 


Telephone : Ealing 0379 











Now Cewice {hep 2 


Tapes + Cartridges and all accessories = | (ML aU DS 


r} GG 04 Oe gd 3 a Od te 





Needle Clinic * Mullard Valve Tester 
Quick Repair Service 
































" | Minor faults put right while-you-wait OVERSEAS ORDERS SUPPLIED TAX FREE 
| It’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI Seca 
| ' THE RECORD SHOP sss, noo: 
— 
| NORTH LONDON’S HI-Fil CENTRE 
1| PROTECT YOUR RECORDS! SPECIALISTS IN SPEAKERS 
| Hah, Bn ee: £6 19 11 
. CARDBOARD RECORD COVERS H.F.912, 9” uu «= ae Super SFS/AL.... SC iwawaas(iéséaT sO 
: : , H.F.10I2, 10° 8... ... £419 9 Bronze 1OFSB ... |... €5 11 3 
made of stiff cardboard in various rio ay ~ = 2s 6 ae lOFSis o> am oS 14 it 
7 colours for 78 r.p.m. E/P’s and L/P’s GOODMANS, ALO lltsi‘i?é‘éi‘iad 8 
_— Audiom 60, 127... ... £9 12 9 G.E.C. 
ie From your dealer or details and samples direct from Axiom 300, 12 wa = Sei aes - ~ SSS 
| ) CABINETS COMPARATOR DEMONSTRATIONS 
yor, 
, . . Speak d Equi OF ALL GOOD AMPLIFIER ludi 
ee M. YOUNG 2 A —_ DRAYTON PARK | | Speaker and Equipment SuAD, es ARrTRONG ai 
ow OF NDON. N.S5 EASY TERMS AVAILABLE FOR | 
| : ALL APPARATUS LENCO, € 6, al Saturday. 9-1! Thursday. 
j j MAIL ORDERS DESPATCHE SURED AND FREE (U.K. 
For prices see classified advertisement CALLERS—WE ARE 200 YDS. FROM WOOD GREEN UNDERGROUND STATION 
,| USE YOUNG’S CARDBOARD RECORD COVERS 7 THE maenwer oat tes 
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TAPE DEC 


This superlative all 
British Deck with three 
speed control knob is 
designed to allow easy 
fitment and simplicity 


The GRAMOPHONE 


May, 195% 











Webb’s Radio is almost on the 
corner of Oxford Street and Soho 
Street— first on the left from 
Charing Cross Road end of Oxford 
Street. Nearest Tube Station: 
Tottenham Court Road. 


V7 TOTTENHAM CT. ROAD 
TUBE STATION 





of operation. The many 
outstanding features 
place this Deck in a 
class alone. 


Details on request 
Patents pending 








SU UUTTT TELE NTT 


Our NEWLY-EQUIPPED 
Demonstration Room 


at 14 Soho Street, affords instant comparison 
of all leading makes of reproducing apparatus. 























You will not be “ high-pressured”’ into buying 
equipment . . . friendly expert advice is yours 
for the asking. 


bn fishes SIE el eerie Fee nella ibs a amotio 


STE 
ae - 14 SOHO STREET, LONDON, W.| Telephone: GERrard 2089 
ee > a Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


a 


st 
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HANDLE 
WITH CARE 





? 


———_» »~w ww f.wa.Tiows —rwwua 





Mazpie EF*urniture 


LIMITED 
Station Approach, Mortlake, London, S.W.14. 


Care of your records is of vital importance if you are to preserve the full 
tonal value of the original recording. To reduce record wear to a 


_ eI : Prospect 8071 
minimum be sure that you replace your needles periodically ; continued 


hath ite lee EET roan eo eee 


















. ; ie 
use sad a — ponmmt ny Nein iy te _ Use = the best i 
quality needles—genuine Broadcaster (Regd.) Sapphire Needles. I 
A Broadcaster needle gives approximately 400 playings LP, 334-45 r.p.m. The MAGPIE PLAYER TABLE i } 
and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to fit most Price 22 guineas I 
pick-ups, including BSR, Collaro, Garrard, ACOS and Philips. H 
SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE Hi 
== IL 
BROA oe) HM R 0) A f) C A G T 7 be Pre-amPurier anp Contro Unit Transcriptor ComPanTMENT i} 
rmune neeo Pe cme e Baseboard 18"x "a ' ’ 
Sliding ronmica top ra — I! 


OS) G2 SAPPHIRE STYLI NEEDLES 
wo) EACH FROM ALL GOOD DEALERS 


oan The only needles officially recommended by the Manufacturers 
Saas of DANSETTE, PLUS-A-GRAM and GRAMETTE Record Players. 








RRR TE Thor 
To: J. & A. Margolin Led. BLOCK LETTERS, PLEASE it erie aaa 


*eghboard bottom 








. Ee i ee te 























lina sip tegststr-g ' 
112-186 Old Street, NAME .. Wire meshcage 
| London, E.C.! l 
Please send me | ADDRESS 
| FREE Needle 7 [ 
L 





' Replacement Chart 
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THE PLACE TO HEAR 


SL : | 
“HI-FI” is Qu > 
. is a 


whose DEMONSTRATION ROOM was 
designed with your home in mind. Put yourself in the capable hands of “‘ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following: 
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= AMPLIFIERS LOUDSPEAKERS SPEAKER CABINETS 

= ACOUSTICAL QUAD II £22.10.0 GOODMANS Axiom ISOMk Il £11. 5.9 | ROGERS Corner Horn £22. 7.6 

= and Control Unit £19.10.0 | GOODMANS Axiette (£6.18.6) | SPECIAL FOLDED CORNER HORN 

= fi] LEAK TL/I2 Plus £18.18.9  7-S.L. LP312-2 £14.19.6 for 12° Unit £9.15.0 

= | “Vari-Slope”” Mk. Ill Pre-amp £15.15.0 WHARFEDALE Golden IOFSB = (£8.15.0) © GOODMANS type with A.R.U. £15. 5.0 

= ROGERS RD. Juni , £17. 0.0 E.A.R. 3-Speaker System £15.15.0 G.E.C. (for Met. Cone speaker)  £12.15.0 

= = a WHARFEDALE SFB/3 £39.10.0 PICKUPS 

= and Control Unit £9.0.0 wW2.B. Stentorian 1012 (£4.19.9) | CONNOISSEUR Mk. II Dia’d — (€12.15.6) 

= fj} Senior Mk. Ill Control Unit £12. 0.0 LOWTHER P.M.6 (£18.18.0) § LEAK DYNAMIC (£12. 1.5) 

= fF; Mullard 3-watt £9. 9.0 PHILIPS 12” Double Cone £10.10.0 COLLARO Transcription (£5. 7.5) 

g See sry LOWTHER TPI £96. 0.0 PHILIPS MAGNETODYNAMIC (£19.19.0) 

=f pacing C.Q. SENIOR REPRODUCER = (£16.16.0) | GOLDRING ‘‘500” Cartridge (£3. 9.6) 

= §| COOPER-S tay a ee _ £14.17.0 TURNTABLES GOLDRING ‘‘600” Cartridge  (£11.13.6) 

=F 1M eae cee 0) £11, 3.0 GARRARD 30! Transcription (£26. 8.3) RADIO TUNERS 

= fi) and Mk. apg Shee - 3.0 — COLLARO 4T200 Transcription (£14.18.0) ROGERS JUNIOR F.M. Tuner  (£24.17.0) 
lIfr (or in kit form £8.3.0) with Pickup (£19.10.0) _E.A.R. Switched (£15.15.0) 

‘“‘LODESTAR” TAPE RECORDER LENCO GL56 (£23. 7.0) JASON F.M. (Kit) JASON SWITCHED (Kit) 


The figures in brackets are prices including purchase tax. Post orders welcomed. Credit Sale facilities available. 


H. L. SNMIITH & Co. Lid. 287/9 EDGWARE ROAD - LONDON -W.2 Telephone : a 5891. Hours 9 till 6 


Thursday | o'clock) 


a 





Near Edgware Road Station, Metropolitan and Bakerloo 





ALL LEADING TAPE RECORDERS 
@ NO interest charges 





@ NO insurance charges 





t 






@ NO delivery charges 
@ NO extras 









Cast - 


. . . the perfect answer 


%- 


Will you call to see all 
the best-known makes 
of Tape Recorders, to 
compare them, listen 

to them, get full details 
about them-—or would 
you like us to send you 
our FREE comprehensive . 
fully-illustrated 20-page S 
catalogue ? Grundig TK5 


to SAFE record storage. 





For little more than the price of 
ONE LP record you can possess this 
superbly designed and attractive 
piece of furniture .. . sturdily con- 
structed in a variety of finishes to 
2 blend with your furnishings. You can 
P Pendi fg choose from light oak, walnut, maple 

Cans ‘ or red and black P.V.C. facings. 
= The self-adjusting PADDOCK “‘ tidy ’’ holds and pro- 
tects from | to 48 ten or twelve-inch records, always 
upright and under gentle, warp-free pressure, giving 
easy selection, removal and replacement of records 
& A PADDOCK ‘“‘ tidy ’’ is also produced for collectors 

of seven-inch records. 

Prices : 10°-12” model £2. 9.6— including 


7” model £1.13.0— / purchase tax 
8 Send NOW for details of 





——— —_—s 
er re ee ed 


You can buy the recorder 
that is just right for you 
at the most attractive 
terms available anywhere 
at the net cash price, 
over 9, 12 or 18 months. 
We repair and service 
all makes of Tape 
Recorder. Ferrograph 
and Vortexion in stock. 








Please call, write or phone Elizabethan Essex 


ose lb 0m Nase eta isl ect tlie Onn eT i ge PE oman o tap ere 


RECORDER REVIEW 





Sane ae th 


Sypha Sound Sales Ltd. (DEPT. G) just clip out and 
THE TAPE RECORDER CENTRE | mail this coupon @ popes oc ccccssssssssessnensneesnnsennsessee 


, T WER JUDD & CO. LTD., 94 East Hill, London, S.W.1I8 
73 Grand Parade, Harringay, London, N.4 tel. : stamford Hill 1146 — J Phone : VANdyke 3304 : 
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THE NORTH’S 


MUSIC REPRODUCTION 
SPECIALISTS 


* 
STOCKISTS 
OF ALL LEADING MAKES 


of equipment as advertised in ‘“‘ The Gramophone.”’ 






















Unbiased advice to the intending purchaser by Audio- 
Consultant H. Higham. 


HIRE PURCHASE and CREDIT SALES 
Period MAY to AUGUST 
6 months credit without extra charge. 


HIGH FIDELITY DEVELOPMENTS LIMITED 
144 & 144 OXFORD ROAD 


MANCHESTER :: 


Tel.: ARDwick 5762 Bus Route 4/ or 42 to “‘ Plaza.’’ 


NORTH WALES depot 
Phone Mr. H. JONES WREXHAM 2472 


i= 
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Your NORTH KENT 
HI-Fi CENTRE 


welcomes you to hear a wide range of the best in quality 
equipment, including the following : 


Turntables : Lenco, Collaro, Garrard. 

Pick-ups: Goldring, Collaro, Leak. 

Tuners : Rogers, Leak, Pamphonic, Sound Sales. 
Amplifiers : E-A-R, Leak, Pamphonic, W.B., G.E.C., 
Sound Sales. 

Goodman, Wharfedale, W.B., G.E.C., 
Sound Sales. 

Grundig, Truvox, Elizabethan. 


Speakers : 


Tapes : 


and to see the Record Housing cabinets which are wonderful 
value for money. 


Your enquiries, whether you visit, phone or mail us, will 
receive the personal attention of our Mr. Norman and our 
Service Department will be at your beck and call. 


In addition to the equipment on demonstration at our 
premises we can arrange for you to hear and see any item at 
home, up to a radius of approx. 20 miles, to suit your 
convenience. 

Part exchanges welcomed on proprietary equipment 


Please write for free lists and illustrated brochures 


BROADWAY RADIO, Dept. G. 


228 BROADWAY, BEXLEYHEATH 
Phone: Bexleyheath 4186 
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PERMANENT STEREO DEMONSTRATION OF THE NEW 
TANBERG RECORDER PRICE 114GNS 


PREMIER’S NEW HI-FI SHOWROOM AT 
23 TOTTENHAM COURT ROAD, 
LONDON, W.I. 


(2 mins. from Tottenham Ct. Rd. Underground Stn.) 
Telephone: MUSeum 345! 


We can demonstrate the following equipment in any combination. 


AMPLIFIERS 
Premier 4w. Gramophone 
mplifier - 
~ Sw. 5-valve Amp. 
” Mullard !0w. 6- 
valve Amp. 
iy) Hi-Fi i2w. Amp. 
with separate 
Pre-amp 
re aaa i. 


a ap. TLI2 & Pre- 

amp. ... aed “i 
Leak Vari-slope Pre-amp. 
Quad Amp. & Pre-amp. ... 
RCA Amp. & Pre-amp. ... 


Jason Al0 _ 
Armstrong AIO Mk.2 ... 


SPEAKERS & CABINETS 


E-A-R Speaker Systemcom- 
plete in Cabinet 

Axiette Goodmans 8” 
Speaker 

Pw A ee 

Wharfedale Golden 10’ 
FSB Speaker . 

Wharfedale Type Cabinet 
for 10° Speaker 

Goodmans Axion 300 12” 
Speaker 

Goodmans Corner Cabinet 
for 12” Speaker 

Goodmans Viscount type 
Cabinet 

Goodmans 3 -speaker 
System—Cabinet 

Goodmans Audiom 60 12” 
Bass Speaker ... 

Goodmans Midax Horn 
Speaker 

GoodmansTrebax Tweeter 

Soomeene Crossover : 
kl je 
XO we 
X0/750/5000 -_ 

Acoustical Resistance Unit 

RUI72 

Wharfedale 3-Speaker 

System SFB/3 ... see 


£5. 5. 0 
£10.19. 6 
£15.15. 0 


£18.18. 0 
£25. 0. 0 


£10.19. 6 
£11. 5. 9 
£12.12. 0 
£13.19. 6 
£18.18. 0 


£9.12. 


£11.16. 
£6. 4. 


£39.10. 


9 
. 0 
. 0 

3 

0 


9 
0 
0 





B/J Corner Speaker System 
with two W/B Speakers, 
Complete £35. 0. 0 
TSL Carlton Sound Corner 
Complete £13.19. 6 


FM & AM a 


Jason FM $2 _ £23.19. 6 
TSL FM Tuner... ... £18.18. 0 
Cabinet for FM Tuner ... £2.10. 0 
RCA FM Tuner ... ..- £33.11. 4 
Quad FM Tuner ... ... £30. 9.0 
Rogers FM Tuner £24.17. 0 
Dulci AM/FM Tuner £20.17. 0 


TRANSCRIPTION UNITS 
Collaro 4T200 complete 


with Pickup. £19.10. 0 
Lenco GLSécompicte with 

Pic £23. 7. 0 
Pao 301 Unit less 

Pickup ... £26. 8. 3 
Quek 301 Stroboscopic 

Turntable ‘ £7. 6. 8 


PICKUPS & ARMS 
Burne Jones eam 
Pickup & Shell 
Goldring 600 Cartridge .. 
Garrard Transcription 
Pickup TPAIO . 
Leak Dynamic Pickup with 
two Heads - £21.19. 9 
Acos Black Shadow Pickup 
with Diamond Styli ... £8. 8. 0 


TAPE RECORDERS & TAPE 
DECKS 


£4. 7. | 
£11.16. 0 
£15. 9. 6 


Gruss Ls, 53 gns. 
Grundig TK8 72 gns. 
Grundig TK830/3D . 100 gns. 
Ferrograph 3AN .. ... 7? gns. 
Premier TR3 _ ... 45 gns. 
Collaro Transcription Tape 

Deck .. £25. 0. 0 
Wearite 3A Tape Deck ... £35. 0. 0 
Wearite 3B Tape Deck ... £40. 0. 0 


ALSO MICROPHONES 


HIRE PURCHASE & CREDIT SALES 
TERMS GLADLY ARRANGED 


PERSONAL EXPORT SCHEME FOR OVERSEAS VISITORS. 
EQUIPMENT DELIVERED TC BOAT OR PLANE- FREE OF PURCHASE TAX 


PREMIER RADIO CO. 


(MAIL ORDER Dept.) 207 EDGWARE RD. LONDON, W.2. ‘Tel: AMB 4033 
Visit our HI-Fl Showroom also at Edgware Road 
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No Record Collection is Complete 


WITHOUT POD 
RECORD Care PONGE 
necord Shops VELOPE 
OF ILM 

Products of OF I i. E 


FRANELL LABORATORIES LTD London W.9 


For price details see 
Classified Advt. 
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AURIOL 


63/- 
PICK-UP CONTROL 


Send today with your order or for the 


fullest deta.ls (a postcard will do) 


AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 
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NOW! 


POSITIONING 


Prevents damage to records 


POSITIVE 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The contro] provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pickup arm. (NOTE— 
It is not suitable for auto-changers.) 











LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS Ww.B. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12° Speaker Model £10. 0.0 
yA - = £9.10.0 


G.E.C. 


Carr. paid ao. 
ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 









zx TAPE RECORDERS— 


WE HAVE THE 


LARGEST SALES 


IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
b+ ar = ae Yo BUY FOR CASH 
OR ON machines on 
permanent » ™.. Mail - Order 
specialists with thousands of sales 
over the whole country. 


Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeatable offers: 


PHOTOGRAPHIC 


RAV. 4477 


HOWARD 
t. E.) 190 HIGH STREET, BROMLEY. 
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*x BOOKS 
* CLASSICAL RECORDS 


* ART EXHIBITIONS 


GIBB’S BOOKSHOP, 83 Mosley St., Manchester 
‘50 yards from the Halle Office) 
open Monday to Saturday 9-30 to 6 p.m. 











READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

¥% Help Yourself ‘‘ Browserie ”’ 

¥%* Sapphire Styli fitted while you wait. 

¥% All LP & 45s sent post free. 

¥ Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.II 
Phone: BAT 0956 




















christopher deane neconns aro 


for the BEST 
in L.P. and E.P. 





/7 The BEST world wide export facilities 


// The BEST self-service browserie where you can select records at your leisure 


JJ The BEST performance and recording of light and classical music 
// The BEST Hi-Fidelity audition rooms where you can listen in comfort 
Sa The BEST musically intelligent staff to help you with your requirements 





OPEN 
TILL 





P.M. 





TR Y this specialised service for yourself at either of our branches:— 


@ 12 QUEENSWAY, W.2. (Phone PARK 118!) 


@ 198 KENSINGTON CHURCH STREET, W538. 


(Phone BAYswater 8212) 








76 Advert 


The GRAMOPHONE 


INDEX TO ADVERTISERS 





May, 1958 






































































































































Acoustical Manufacturing Co. Ltd. ................ 3 eee, Gi Gig BRE.” ee cecccescccnvevcccesecese 71 Quality Mart  ...cccccccccccccscccccsccccscccccess 60 
i ee etc cic ke eaeetoeseeseseneeeads 75 Gramophone Exchange Ltd. ............ceeeeeeeee 26 
EC ic ccna geucsenesis 75 Grampian Reproducers Ltd. ............----eseeee 63 —. bay i lala aleahl - 
t Wireless- fision © » ein eeeen ig it a, setedsecereens oseseesecceones 43 SS, Bey & a SESSAORO OES OSSSCSOFOE Hee 
aceeeentaee a oe Se ° as SA.) ROA. Civent Beitaim) TAG. — ...ccccccccsccccces. 44 
BeaM-Echo Ltd. .....ccccccccccssccesccvcccccccees 42 Hansen-Griffiths (Recordings) Ltd. ........ Text 530 Record Shop (StaimeS)  .....+---seseeeeeereceees, 71 
DE ¢ticceveggudesheeeessdeucsseceveseus 71 BlarriGge, FE. DG.  cccccccccccccce cosccsccccccce ses 16 FROCOTE TROUSIME ccc ccccccccccccccccccccccepecee. 38 
NS eT re 70 SND. oc dcvcccccvcscccsesssoncces secces 70 Record Spray ......- seen e eee e ne ee reeset eeeenens 52 
Birmingham Sound Reproducers Ltd. ............ 11 Heliodor Record Co. ........-+..-++0+- 24, 25, 26, 30 Reynolds Midland Radio Laboratories ............ 64 
i i i vctbeneeetenewesteense seeeeedt 12 High Fidelity Developments Ltd, ...............06. 74 Rimington Van Wyck & Co. Ltd. .............. 68 
British Ferrograph Recorder Co. Ltd. ............ 5 CE EE: - icc ce peeneseeed sso beeeestesee votes 71 Rogers Developments Ltd. ......... cess eeeeeeeeens 14 
EL ETE IER ATE Rep e 74 Rogers Of WOKING — ...-.-.--eeeeererererereeeeeee 7 
Renteet, BOGE, TAG.  ..ccceccecscscccccess Cover, i, 71 
I a ee 20 International Collectors’ Agency Ltd. ............ 76 Simon Sound Sales Ltd. .......--.+++es005 28, 29, 53 
Chapman C. T. Reproducers Ltd. .................. 13 : Smith, H. L., G& OO. Ltd.  ....ccccccsccccccecees 13 
Chelsea Record Centre ......... ccc cece cece cc cceee 70 Jason Motor & Electronic Co. ......-...+eeeeeeees 16 Sonomag Ltd. .......ccecccccecscccccccccvccccceves 68 
City Sales & Exchanze Ltd. .................. Cover ii  JaZZ Book Club © ....--. eee eee e cece cece eeeeerees errr eee 17 
ffs ccc cuceseckeoekeeen Cover ii . ED BE, onc deesecesevencs seeesesoeeesvcece 47 
a ei e nell Text 530 Keith, Prowse & Co. Lid. .......--+..-eseeeeeeeee De MEE sit nant ieukedicndebasenmeeiieen 52 
PC POE EE: 24 61 PE Mie Ey, ccdugeeedetsesereséeseteseondoesee 64 
Columbia Records .................... 18, Supplement Largs a re er SN i a eines teehee nin 27 
i t . £eKckernrcseeeseeveneresecet Cover ii Lasky’s (Harrow Road) Ltd. ........-..+--s++++. 7 Stylus Replacement Services ........-.++eeeeeeeees 76 
Cosmocord Ltd. ........ eee cece e eee ee eee cee ens é Leak, H. J., & C0, Ltd. ...--++e-+sses ses seeeaneee — A ———_—_C(ierae Rik Raiee tT MI 65 
Lektra Products eee ee eee r eae eeeeee ener eeeeeee Text 539 Sugden. A. & R., & Co. (Engineers) Ltd. ee ee 63 
Re 75 RED TE EG  eccccccccccccccccscccssccsserese 69 Supraphon Records 32 
Deane, Cictstagher, (Records) Ltd. .............. 75 BAe. De, BF GR. ccccccccsccccescccgses Text 532 —- psa aaniaae seen 66 
Decca Record Co. Ltd. ............ 1, 45, Supplement fjoyd & Keyworth Ltd. ..............0-.eeeeeee 6g  Swains Papercra eeeneiemaaneins 
Delyse DE: dtc cbsethtenatisedasecugebaansker 9 Yong Playing Record Library g  Sypha Sound Sales Ltd. ......-..---++-++eeeeeeee, 8 
Ce ee vccteccbenencetetiendsee Z ee | ne 
Donegall, eseutis vee A ORE RR Sy = EARNED oc cccccccccocccocscescoocesscoscsecese 69 yemey pootasts ca a lie le e 
cance ccnsemeesnnes esti Sn , , APegTaMS LUG, ....cccecccccccsesscvsessseveseces 
DRED FUPIRETO TAG. coccccccccccccscccsescccvees 72 . a 
DE Ksneneuelbseee banededdddctnecends Text 531 Margolin, J. & A., Ltd. ........-.--+s---+.e 50, 72 Tele-Radio ‘aoa? i: ¢enbebadeundéewddedonekenes 66 
E.AP. (Ta > — Meltrope 16 _ ff rrr TrrTTiTiCTrT TTT tet t tre 68 
.A.P. pe Recorders ee ee eT 32 ieee eee eee : 0 PPEPrrrerrT  TTTTIT TTT TT TR TTT Te 46 
Electro Acoustic Industries Ltd. ........... a Millers (Cambridge) .............scccccsscee Text 530 — 
Electric Audio Reproducers Ltd. .... . ....... ... 7 Modern Electric Ltd.  ....... esse eeeeeeecceeceeces 41 A ., cccccnccdnssdsectecssosoesecesese 48 
er ili PR ee a aE pee . > SE EEE ono cceccocccesececseessocseses 72 a eal ei 10 
E.M.G. Handmade Gramophones Ltd. .............. 22 SOD. TOSSES Ge. EAE. nn cccccccccccccessocs 15 i. cenvcdeeeetdserowstesesdacases 46 
E.M.I. Institutes, Chiswick Div. ................. 70 Dy DES 3 sbecceesedsceesovesessvescoeeees 13 
7 & ogre 41 Northern mae & DED. sdedcecseseusseeenscedeons 59 SD E, —«-_ _h.b ns 0050 bbb 66660006 0050600060000 2 
E.M.I. Records Ltd.. H.M.V. EPTTTTITTIT TTT irr ete 69 ee DGD Bs chk ceded seccccccees 23 
19, Front and Back Cover, Supplement 
; Pamphonic Reproducers Ltd. ...........2..eeeeeees + =f cet enndeeeehasenenee 58 
Pemmts Beasts BAG. .cccccccccccccccccsccesees - { “3 Gi 40 a sy 3 cocgwendseswecedsoestoces 70 
PE Ge Bee GE ED ccercescocsccecececs Text 530 Philips Electrical Ltd. .................. 35, 36, 37 EE sc ctcc ccc cadneasésnsansanodestedeceee 72 
; Philips Electrical Ltd. (Fontana) nak nisi acenbiaiiabiig 33 Wellington pemmnee Laboratories Ltd. .......... 67 
Garrard Engineering & Manufacturing Co. Ltd..... 56 PHOS TRRGEO TAG. ncn n ccc cccccccccscccccsccccesscess 53 Welmec Corporation Ltd. ..........e eee ee eines 67 
ia ee ee eee nad 75 Power, Judd Dh. (i0iccaksetneavebeseustion 73 Wharfedale Wireless Mh,  eesdeedeceesenes 61 
Goldring Manufacturing Co. (G.B.) Ltd. ........ 49 Premier R ee er eee 74 Whiteley Electrical Co. Ltd. ............cceccceess 51 
Goodmans Industries Ltd, ........................ 54 Pye Group Resende i i, eee eeedsesases 31 
DI spe eieidoredeckckebabesaeekunbeskue 40 Pe Ee hb hee eherenencaccesscvadcccnceeeseeseeces 57 DO, Te GE Gl ccccvccccccsecccsoccicsscceseees 71 
[THE COLLECTORS’ SHOP | j- 
NEW SHEFI 45°-50° LOW MASS DIAMONDS AT £5.3.11 , 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
These diamonds are a great advance, with an amazing 20 Newport Court, W.C.2. Phone: GER 8589 
polish. Normal diamonds £4.3.2 A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
Diamonds and Sapphires (Post Free) DITION—CASH OR PART-EXCHANGE FOR 
For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, PERFECT LPs. 
DECCA, “XMS’’, “H’’, ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS'PURCHASED AT GOOD PRICES. PLEASE 
sy R SEND DETAILS AND LIST TO US AND WE WILL MAKE 
TYLUS REPLACEMENT SERVICES YOU AN OFFER. 
42 SOUTHEND LANE, LONDON, S.E.6 Open daily 11-6 p.m. Closed all day THURSDAY 
THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. | 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
ee number. Date........195.. 
(BLOCK CAPITALS) 
a a ee ee Mr., Mrs., Miss..... iii rnccenwaneees er 
{L.P.s or 78s). Removes dust and dirt; deposits EIR ep oe Ee Ae i a ng lad Te . 
a protective antistatic film; lubricates every 
Z lial 68882 6284686 9 6°34 @ . *eeeeneeee#es e*eeieeenr7#ee#ee#é# 
groove; reduces surface nana and stylus wear. discleaner (Unless requested, NO receipt will be sent in respect of this remittance) 
The Meltrope Discleaner is contained in a és 
Copies of “‘The Gramophone’”’ are obtainable from Newsagents 
panyhene Gunagenet caver and ® pegnaetive and Railway Bookstalls throughout the countr 
wallet. From your record dealer 3/-. y 8 ys 
UERY COUPON.—T . . 
ak Ghat te cae Ge ee ee stamped Printed by Gibbs & Bamforth Ltd., St. General 


addressed envelope, if a personal reply 

relating to matter editorial. It does not valor to 
display or classified advertisements. 
Available until May 3ist. 








Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. 


Albans, and Published by > Proprietors, 





el.: ordsworth 2010. 
ADE IN ENGLAND 






































May, 1958 The GRAMOPHONE COVER B 


m CITY SALE & EXCHANGE LTD (iiipenpetreee ran 


WE ARE NOW STOCKING THE NEW RANGE OF EXPERT HI-Fi EQUIPMENT, 


and in particular we would strongly recommend the Column Speaker which has the 
great advantage of only taking up 13 in. sq. of floor space. The Single Expert Column 
will give superb reproduction now, but two (a second can be added later) will give 
stereophonic realisation of exceptional quality at a very low cost. Price £33 each. 


Together with these Expert Columns we have a large number of Speakers on 














- demonstration in our showrooms, among which are the following : 

~ Lowther T.P.!. Corner Reproducer iia ... £96. 0.0d. 

~ Wharfedale Omni Directional 3-Speaker eee ...  £73.10.0d. 

76 R.D. Junior Corner Horn complete with Lowther PM6 

~ Pressure Unit and Side Panels a - — aes 

— Wharfedale Free Standing 3-Speaker System ... ---  &£39.10.0d. 

73 Quad Electrostatic Speaker .. os ...  &52. 0.0d. 

~ Tannoy 15-in. Dual Cunenntete in York Cabinet ... £75. 0.0d. 

* We also have’complete stocks of Amplifiers, Tuners, Tape Recorders, Etc. by all the 
. leading manufacturers. As we are specialists you can order from us in confidence. 

j We guarantee to supply all L.P. Records, Diamond and Sapphire Styli and any 
is Gramophone Accessories by return of post. 

2 

3 IF YOU WANT THE BEST PRICES FOR YOUR PRESENT EQUIPMENT AS PART EXCHANGE, 
t WRITE OR TELEPHONE US FOR FURTHER PARTICULARS WHEN WE SHALL BE PLEASED 
51 TO GIVE YOU A QUOTATION BY RETURN. 





: 93-94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 











' THE C.Q 
q . oh -FLEX ®® TRIPLE-UNIT 
REPRODUCER 

For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
sf hand. Precision made, 
chromium plated and 


fitted with internal 
return spring. 





A radical advance in Loudspeaker design 





@ 3 Speaker units. 


@ Truly omnidirectional charac- 
teristics. 



















As supplied to the 
B.B.C. and used | @ Even response from below 40 
by leading record to above 17,000 c/s. 

and __ broadcasting ; 
companies and | @ Unique high-frequency de- 
thousands of flector. 

private collectors 
throughout the | @ 6-8 watts loading. 
world. Price 18/6 
from your dealer, @ /deal for stereo. 











Supplied in kit form, with cabinet, 
deflector, 3 speaker wnits, cut-out 14 GNS 
baffle, stand, and all parts ready for 


= LAROVOX —— construction. Price, inc. 


7 Ml | R A G R | p PRODUCTS pro From your usual Hi-Fi stockist. Leaflet gladly sent on request. 
q Ww rave Rd. 2 SARNESFIELD RD., ENFIELD, MIDDLESEX 
al : PATENT APPLIED FOR 465. “7 rg apa C. Q. AUDIO LT ° Telephone : ENField 8262 
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5 HIT SONGS 
ALMA GOGAN a2 RONNIE HILTON 


with FRANK CORDELL and his Orchestra 


On the street where you live ; I’ve grown 

accustomed to her face; I could have danced all night; 
Wouldn’t it be loverly ; With a little bit of luck 
7EG8352(EP) 


THE MELACHRINO ORCHESTRA 


On the street where you live ; I could have danced 
all night ; Wouldn’t it be loverly; The rain in Spain; 
I’ve grown accustomed to her face 

7EG8332(EP) 


“HIS 


“HIS MASTER'S VOICE” 














RECO. TRADE MARE OF 
THE GRawOPHOES Ce. LTS E.M.I. 











RECORDS LIMITED -: 


played by THE BILLY TAYLOR TRIO 
with Orchestra conducted by QUINCY JONES 


Show me ; I’ve grown accustomed to her face ; 
With a little bit of luck ; The rain in Spain ; 
Get me to the church on time ; Wouldn’t it be 
loverly ; I could have danced all night ; On 
the street where you live 


DLP1181(LP) 


IRVING FIELDS TRIO 


I could have danced all night ;, On the street 

where you live ; I’ve grown accustomed to her face ; 
with selection from ‘“The King and I”’ 
7EG8338(EP) 


MASTER’S VOICE” 


®RECORDS 


8-11 GREAT CASTLE STREET - 


LONDON W1 
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AND 

| CECIL POLLARD | 
| 
| | 
| INDEX TO VOLUME XXxXV | 
| 

| ee 
June 1957 to May 1958 | 
| | 
June, 1957 pages 1-44 October, 1957 pages 169-208 February, 1958 pages 349-396 ! 
July, 1957 in 45-88 November, 1957 e 209-256 March, 1958 “- 397-440 | 
August, 1957 - 89-128 Decerrher, 1957 Ss 257-304 April, 1958 “i 441-480 





September, 1957 a 129-168 January, 1958 ai 305-348 May, 1958 en 481-532 ! 














| BEETHOVE 
NINTH 


complete on one record 





BEETHOVEN 


Symphony No. 9 in D minor, Op. 125 (Choral) + Teresa Stich-Randall (Soprano) 
Hilde Ross!-Majdan (Mezzo-soprano) - Anton Dermota (Tenor) 

Paul Schoffler (Bass-baritone) - The Vienna State Opera Chorus 

The Vienna Symphony Orchestra + conducted by Karl Bohm 

CFL 1011 


WHAT THE CRITICS SAY ABOUT THE NEW FONTANA RECORDING 


. « . is extremely good in balance and general tone quality throughout. . .”’ ‘*The Gramophone"’ March, 1958 
‘*, . . and the quartet of soloists outshines all others for neat and clear ensemble as a quartet. . .’’ ‘‘Record News’’ March, 1958 


‘‘Where Fontana score heavily over other versions of the ‘Choral’ is in the vocal quartet. Paul Schoffler’s magnificent baritone 
opening sets the tone for singing that is uncommonly radiant. . .”’ ‘News Chronicle’’ |4th April, 1958 


Al 


**, . . It is a remarkable accomplishment to achieve 34 minutes of music on one side and 32 on the other without distortion. . . 
**Records and Recording’’ March, 1958 





**, . » Karl Bohm gives a deeply satisfying performance of the work, with steady tempo and a keen sense of balance within 
the parts." ‘Yorkshire Post’’ 5th April, 1958 






Ontana Pon: 


A Product of Philips Electrical Limited, Gramophone Records Division, Stanhope House. Stanhope Place, London, W.2. 












‘The Gramophone” 


NEWS for those readers 
who wish to retain a 


file of back numbers 


Two strong Index Cards supplied with each Binder with 
designation of each catalogue printed thereon for easy 
reference, and to separate 
the Classical and Popular 
Catalogue sections. 

New Catalogues when 
received can, with ease, be 
inserted—a two-minute 
operation—the binder opens 
flat at any page of any 
Catalogue. 

The Binder is strongly made, 
covered in Navy Blue 
Leathercloth, size 9} in. by 
6 in. by 3§ in. spine, with 
title ‘“The Gramophone’’ LP 
Classical and Popular Record 
Catalogue goldblocked on 
the front cover and spine. 
INVALUABLE for Record 
Dealers’ Counter use —all : 
Catalogues retained in one Binder—thus avoiding loose 
Catalogues becoming soiled and mislaid, and of special 
interest to Record Buyers who wish to retain a complete 
set of Catalogues giving a list of Classicai and Popular 
Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6 or direct 
from the Publishers. 

Trade enquiries invited. 








Here is the ideal self-binder specially designed to hold 


twelve issues of ‘‘The Gramophone”’ (with advertise- 


ments) which can be used either as a permanent form of 
binding or as a temporary binder for housing twelve 
issues which Readers may wish to have specially bound 
on the completion of a 
Volume, details from Trade 
Office below. 

Copies of the ‘The Gramo- 
phone’’ can be easily inserted 
as received—a two-minute 
operation—the Easibinder 
opens flat at any page of any 
separate issue, gives quick 
reference facilities and makes 
an excellent addition to any 
bookshelf. Size II? in. by 
8% in. by 3} in. spine. The 
Easibinder is supplied in 
Navy Blue Leathercloth with 
the title ““The Gramophone”’ 
goldblocked on the front 
cover and spine. 

Obtainable from Record Dealers price 15/6 or direct 
from the Publishers. 

Trade enquiries invited. 





ANNOUNCING 
the introduction of 
EASIBIND CASES 


specially produced to accommodate one 
copy of “THE GRAMOPHONE?” LP 
CLASSICAL RECORD CATALOGUE 
and Six Master Editions OR 

Quarterly Supplements of the 
POPULAR RECORD CATALOGUE 


| Trade Office : 


“THE GRAMOPHONE,” Ii GREEK STREET, SOHO, LONDON W.I 
Telephone : GERRARD 0850 
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Concerto No. 2 in F minor, - 21, for Piano and 


Orchestra a ; 53, 447 
Etudes, Op. 10:— 
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